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sinci sayisinda, farkh alanlardan ufuk acan yazi-
lar sizlerle bulusturuyor; tiim okuyucularimizin
8 Mart Diinya Kadinlar Giiniinii kutluyoruz.

q rsivde Kadin ve Toplumsal Cinsiyet Dergisinin be-

Aragtirma-inceleme béliimiinde; Giiliimser Aral Uret-
men'in arsivlerdeki izleri {izerinden, Tiirkiyede kadin
grafik tasarimcilarin arsiv dili ve simiflandirmalar ne-
deniyle nasil geri planda kaldiginy; bir sonraki yazida,
kadin tarihinin korunmasinda arsiv politikalarini, esit-
sizlikleri ve kapsayici koleksiyon ihtiyacini; son yazida
ise Misir Feminist Birliginin yayin organi olan L'Egyp-
tienne dergisi lizerinden kadin siireli yayinlarinin nasil
bir arsiv kaynag olarak okunabilecegini ele alan yazila-
r1 sizlerle paylasiyoruz.

Réportaj béliimiinde sahaf Nedret Islinin meslek
hayat1 boyunca kadinlara ait belgelerin goriiniirliigi,
korunmasi ve arsivsel dolasima girmesine iligkin tanik-
liklar: ve bu belgelerin sahaf piyasasinda neden giderek
nadirlestigine dair degerlendirmeleri ile Goékhan Bii-
yiikengez'in bir koleksiyoner olarak bu tutkunun tarih
metodolojisi ve kadin tarihiyle kesisimine; kadinlara ait
belgelerin edinilme, okunma ve yorumlanma siirecleri-
ne dair degerlendirmeleri yer aliyor.

Kitap Tanitimi béliimiinde ise, kadin koleksiyonlarinin
kiitiiphane ve arsivlerde nasil belgelendigini, feminist
tarihin bu koleksiyonlar {izerinden nasil kuruldugunu
anlatan; ayrica Bulgaristanda kadinlara, 6zellikle Miis-
liiman azinlik kadinlara ait belgelerin devlet arsivlerin-
den nasil dislandigini inceleyen iki kitap tanitiliyor.

a0

and Gender in the Archives, we bring together

thought-provoking articles from a range of disci-
plines, and celebrate International Women's Day on 8
March with all our readers.

For the fifth issue of the Journal of Women

In the Articles section, we present: first, a study of the
archival traces of Giiliimser Aral Uretmen, examining
how women graphic designers in Tiirkiye have remained
in the background due to archival language and classi-
fication practices; next, an article addressing archival
policies, inequalities, and the need for inclusive collec-
tions in preserving women'’s history; and finally, a piece
exploring how women's periodicals can be read as archi-
val sources, focusing on L'Egyptienne, the publication
organ of the Egyptian Feminist Union.

In the Interview section, we present the testimony of
second-hand bookseller Nedret Isli, who reflects on the
visibility, preservation, and archival circulation of docu-
ments relating to women throughout his professional
life, as well as offering his assessment of why such mate-
rials have become increasingly rare in the second-hand
book market; and the reflections of G6khan Biiyiikengez,
who, as a collector, considers the intersection of this
passion with the methodology of history and women'’s
history, and discusses the processes of acquiring, read-
ing, and interpreting documents relating to women.

In the Book Review section, two books are introduced:
one exploring how women'’s collections are documented
in libraries and archives, and how feminist history is



Bu sayinin, arsivlerle kurdugumuz elestirel iligkiyi gii¢-
lendirerek yeni arastirma sorularina ve dayanisma bi-
cimlerine alan agmasini diliyoruz.

Arastirma-inceleme béliimiiniin ilk yazisi, Dokuz Eyliil
Universitesi Giizel Sanatlar Fakiiltesi Grafik Béliimii
dgretim gorevlisi Omer Durmazin “Denizin Ustiinde
Bir Imza: Giiliimser Aral Uretmen ve Arsivin Gériin-
mez Kadinlar1” baglikli makalesidir. Makale, Tiirkiyede
kadin grafik tasarimcilarin gérianiirligiinii Giiliimser
Aral Uretmenin yasamu iizerinden ele aliyor. Metin,
Aral Uretmen’in Bab-1 Alide lise yillarinda baslayan
moda cizimlerini, Afis Atdlyesindeki atdlye disiplinini
ve 1950'lerde Denizcilik Bankasinda “ressam” unvaniyla
kurumsal gorsel dile yaptig1 katkilar1 degerlendirerek
kadin tasarimcilarin ashinda var olduklarini, ancak ka-
yitlarin onlarin emegini dogru tanimlamadigini gésteri-
yor. Durmaz s6zlii tarih gériismelerini, aile arsivini, per-
sonel kayitlarini ve basin kupiirlerini birlikte okuyarak,
arsivlerde “ressam’, “nesriyat”, “halkla miinasebet” gibi
etiketlerin tasarim isini goriiniir kilmadigini vurgulu-
yor. Uretmen’in 1952de bir banka afisiyle 6diil almasina
ragmen kanonda yer almamasy, arsiv dili ile tasarim ala-
ninda olusturulan erkek merkezli secme bicimlerinin
celiskisini ortaya koyuyor.

Makale, Tiirkiyede kadin grafik tasarimcilarin goriiniir-
liiglintin 1970'lerden itibaren belirginlestigini, ancak 1970
oncesinde kadinlarin gercekten yok olmadigini; sadece
meslek adlarinin, unvanlarin ve arsiv siniflamalarinin
bu iiretimleri goriiniir kilamadigini belirtiyor. Yazar, ta-
sarimcinin irettigi efemera niteligindeki bu malzemele-
rin kaybolmaya cok acik oldugunu ve bunun kadin eme-
ginin izini takip etmeyi zorlastirdigini séyliiyor.

Makalenin sonunda, kadin tasarim tarihinin giiclen-
mesi icin “arama s6zliigliniin genisletilmesi”, “efemera
arsivlerinin ciddiye alinmast’, “aile arsivleriyle isbirligi

yapilmast’, “sozlii tarih aglarinin genisletilmesi” ve agik,
kolektif bir katalog yapisinin olusturulmasi 6neriliyor.

Boliimiin ikinci yazisi, Georgia Arsivcileri Derneginin
Provenance dergisinde yayimlanan, arsivci Nathalie
Belkin tarafindan kaleme alinan ve Sevda Akyiiz tara-
findan Tirkce'ye cevrilen “Eger Tarihimiz Olmasaydi
Kadin Tarihinin Korunmasi, Koleksiyonlarin Olusumu,
Gelisimi ve Siiregelen Onemi” baslikli makaledir.

Makale, kadin tarihinin arsivler araciligiyla korunma-
sinda yasanan yapisal eksiklikleri tarihsel ve kuramsal
bir cercevede ele aliyor; koleksiyon gelistirme, finans-
man ve erisim sorunlarina odaklaniyor. Makale, kadin
arsivlerinin yalnizca varhiginin degil, nasil gelistirildik-
lerinin de belirleyici oldugunu savunur. Arsivcinin ko-
numunun, koleksiyon politikalarinin ve toplumsal cin-
siyet temelli 6nyargilarin hangi belgelerin korundugu
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constructed through these collections; and another
examining how documents relating to women in
Bulgaria—particularly those belonging to Muslim minor-
ity women—have been excluded from state archives.

We hope that this issue will strengthen the critical rela-
tionship we establish with archives and open space for
new research questions and forms of solidarity.

The first article in the Articles section is Omer Durmaz’s
A Signature on the Sea: Giiliimser Aral Uretmen and the
Invisible Women of the Archive’. Durmaz is a lecturer
in the Department of Graphic Design at the Faculty of
Fine Arts, Dokuz Eyliil University. The article examines
the visibility of women graphic designers in Tiirkiye
through the life of Giiliimser Aral Uretmen. The article
evaluates Aral Uretmen’s fashion drawings that began
during her high school years in Béab-1 Ali, the workshop
discipline she developed in the Poster Workshop, and
her contributions to the institutional visual language
of Maritime Bank of Tiirkiye in the 1950s under the title
of ‘painter’, demonstrating that women designers did
exist, yet the records did not accurately define their
labour. By reading together oral history interviews,
the family archive, personnel records, and press clip-
pings, Durmaz emphasises that archival labels such
as ‘painter’, ‘publication’ and ‘public relations’ fail to
make design work visible. Although Uretmen received
an award in 1952 for a bank poster, her absence from
the canon reveals the contradiction between archival
language and the male-centred modes of selection
established within the field of design.

The article states that the visibility of women graphic
designers in Tiirkiye became more apparent from the
1970s onwards; however, before the 1970s women were
not truly absent, but rather the professional titles, desig-
nations, and archival classifications failed to render
their work visible. The author argues that these mate-
rials produced by the designer, often of an ephemeral
nature, are highly susceptible to loss, which makes it
more difficult to trace the labour of women.

At the end of the article, it is proposed that, in order to

strengthen the history of women designers, the ‘expan-
sion of the search vocabulary’, the ‘serious consideration

of ephemera archives’, collaboration with family archives’,
the ‘expansion of oral history networks’, and the creation

of an open, collective catalogue structure are necessary.

The second article of the section is entitled ‘If We
Were Without a History: The Preservation of Women'’s
History — Collection, Development & Continuing Impor-
tance’. It was written by Nathalie Belkin, an archivist
and researcher working in the field of archival studies,
and was published in Provenance, the journal of the
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sorusunu dogrudan etkiledigi belirtiliyor. Bu baglamda,
azinlik, gocmen ve isci sinifi kadinlarin deneyimlerinin
siklikla arsiv disinda kaldigina dikkat cekiliyor.

Sonu¢ olarak calisma, kadin tarihinin stirdirilebi-
lir bicimde korunabilmesi icin biitiinciil ve kapsayici
koleksiyon gelistirme stratejilerine, topluluk temelli
yaklasimlara ve kadin ¢alismalar ile arsivcilik alanla-
r1 arasinda siirekli igbirligine ihtiya¢ oldugunu ortaya
koyuyor. Kadin arsivleri, bu yoniiyle yalnizca ge¢cmisi
belgeleyen degil, toplumsal esitsizlikleri gériniir kilan
ve doniistliriicii bir potansiyel tasiyan alanlar olarak ko-
numlandiriliyor.

Bu béliimiin son yazisi, “Bir Arsiv Kaynag: Olarak LE-
gyptienne (1925-1940): Misir Feminist Birliginin Yayin
Organinda Tiirkiyede Kadin Hareketinin, ilklerin ve
Modernlesmenin izleri” baslikli makalemdir. Kadin ha-
reketlerinin {irettigi siireli yayinlar, cogu zaman resmi
arsivlerin disinda kalan bilgi tiirlerini kayda gecirme
islevi goriir. Bu yayinlar yalnizca “olaylarl” degil, olay-
larin hangi kavramlarla tartisildigini, hangi toplumsal
cevrelere hitap edildigini ve hangi miicadele yollarinin
kullanildigini da gosterir. Makalede, kadin hareketleri
tarafindan firetilen siireli yayinlarin, resmi arsivlerin
cogu zaman disarida biraktig1 séylemleri, iligkileri ve
giindelik siyasal olaylar1 kayda geciren arsiv kaynaklari
olarak nasil okunabilecegi ortaya konmaktadir.

Bu {i¢ yazinin ardindan, Réportaj baghg: altinda Tiirkce
ve Ingilizce olmak iizere iki dilde yayimladigimiz iki
réportaj yer aliyor. {lk réportaj, Prof. Dr. Tuba Cavdar
Karatepe tarafindan sahaf ve Sahaflar Birligi Dernegi
Baskani Nedret Isli'yle gerceklestirildi: “Sahaftan Arsive
Kadin Belgeleri”.

Bu kapsaml miilakatta Nedret Isli, kadinlara ait arsiv
malzemelerinin sahaf piyasasindaki gériiniirliigi, ko-
runmasl ve kolektif bellekteki yeri {izerine énemli de-
gerlendirmelerde bulunuyor. Isli, kadinlara ait belgelerin
erkeklere ait belgelere kiyasla daha az dolasimda oldugu-
nu, bu nedenle daha nadir ve degerli sayi1ldigini belirtiyor.

Kadin Eserleri Kiitiiphanesi'yle olan uzun soluklu iligki-
sini detaylandiran Isli, bu kurumu kadin arastirmalar
yapanlar icin ilk bagvuru noktasi olarak gérdiigiini ve
sahaf olarak da destek verdigini belirtiyor. Kadinlara ait
belgeleri kiitiiphaneye yénlendirdigini, Isil Ozgentiirk
ve Perihan Ariburun gibi isimlere ait belgelerin bu sekil-
de kazandirildigini aktariyor.

Isli, kadin arsivlerinin ve efemeralarinin sikca yok edil-
digine; kimi zaman aile iiyeleri tarafindan “mahrem” sa-
yilarak bilincli bicimde imha edildigine taniklik ettigini
anlatiyor. Bu nedenle, 6zellikle yash bireylerin saghigin-
da arsivleriyle “vedalasmasinin” 6énemini vurguluyor.

Society of Georgia Archivists. The article is translated
into Turkish by Sevda Akyiiz.

The article addresses the structural deficiencies encoun-
tered in the preservation of women’s history through
archives within a historical and theoretical framework,
focusing on issues of collection development, fund-
ing, and access. It argues that not only the existence of
women'’s archives but also the ways in which they are
developed are decisive. The position of the archivist,
collection policies, and gender-based biases directly
influence which documents are preserved. In this
context, attention is drawn to the fact that the experi-
ences of minority, migrant, and working-class women
have often remained outside the archive.

In conclusion, the study demonstrates that the sustain-
able preservation of women'’s history requires compre-
hensive and inclusive collection development strategies,
community-based approaches, and continuous collabo-
ration between the fields of women's studies and archival
studies. In this respect, women'’s archives are positioned
not only as spaces that document the past but also as
fields that make social inequalities visible and carry a
transformative potential.

The final article in this section is my article entitled

“L’Egyptienne (1925-1940) as an Archival Source: Traces of

the Women's Movement, Trailblazers, and Modernisation
in Tiirkiye in the Publication of the Egyptian Feminist
Union.” Periodicals produced by womens movements
often serve to record forms of knowledge that remain
outside official archives. These publications document
not only ‘events”, but also the concepts through which
those events were discussed, the social milieus they
addressed, and the modes of struggle that were employed.
The article demonstrates how periodicals produced by
women’s movements may be read as archival sources that
record the discourses, relationships, and everyday politi-
cal events that official archives have often excluded.

Following these three articles, two interviews published
in both Turkish and English are presented under the
heading Interview. The first interview, entitled From an
Antiquarian Bookseller to the Archive: Documents on
Women's History’, was conducted by Prof. Dr. Tuba Cavdar
Karatepe with second-hand bookseller and President of
the Second-hand Booksellers’ Association, Nedret Isli.

In this comprehensive interview, Nedret Isli offers
important reflections on the visibility, preservation, and
place of archival materials relating to women in collec-
tive memory within the second-hand book market. Isli
notes that documents belonging to women circulate less
frequently than those belonging to men and are there-
fore regarded as rarer and more valuable.



Kendi evinde Latife Hanima ait baz1 belgeleri sakladi-
g1n1 ve bircok kadina ait materyalleri de “gizli hazineler”
gibi beklettigini paylasiyor.

Son olarak, Miiteferrika dergisinin yeni déneminde
kadin yayinciligina ve kadin dergilerine 6zel sayilar
ya da tipkibasim projeleri iiretmeyi planladiginm ifade
ediyor. Geng sahaflarin Kadin Eserleri Kiitiiphanesi'yle
tanistirilmasi gerektigini vurguluyor.

Bu boélimiin “Bir Koleksiyonerin Géziinden Kadin Ta-
rihinin Belgeleri ve Ozel Koleksiyonlar” bashgin ta-
slyan son roportajinda, tarih 6gretmeni ve koleksiyo-
ner Gokhan Biiyiikengez, koleksiyonculuk tutkusunun
tarih metodolojisiyle nasil kesistigi ve bu kesisimin
kadin tarihine yonelimini nasil sekillendirdigi iizerine,
Selvi Basak Oztiirk tarafindan gerceklestirilen réportaj-
da sorularimizi yanitliyor.

Koleksiyonculuga cocukluk yillarinda baslayan Buyu-
kengez, tarih egitimi sirasinda edindigi metodolojik
yaklasimin belgeye bakisini belirledigini vurguluyor. Ta-
rihyaziminda belgenin merkezi roliine dikkat ceken Bii-
ylikengez, secici ve arastirmaci bir koleksiyoner olma-
nin 6nemini Leopold von Ranke'ye ve Edward H. Carra
referansla temellendiriyor. Kadin tarihine ilgisinin ini-
versite yillarinda Nezihe Muhittin ve Kadinlar Halk Fir-
kasi'yla tanigsmasiyla basladigini belirten Biiyiikengez,
erken Cumhuriyet déneminde kadinlarin verdigi siya-
sal ve toplumsal miicadelenin zamanla koleksiyonunun
odagi haline geldigini aktariyor.

Réportajda, kadinlara ait belgelerin miizayedeler, sahaf-
lar ve dijital platformlar iizerinden edinilme siirecleri;
belgenin nadirligi, icerdigi ayrintilar ve tarihsel bagla-
minin deger tespitindeki rolii ele aliniyor. Biiyiikengez,
belge okuma ve yorumlama pratiginin zaman icinde
doéniisim gecirdigini, dogrulama siirecinde daha titiz ve
karsilastirmali bir yéntem benimsedigini ifade ediyor.

Kadinlara ait belgelerin ¢cogu zaman kesintili izler ta-
simasinin, erkek egemen tarihyaziminin yapisal bir
sonucu oldugunu savunan Biiyiikengez, 6zellikle Tiirk
Kadin Birligine ait daginik arsiv mirasi tizerinden somut
ornekler paylasiyor. Réportaj, 6zel koleksiyonlarin kadin
tarihinin korunmasindaki roliine ve bu belgelerin gele-
cek kusaklara aktarilmasinda koleksiyonerlerin tasidig:
sorumluluga yapilan giiclii bir vurguyla son buluyor.

Roportajlarin ardindan, Kitap Tanitim bélimiinde iki
yayina iligskin inceleme yer aliyor. Bu béliimiin ilk yazisi
Nurie Muratovanin 2021 tarihli Women Beyond the Arc-
hive: Invisible Histories of Women in Bulgaria [Arsivin
Otesindeki Kadinlar: Bulgaristanda Kadinlarin Gériin-
mez Tarihleri] baslikli eseridir. Kitabin tanitimi, Univer-
sity of Library Studies and Information Technologiesde
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Detailing his long-standing relationship with the
Women’s Library, Isli states that he regards this institu-
tion as the primary point of reference for those conduct-
ing research on women and that he has supported it in
his capacity as a second-hand bookseller. He explains
that he has directed documents relating to women to
the library and notes that materials belonging to figures
such as Isil Ozgentiirk and Perihan Ariburun were
acquired in this manner.

Isli recounts that women’s archives and ephemera are
frequently destroyed, and that he has witnessed cases
in which they were deliberately eliminated by family
members on the grounds that they were considered
‘private’. For this reason, he emphasises the importance
of individuals, particularly elderly people, ‘parting with’
their archives during their lifetime. He also shares that
he keeps certain documents belonging to Latife Hanim
in her own home and that he preserves materials relat-
ing to many women as if they were ‘hidden treasures’.

Finally, he states that, in the new period of the journal
Miiteferrika, he plans to produce special issues or facsim-
ile projects devoted to women's publishing and women’s
journals. He also emphasises that young second-hand
booksellers should be introduced to the Women'’s Library.

In the final interview of this section, entitled ‘Private
Collections as Sources for Women's History: A Collec-
tor’s Perspective’ history teacher and collector G6khan
Biiyiikengez responds to our questions in an interview
conducted by Selvi Basak Oztiirk, reflecting on how his
passion for collecting intersects with the methodology
of history and how this intersection has shaped his
orientation towards women’s history.

Biiyiikengez, who began collecting in his childhood,
emphasises that the methodological approach he
acquired during his training in history shaped his
perspective on documents. Drawing attention to the
central role of documents in the writing of history,
Biiyiikengez grounds the importance of being a selective
and research-oriented collector with reference to Leopold
von Ranke and Edward H. Carr. He states that his interest
in women’s history began during his university years with
his encounter with Nezihe Mubhittin and the Women’s
People’s Party, and notes that the political and social
struggles undertaken by women in the early Republican
period gradually became the focus of his collection.

In the interview, the processes through which documents
relating to women are acquired via auctions, second-
hand booksellers, and digital platforms are discussed,
as well as the role of a document’s rarity, the details it
contains, and its historical context in determining its
value. Biiyiikengez states that his practice of reading
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(ULSIT) kiiltlirel miras c¢alismalari alaninda profesor
olan Georgeta Nazarska tarafindan yapildi Bulgaris-
tandaki kadinlara ait arsivlerin gériinmezligini ve ta-
rihsel sessizliklerini merkezine alan bu 6ncii ¢calisma
devlet arsivciliginin ideolojik simirlarini, kadinlara ve
azinliklara ait belgelerin kurumsal bellekten dislanma
bicimlerini analiz ediyor. Muratova arastirmasini arsiv
tarihi, kadin tarihi, azinlik calismalar ve bellek calisma-
lar1 kesisiminde konumlandiriyor.

Kitap, Bulgar devlet arsivlerinde kadinlara ait bireysel
ve kolektif fonlarin nasil olustugunu ve nasil yok sayil-
digim icerik analiziyle inceliyor. Miisliman kadinlara
(Pomak, Tiirk, Roman) dair arsivlerin biiyiik kisminin
sansiir, yok etme, kayitsizlik ya da kadinlarin kendi far-
kindalik eksikligi nedeniyle kayboldugunu ortaya ko-
yuyor. Muratova, bu boslugu kapatmak icin sozlii tarih
yontemini ve 6zel arsiv koleksiyonlarini devreye soku-
yor. Arsivlerin belgeyi gériinmez kilmak icin bagvurdu-
gu yontemler (yasak, eksik envanter, yanlis etiketleme)
sistematik bicimde belgeleniyor.

Yazarin saha caligsmalari, s6zlii tanikliklar ve goérsel
belgelerle olusturdugu “karsi-arsiv’ cabasi, kadinlarin
arsivdeki yokluguna kars: giiclii bir bellek politikasi
Oneriyor. Kitap yalnizca arsive dair bir elestiri degil,
ayni zamanda Miisliiman kadinlarin tarihsel gériinmez-
ligine karsi bir direnis ve taniklik metnidir. Bu yoniiyle
Bulgaristanda kadin tarihinin ve azinlk arsivciliginin
kurucu metinlerinden biri sayilmaktadir.

Bu béliimiinii ikinci ve son yazisi ise, Suzanne Hildenb-
rand editorliigiinde yayimlanan Women's Collections:
Libraries, Archives, and Consciousness [Kadin Koleksi-
yonlarn: Kiitiiphaneler, Arsivler ve Farkindalik] bashkl
kitap tlizerine hazirladigim bir tanitimdir. Eser, kadin
koleksiyonlarinin tarihsel gelisimini ve feminist bilgi
Uretimindeki belirleyici roliinii ele alirken, “Collections”
(Koleksiyonlar) ve “Access” (Erisim) baslikl iki ana bo-
limden olusuyor. Sarah Pritchardin makalesi, Kongre
Kitiiphanesini kadin tarihini tiim formatlariyla belge-
leyen kapsamli kaynaklariyla tamitiyor. Hildenbrand,
New York Halk Kiitiiphanesindeki Schwimmer-Lloyd
Koleksiyonu iizerinden uluslararasi baris aktivizmi ve
savas karsiti kadin hareketlerine iligkin belge zenginligi-
ni ortaya koyuyor. Bettye Collier-Thomas, Bethune Mu-
seum-Archives’ siyah kadinlarin tarihsel deneyimlerini
belgeleme cabalarinin simgesi olarak anlatiyor. Mary-E-
lizabeth Murdock, Sophia Smith Koleksiyonu ve Smith
College Arsivleri araciigiyla kadin egitimi, entelektiiel
Uretim ve sosyal reformlara 1s1k tutuyor. Patricia Miller
King ise Schlesinger Kiitiiphanesini Amerikan kadin
tarihinin baghica merkezlerinden biri olarak konumlan-
diryor. Elizabeth Snapp, Texas Woman's University'nin
genis el yazmasl, mikrofilm ve kitap arsivlerinin femi-
nist arastirmalara katkisini incelerken; Susan Bellin-

and interpreting documents has evolved over time and
that he has adopted a more meticulous and comparative
method in the process of verification.

Biiyiikengez argues that the fragmented traces often
found in documents relating to women are a structural
consequence of male-dominated historiography, and
he shares concrete examples, particularly through the
dispersed archival legacy of The Union of Turkish Women.
The interview concludes with a strong emphasis on the
role of private collections in the preservation of women’s
history and on the responsibility borne by collectors in
transmitting these documents to future generations.

Following the interviews, the Book Review section
includes reviews of two publications. The first text in this
section examines Nurie Muratova’s 2021 work Women
Beyond the Archive: Invisible Histories of Women in
Bulgaria'. The review of the book was written by Georg-
eta Nazarska, Professor of Cultural Heritage Studies at
the University of Library Studies and Information Tech-
nologies (ULSIT). Focusing on the invisibility of women's
archives and the historical silences surrounding them in
Bulgaria, this pioneering study analyses the ideological
boundaries of state archival practice and the ways in
which documents relating to women and minorities have
been excluded from institutional memory. Muratova situ-
ates her research at the intersection of archival history,
women’s history, minority studies, and memory studies.

The book examines, through content analysis, how
individual and collective archival holdings relating
to women in the Bulgarian state archives have been
formed and how they have been disregarded. It reveals
that a large portion of the archives concerning Muslim
women (Pomak, Turkish, and Roma) has been lost due
to censorship, destruction, neglect, or the women’s own
lack of archival awareness. To address this gap, Mura-
tova employs the method of oral history and draws
upon private archival collections. The methods used by
archives to render documents invisible—such as prohi-
bition, incomplete inventories, and incorrect labelling—
are systematically documented.

The author’s fieldwork and the ‘counter-archive’
constructed through oral testimonies and visual
documents propose a powerful politics of memory in
response to the absence of women in the archive. The
book is not only an archival critique but also a text of
resistance and testimony against the historical invisibil-
ity of Muslim women. In this respect, it is regarded as
a foundational work of women'’s history and minority
archival studies in Bulgaria.

The second and final text in this section is a review [
prepared on the book Women’s Collections: Libraries,



gham, Waterloo Universitesi Kiitiiphanesindeki Lady
Aberdeen Koleksiyonu ile mikrofilm arsivinin Kanada
kadin tarihinin belgelenmesindeki 6nemini vurguluyor.
Hildenbrand'n bir diger makalesi ise kiiciik 6lcekli ama
etkili koleksiyonlarin ¢cagdas feminist miicadelenin kay-
dim1 tutmadaki islevine dikkat cekiyor. Susan Searing,
fiziksel koleksiyon olmaksizin arastirmay1 destekleyen
“Women’s Studies Librarian-at-Large” modelini yenilik¢i
bir erisim yaklasimi olarak sunuyor. Son olarak, Detlef-
sene gore bilgiye erisim sorunlari ve Stafforda gére azin-
lik/Uciincii Diinya kadinlan iizerine bibliyografik reh-
berler, kadin ¢alismalarinin uluslararasi ve ¢ok kiiltiirlii
yoniinii yansitiyor. Bu kitap, kadin koleksiyonlarinin ta-
rihsel siirekliligini ve feminist bilgi tiretimindeki déniis-
tiiriicli giicinii belgeleyen temel kaynaklardan biridir.

Arsivde Kadin ve Toplumsal Cinsiyet Dergisinin besinci
sayisini sizlerle paylasiyoruz. Iyi okumalar diliyor, bu
sayinuin farkh alanlardaki ¢alismalara katki sunmasini
umuyoruz. Sonraki sayilar icin katki ve Onerilerinizi
bekliyoruz.
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Archives, and Consciousness’ edited by Suzanne Hilden-
brand. The work addresses the historical development
of women’s collections and their decisive role in the
production of feminist knowledge, and is organised
into two main sections entitled ‘Collections’ and ‘Access’.
Sarah Pritchard's article introduces the Library of
Congress with its comprehensive resources document-
ing women's history across multiple formats. Hilden-
brand reveals the richness of documentation relating
to international peace activism and women's anti-war
movements through the Schwimmer-Lloyd Collection
at the New York Public Library. Bettye Collier-Thomas
presents the Bethune Museum-Archives as a symbol
of efforts to document the historical experiences of
Black women. Mary-Elizabeth Murdock sheds light on
women'’s education, intellectual production, and social
reform through the Sophia Smith Collection and the
Smith College Archives. Patricia Miller King positions
the Schlesinger Library as one of the principal centres
of American women’s history. Elizabeth Snapp exam-
ines the contribution of Texas Woman's University's
extensive manuscript, microfilm, and book archives to
feminist research, while Susan Bellingham emphasises
the importance of the Lady Aberdeen Collection and the
microfilm archives at the University of Waterloo Library
in documenting Canadian women'’s history. Another arti-
cle by Hildenbrand draws attention to the role of small
but influential collections in recording contemporary
feminist struggles. Susan Searing presents the Women’s
Studies Librarian-at-Large’ model as an innovative
approach to access that supports research without the
establishment of a physical collection. Finally, Detlefsen
addresses issues of access to information, while Stafford
examines how bibliographical guides on minority and
Third World women reflect the international and multi-
cultural dimensions of women'’s studies. This book is one
of the foundational sources documenting the historical
continuity of women’s collections and their transforma-
tive power in the production of feminist knowledge.

We present to you the fifth issue of the Journal of Women
and Gender in the Archives. We wish you an enjoyable
reading experience and hope that this issue will contrib-
ute to studies in different fields. We look forward to your
contributions and suggestions for the forthcoming issues.
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