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Ash DAVAZ

Genel Yayin Yénetmeni

sinci sayisinda, farkh alanlardan ufuk acan yazi-
lar sizlerle bulusturuyor; tiim okuyucularimizin
8 Mart Diinya Kadinlar Giiniinii kutluyoruz.

q rsivde Kadin ve Toplumsal Cinsiyet Dergisinin be-

Aragtirma-inceleme béliimiinde; Giiliimser Aral Uret-
men'in arsivlerdeki izleri {izerinden, Tiirkiyede kadin
grafik tasarimcilarin arsiv dili ve simiflandirmalar ne-
deniyle nasil geri planda kaldiginy; bir sonraki yazida,
kadin tarihinin korunmasinda arsiv politikalarini, esit-
sizlikleri ve kapsayici koleksiyon ihtiyacini; son yazida
ise Misir Feminist Birliginin yayin organi olan L'Egyp-
tienne dergisi lizerinden kadin siireli yayinlarinin nasil
bir arsiv kaynag olarak okunabilecegini ele alan yazila-
r1 sizlerle paylasiyoruz.

Réportaj béliimiinde sahaf Nedret Islinin meslek
hayat1 boyunca kadinlara ait belgelerin goriiniirliigi,
korunmasi ve arsivsel dolasima girmesine iligkin tanik-
liklar: ve bu belgelerin sahaf piyasasinda neden giderek
nadirlestigine dair degerlendirmeleri ile Goékhan Bii-
yiikengez'in bir koleksiyoner olarak bu tutkunun tarih
metodolojisi ve kadin tarihiyle kesisimine; kadinlara ait
belgelerin edinilme, okunma ve yorumlanma siirecleri-
ne dair degerlendirmeleri yer aliyor.

Kitap Tanitimi béliimiinde ise, kadin koleksiyonlarinin
kiitiiphane ve arsivlerde nasil belgelendigini, feminist
tarihin bu koleksiyonlar {izerinden nasil kuruldugunu
anlatan; ayrica Bulgaristanda kadinlara, 6zellikle Miis-
liiman azinlik kadinlara ait belgelerin devlet arsivlerin-
den nasil dislandigini inceleyen iki kitap tanitiliyor.

a0

and Gender in the Archives, we bring together

thought-provoking articles from a range of disci-
plines, and celebrate International Women's Day on 8
March with all our readers.

For the fifth issue of the Journal of Women

In the Articles section, we present: first, a study of the
archival traces of Giiliimser Aral Uretmen, examining
how women graphic designers in Tiirkiye have remained
in the background due to archival language and classi-
fication practices; next, an article addressing archival
policies, inequalities, and the need for inclusive collec-
tions in preserving women'’s history; and finally, a piece
exploring how women's periodicals can be read as archi-
val sources, focusing on L'Egyptienne, the publication
organ of the Egyptian Feminist Union.

In the Interview section, we present the testimony of
second-hand bookseller Nedret Isli, who reflects on the
visibility, preservation, and archival circulation of docu-
ments relating to women throughout his professional
life, as well as offering his assessment of why such mate-
rials have become increasingly rare in the second-hand
book market; and the reflections of G6khan Biiyiikengez,
who, as a collector, considers the intersection of this
passion with the methodology of history and women'’s
history, and discusses the processes of acquiring, read-
ing, and interpreting documents relating to women.

In the Book Review section, two books are introduced:
one exploring how women'’s collections are documented
in libraries and archives, and how feminist history is



Bu sayinin, arsivlerle kurdugumuz elestirel iligkiyi gii¢-
lendirerek yeni arastirma sorularina ve dayanisma bi-
cimlerine alan agmasini diliyoruz.

Arastirma-inceleme béliimiiniin ilk yazisi, Dokuz Eyliil
Universitesi Giizel Sanatlar Fakiiltesi Grafik Béliimii
dgretim gorevlisi Omer Durmazin “Denizin Ustiinde
Bir Imza: Giiliimser Aral Uretmen ve Arsivin Gériin-
mez Kadinlar1” baglikli makalesidir. Makale, Tiirkiyede
kadin grafik tasarimcilarin gérianiirligiinii Giiliimser
Aral Uretmenin yasamu iizerinden ele aliyor. Metin,
Aral Uretmen’in Bab-1 Alide lise yillarinda baslayan
moda cizimlerini, Afis Atdlyesindeki atdlye disiplinini
ve 1950'lerde Denizcilik Bankasinda “ressam” unvaniyla
kurumsal gorsel dile yaptig1 katkilar1 degerlendirerek
kadin tasarimcilarin ashinda var olduklarini, ancak ka-
yitlarin onlarin emegini dogru tanimlamadigini gésteri-
yor. Durmaz s6zlii tarih gériismelerini, aile arsivini, per-
sonel kayitlarini ve basin kupiirlerini birlikte okuyarak,
arsivlerde “ressam’, “nesriyat”, “halkla miinasebet” gibi
etiketlerin tasarim isini goriiniir kilmadigini vurgulu-
yor. Uretmen’in 1952de bir banka afisiyle 6diil almasina
ragmen kanonda yer almamasy, arsiv dili ile tasarim ala-
ninda olusturulan erkek merkezli secme bicimlerinin
celiskisini ortaya koyuyor.

Makale, Tiirkiyede kadin grafik tasarimcilarin goriiniir-
liiglintin 1970'lerden itibaren belirginlestigini, ancak 1970
oncesinde kadinlarin gercekten yok olmadigini; sadece
meslek adlarinin, unvanlarin ve arsiv siniflamalarinin
bu iiretimleri goriiniir kilamadigini belirtiyor. Yazar, ta-
sarimcinin irettigi efemera niteligindeki bu malzemele-
rin kaybolmaya cok acik oldugunu ve bunun kadin eme-
ginin izini takip etmeyi zorlastirdigini séyliiyor.

Makalenin sonunda, kadin tasarim tarihinin giiclen-
mesi icin “arama s6zliigliniin genisletilmesi”, “efemera
arsivlerinin ciddiye alinmast’, “aile arsivleriyle isbirligi

yapilmast’, “sozlii tarih aglarinin genisletilmesi” ve agik,
kolektif bir katalog yapisinin olusturulmasi 6neriliyor.

Boliimiin ikinci yazisi, Georgia Arsivcileri Derneginin
Provenance dergisinde yayimlanan, arsivci Nathalie
Belkin tarafindan kaleme alinan ve Sevda Akyiiz tara-
findan Tirkce'ye cevrilen “Eger Tarihimiz Olmasaydi
Kadin Tarihinin Korunmasi, Koleksiyonlarin Olusumu,
Gelisimi ve Siiregelen Onemi” baslikli makaledir.

Makale, kadin tarihinin arsivler araciligiyla korunma-
sinda yasanan yapisal eksiklikleri tarihsel ve kuramsal
bir cercevede ele aliyor; koleksiyon gelistirme, finans-
man ve erisim sorunlarina odaklaniyor. Makale, kadin
arsivlerinin yalnizca varhiginin degil, nasil gelistirildik-
lerinin de belirleyici oldugunu savunur. Arsivcinin ko-
numunun, koleksiyon politikalarinin ve toplumsal cin-
siyet temelli 6nyargilarin hangi belgelerin korundugu
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constructed through these collections; and another
examining how documents relating to women in
Bulgaria—particularly those belonging to Muslim minor-
ity women—have been excluded from state archives.

We hope that this issue will strengthen the critical rela-
tionship we establish with archives and open space for
new research questions and forms of solidarity.

The first article in the Articles section is Omer Durmaz’s
A Signature on the Sea: Giiliimser Aral Uretmen and the
Invisible Women of the Archive’. Durmaz is a lecturer
in the Department of Graphic Design at the Faculty of
Fine Arts, Dokuz Eyliil University. The article examines
the visibility of women graphic designers in Tiirkiye
through the life of Giiliimser Aral Uretmen. The article
evaluates Aral Uretmen’s fashion drawings that began
during her high school years in Béab-1 Ali, the workshop
discipline she developed in the Poster Workshop, and
her contributions to the institutional visual language
of Maritime Bank of Tiirkiye in the 1950s under the title
of ‘painter’, demonstrating that women designers did
exist, yet the records did not accurately define their
labour. By reading together oral history interviews,
the family archive, personnel records, and press clip-
pings, Durmaz emphasises that archival labels such
as ‘painter’, ‘publication’ and ‘public relations’ fail to
make design work visible. Although Uretmen received
an award in 1952 for a bank poster, her absence from
the canon reveals the contradiction between archival
language and the male-centred modes of selection
established within the field of design.

The article states that the visibility of women graphic
designers in Tiirkiye became more apparent from the
1970s onwards; however, before the 1970s women were
not truly absent, but rather the professional titles, desig-
nations, and archival classifications failed to render
their work visible. The author argues that these mate-
rials produced by the designer, often of an ephemeral
nature, are highly susceptible to loss, which makes it
more difficult to trace the labour of women.

At the end of the article, it is proposed that, in order to

strengthen the history of women designers, the ‘expan-
sion of the search vocabulary’, the ‘serious consideration

of ephemera archives’, collaboration with family archives’,
the ‘expansion of oral history networks’, and the creation

of an open, collective catalogue structure are necessary.

The second article of the section is entitled ‘If We
Were Without a History: The Preservation of Women'’s
History — Collection, Development & Continuing Impor-
tance’. It was written by Nathalie Belkin, an archivist
and researcher working in the field of archival studies,
and was published in Provenance, the journal of the
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sorusunu dogrudan etkiledigi belirtiliyor. Bu baglamda,
azinlik, gocmen ve isci sinifi kadinlarin deneyimlerinin
siklikla arsiv disinda kaldigina dikkat cekiliyor.

Sonu¢ olarak calisma, kadin tarihinin stirdirilebi-
lir bicimde korunabilmesi icin biitiinciil ve kapsayici
koleksiyon gelistirme stratejilerine, topluluk temelli
yaklasimlara ve kadin ¢alismalar ile arsivcilik alanla-
r1 arasinda siirekli igbirligine ihtiya¢ oldugunu ortaya
koyuyor. Kadin arsivleri, bu yoniiyle yalnizca ge¢cmisi
belgeleyen degil, toplumsal esitsizlikleri gériniir kilan
ve doniistliriicii bir potansiyel tasiyan alanlar olarak ko-
numlandiriliyor.

Bu béliimiin son yazisi, “Bir Arsiv Kaynag: Olarak LE-
gyptienne (1925-1940): Misir Feminist Birliginin Yayin
Organinda Tiirkiyede Kadin Hareketinin, ilklerin ve
Modernlesmenin izleri” baslikli makalemdir. Kadin ha-
reketlerinin {irettigi siireli yayinlar, cogu zaman resmi
arsivlerin disinda kalan bilgi tiirlerini kayda gecirme
islevi goriir. Bu yayinlar yalnizca “olaylarl” degil, olay-
larin hangi kavramlarla tartisildigini, hangi toplumsal
cevrelere hitap edildigini ve hangi miicadele yollarinin
kullanildigini da gosterir. Makalede, kadin hareketleri
tarafindan firetilen siireli yayinlarin, resmi arsivlerin
cogu zaman disarida biraktig1 séylemleri, iligkileri ve
giindelik siyasal olaylar1 kayda geciren arsiv kaynaklari
olarak nasil okunabilecegi ortaya konmaktadir.

Bu {i¢ yazinin ardindan, Réportaj baghg: altinda Tiirkce
ve Ingilizce olmak iizere iki dilde yayimladigimiz iki
réportaj yer aliyor. {lk réportaj, Prof. Dr. Tuba Cavdar
Karatepe tarafindan sahaf ve Sahaflar Birligi Dernegi
Baskani Nedret Isli'yle gerceklestirildi: “Sahaftan Arsive
Kadin Belgeleri”.

Bu kapsaml miilakatta Nedret Isli, kadinlara ait arsiv
malzemelerinin sahaf piyasasindaki gériiniirliigi, ko-
runmasl ve kolektif bellekteki yeri {izerine énemli de-
gerlendirmelerde bulunuyor. Isli, kadinlara ait belgelerin
erkeklere ait belgelere kiyasla daha az dolasimda oldugu-
nu, bu nedenle daha nadir ve degerli sayi1ldigini belirtiyor.

Kadin Eserleri Kiitiiphanesi'yle olan uzun soluklu iligki-
sini detaylandiran Isli, bu kurumu kadin arastirmalar
yapanlar icin ilk bagvuru noktasi olarak gérdiigiini ve
sahaf olarak da destek verdigini belirtiyor. Kadinlara ait
belgeleri kiitiiphaneye yénlendirdigini, Isil Ozgentiirk
ve Perihan Ariburun gibi isimlere ait belgelerin bu sekil-
de kazandirildigini aktariyor.

Isli, kadin arsivlerinin ve efemeralarinin sikca yok edil-
digine; kimi zaman aile iiyeleri tarafindan “mahrem” sa-
yilarak bilincli bicimde imha edildigine taniklik ettigini
anlatiyor. Bu nedenle, 6zellikle yash bireylerin saghigin-
da arsivleriyle “vedalasmasinin” 6énemini vurguluyor.
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Society of Georgia Archivists. The article is translated
into Turkish by Sevda Akyiiz.

The article addresses the structural deficiencies encoun-
tered in the preservation of women’s history through
archives within a historical and theoretical framework,
focusing on issues of collection development, fund-
ing, and access. It argues that not only the existence of
women'’s archives but also the ways in which they are
developed are decisive. The position of the archivist,
collection policies, and gender-based biases directly
influence which documents are preserved. In this
context, attention is drawn to the fact that the experi-
ences of minority, migrant, and working-class women
have often remained outside the archive.

In conclusion, the study demonstrates that the sustain-
able preservation of women'’s history requires compre-
hensive and inclusive collection development strategies,
community-based approaches, and continuous collabo-
ration between the fields of women's studies and archival
studies. In this respect, women'’s archives are positioned
not only as spaces that document the past but also as
fields that make social inequalities visible and carry a
transformative potential.

The final article in this section is my article entitled

“L’Egyptienne (1925-1940) as an Archival Source: Traces of

the Women's Movement, Trailblazers, and Modernisation
in Tiirkiye in the Publication of the Egyptian Feminist
Union.” Periodicals produced by womens movements
often serve to record forms of knowledge that remain
outside official archives. These publications document
not only ‘events”, but also the concepts through which
those events were discussed, the social milieus they
addressed, and the modes of struggle that were employed.
The article demonstrates how periodicals produced by
women’s movements may be read as archival sources that
record the discourses, relationships, and everyday politi-
cal events that official archives have often excluded.

Following these three articles, two interviews published
in both Turkish and English are presented under the
heading Interview. The first interview, entitled From an
Antiquarian Bookseller to the Archive: Documents on
Women's History’, was conducted by Prof. Dr. Tuba Cavdar
Karatepe with second-hand bookseller and President of
the Second-hand Booksellers’ Association, Nedret Isli.

In this comprehensive interview, Nedret Isli offers
important reflections on the visibility, preservation, and
place of archival materials relating to women in collec-
tive memory within the second-hand book market. Isli
notes that documents belonging to women circulate less
frequently than those belonging to men and are there-
fore regarded as rarer and more valuable.



Kendi evinde Latife Hanima ait baz1 belgeleri sakladi-
g1n1 ve bircok kadina ait materyalleri de “gizli hazineler”
gibi beklettigini paylasiyor.

Son olarak, Miiteferrika dergisinin yeni déneminde
kadin yayinciligina ve kadin dergilerine 6zel sayilar
ya da tipkibasim projeleri iiretmeyi planladiginm ifade
ediyor. Geng sahaflarin Kadin Eserleri Kiitiiphanesi'yle
tanistirilmasi gerektigini vurguluyor.

Bu boélimiin “Bir Koleksiyonerin Géziinden Kadin Ta-
rihinin Belgeleri ve Ozel Koleksiyonlar” bashgin ta-
slyan son roportajinda, tarih 6gretmeni ve koleksiyo-
ner Gokhan Biiyiikengez, koleksiyonculuk tutkusunun
tarih metodolojisiyle nasil kesistigi ve bu kesisimin
kadin tarihine yonelimini nasil sekillendirdigi iizerine,
Selvi Basak Oztiirk tarafindan gerceklestirilen réportaj-
da sorularimizi yanitliyor.

Koleksiyonculuga cocukluk yillarinda baslayan Buyu-
kengez, tarih egitimi sirasinda edindigi metodolojik
yaklasimin belgeye bakisini belirledigini vurguluyor. Ta-
rihyaziminda belgenin merkezi roliine dikkat ceken Bii-
ylikengez, secici ve arastirmaci bir koleksiyoner olma-
nin 6nemini Leopold von Ranke'ye ve Edward H. Carra
referansla temellendiriyor. Kadin tarihine ilgisinin ini-
versite yillarinda Nezihe Muhittin ve Kadinlar Halk Fir-
kasi'yla tanigsmasiyla basladigini belirten Biiyiikengez,
erken Cumhuriyet déneminde kadinlarin verdigi siya-
sal ve toplumsal miicadelenin zamanla koleksiyonunun
odagi haline geldigini aktariyor.

Réportajda, kadinlara ait belgelerin miizayedeler, sahaf-
lar ve dijital platformlar iizerinden edinilme siirecleri;
belgenin nadirligi, icerdigi ayrintilar ve tarihsel bagla-
minin deger tespitindeki rolii ele aliniyor. Biiyiikengez,
belge okuma ve yorumlama pratiginin zaman icinde
doéniisim gecirdigini, dogrulama siirecinde daha titiz ve
karsilastirmali bir yéntem benimsedigini ifade ediyor.

Kadinlara ait belgelerin ¢cogu zaman kesintili izler ta-
simasinin, erkek egemen tarihyaziminin yapisal bir
sonucu oldugunu savunan Biiyiikengez, 6zellikle Tiirk
Kadin Birligine ait daginik arsiv mirasi tizerinden somut
ornekler paylasiyor. Réportaj, 6zel koleksiyonlarin kadin
tarihinin korunmasindaki roliine ve bu belgelerin gele-
cek kusaklara aktarilmasinda koleksiyonerlerin tasidig:
sorumluluga yapilan giiclii bir vurguyla son buluyor.

Roportajlarin ardindan, Kitap Tanitim bélimiinde iki
yayina iligskin inceleme yer aliyor. Bu béliimiin ilk yazisi
Nurie Muratovanin 2021 tarihli Women Beyond the Arc-
hive: Invisible Histories of Women in Bulgaria [Arsivin
Otesindeki Kadinlar: Bulgaristanda Kadinlarin Gériin-
mez Tarihleri] baslikli eseridir. Kitabin tanitimi, Univer-
sity of Library Studies and Information Technologiesde
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Detailing his long-standing relationship with the
Women’s Library, Isli states that he regards this institu-
tion as the primary point of reference for those conduct-
ing research on women and that he has supported it in
his capacity as a second-hand bookseller. He explains
that he has directed documents relating to women to
the library and notes that materials belonging to figures
such as Isil Ozgentiirk and Perihan Ariburun were
acquired in this manner.

Isli recounts that women’s archives and ephemera are
frequently destroyed, and that he has witnessed cases
in which they were deliberately eliminated by family
members on the grounds that they were considered
‘private’. For this reason, he emphasises the importance
of individuals, particularly elderly people, ‘parting with’
their archives during their lifetime. He also shares that
he keeps certain documents belonging to Latife Hanim
in her own home and that he preserves materials relat-
ing to many women as if they were ‘hidden treasures’.

Finally, he states that, in the new period of the journal
Miiteferrika, he plans to produce special issues or facsim-
ile projects devoted to women's publishing and women’s
journals. He also emphasises that young second-hand
booksellers should be introduced to the Women'’s Library.

In the final interview of this section, entitled ‘Private
Collections as Sources for Women's History: A Collec-
tor’s Perspective’ history teacher and collector G6khan
Biiyiikengez responds to our questions in an interview
conducted by Selvi Basak Oztiirk, reflecting on how his
passion for collecting intersects with the methodology
of history and how this intersection has shaped his
orientation towards women’s history.

Biiyiikengez, who began collecting in his childhood,
emphasises that the methodological approach he
acquired during his training in history shaped his
perspective on documents. Drawing attention to the
central role of documents in the writing of history,
Biiyiikengez grounds the importance of being a selective
and research-oriented collector with reference to Leopold
von Ranke and Edward H. Carr. He states that his interest
in women’s history began during his university years with
his encounter with Nezihe Mubhittin and the Women’s
People’s Party, and notes that the political and social
struggles undertaken by women in the early Republican
period gradually became the focus of his collection.

In the interview, the processes through which documents
relating to women are acquired via auctions, second-
hand booksellers, and digital platforms are discussed,
as well as the role of a document’s rarity, the details it
contains, and its historical context in determining its
value. Biiyiikengez states that his practice of reading
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(ULSIT) kiiltlirel miras c¢alismalari alaninda profesor
olan Georgeta Nazarska tarafindan yapildi Bulgaris-
tandaki kadinlara ait arsivlerin gériinmezligini ve ta-
rihsel sessizliklerini merkezine alan bu 6ncii ¢calisma
devlet arsivciliginin ideolojik simirlarini, kadinlara ve
azinliklara ait belgelerin kurumsal bellekten dislanma
bicimlerini analiz ediyor. Muratova arastirmasini arsiv
tarihi, kadin tarihi, azinlik calismalar ve bellek calisma-
lar1 kesisiminde konumlandiriyor.

Kitap, Bulgar devlet arsivlerinde kadinlara ait bireysel
ve kolektif fonlarin nasil olustugunu ve nasil yok sayil-
digim icerik analiziyle inceliyor. Miisliman kadinlara
(Pomak, Tiirk, Roman) dair arsivlerin biiyiik kisminin
sansiir, yok etme, kayitsizlik ya da kadinlarin kendi far-
kindalik eksikligi nedeniyle kayboldugunu ortaya ko-
yuyor. Muratova, bu boslugu kapatmak icin sozlii tarih
yontemini ve 6zel arsiv koleksiyonlarini devreye soku-
yor. Arsivlerin belgeyi gériinmez kilmak icin bagvurdu-
gu yontemler (yasak, eksik envanter, yanlis etiketleme)
sistematik bicimde belgeleniyor.

Yazarin saha caligsmalari, s6zlii tanikliklar ve goérsel
belgelerle olusturdugu “karsi-arsiv’ cabasi, kadinlarin
arsivdeki yokluguna kars: giiclii bir bellek politikasi
Oneriyor. Kitap yalnizca arsive dair bir elestiri degil,
ayni zamanda Miisliiman kadinlarin tarihsel gériinmez-
ligine karsi bir direnis ve taniklik metnidir. Bu yoniiyle
Bulgaristanda kadin tarihinin ve azinlk arsivciliginin
kurucu metinlerinden biri sayilmaktadir.

Bu béliimiinii ikinci ve son yazisi ise, Suzanne Hildenb-
rand editorliigiinde yayimlanan Women's Collections:
Libraries, Archives, and Consciousness [Kadin Koleksi-
yonlarn: Kiitiiphaneler, Arsivler ve Farkindalik] bashkl
kitap tlizerine hazirladigim bir tanitimdir. Eser, kadin
koleksiyonlarinin tarihsel gelisimini ve feminist bilgi
Uretimindeki belirleyici roliinii ele alirken, “Collections”
(Koleksiyonlar) ve “Access” (Erisim) baslikl iki ana bo-
limden olusuyor. Sarah Pritchardin makalesi, Kongre
Kitiiphanesini kadin tarihini tiim formatlariyla belge-
leyen kapsamli kaynaklariyla tamitiyor. Hildenbrand,
New York Halk Kiitiiphanesindeki Schwimmer-Lloyd
Koleksiyonu iizerinden uluslararasi baris aktivizmi ve
savas karsiti kadin hareketlerine iligkin belge zenginligi-
ni ortaya koyuyor. Bettye Collier-Thomas, Bethune Mu-
seum-Archives’ siyah kadinlarin tarihsel deneyimlerini
belgeleme cabalarinin simgesi olarak anlatiyor. Mary-E-
lizabeth Murdock, Sophia Smith Koleksiyonu ve Smith
College Arsivleri araciigiyla kadin egitimi, entelektiiel
Uretim ve sosyal reformlara 1s1k tutuyor. Patricia Miller
King ise Schlesinger Kiitiiphanesini Amerikan kadin
tarihinin baghica merkezlerinden biri olarak konumlan-
diryor. Elizabeth Snapp, Texas Woman's University'nin
genis el yazmasl, mikrofilm ve kitap arsivlerinin femi-
nist arastirmalara katkisini incelerken; Susan Bellin-
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and interpreting documents has evolved over time and
that he has adopted a more meticulous and comparative
method in the process of verification.

Biiyiikengez argues that the fragmented traces often
found in documents relating to women are a structural
consequence of male-dominated historiography, and
he shares concrete examples, particularly through the
dispersed archival legacy of The Union of Turkish Women.
The interview concludes with a strong emphasis on the
role of private collections in the preservation of women’s
history and on the responsibility borne by collectors in
transmitting these documents to future generations.

Following the interviews, the Book Review section
includes reviews of two publications. The first text in this
section examines Nurie Muratova’s 2021 work Women
Beyond the Archive: Invisible Histories of Women in
Bulgaria'. The review of the book was written by Georg-
eta Nazarska, Professor of Cultural Heritage Studies at
the University of Library Studies and Information Tech-
nologies (ULSIT). Focusing on the invisibility of women's
archives and the historical silences surrounding them in
Bulgaria, this pioneering study analyses the ideological
boundaries of state archival practice and the ways in
which documents relating to women and minorities have
been excluded from institutional memory. Muratova situ-
ates her research at the intersection of archival history,
women’s history, minority studies, and memory studies.

The book examines, through content analysis, how
individual and collective archival holdings relating
to women in the Bulgarian state archives have been
formed and how they have been disregarded. It reveals
that a large portion of the archives concerning Muslim
women (Pomak, Turkish, and Roma) has been lost due
to censorship, destruction, neglect, or the women’s own
lack of archival awareness. To address this gap, Mura-
tova employs the method of oral history and draws
upon private archival collections. The methods used by
archives to render documents invisible—such as prohi-
bition, incomplete inventories, and incorrect labelling—
are systematically documented.

The author’s fieldwork and the ‘counter-archive’
constructed through oral testimonies and visual
documents propose a powerful politics of memory in
response to the absence of women in the archive. The
book is not only an archival critique but also a text of
resistance and testimony against the historical invisibil-
ity of Muslim women. In this respect, it is regarded as
a foundational work of women'’s history and minority
archival studies in Bulgaria.

The second and final text in this section is a review [
prepared on the book Women’s Collections: Libraries,



gham, Waterloo Universitesi Kiitiiphanesindeki Lady
Aberdeen Koleksiyonu ile mikrofilm arsivinin Kanada
kadin tarihinin belgelenmesindeki 6nemini vurguluyor.
Hildenbrand'n bir diger makalesi ise kiiciik 6lcekli ama
etkili koleksiyonlarin ¢cagdas feminist miicadelenin kay-
dim1 tutmadaki islevine dikkat cekiyor. Susan Searing,
fiziksel koleksiyon olmaksizin arastirmay1 destekleyen
“Women’s Studies Librarian-at-Large” modelini yenilik¢i
bir erisim yaklasimi olarak sunuyor. Son olarak, Detlef-
sene gore bilgiye erisim sorunlari ve Stafforda gére azin-
lik/Uciincii Diinya kadinlan iizerine bibliyografik reh-
berler, kadin ¢alismalarinin uluslararasi ve ¢ok kiiltiirlii
yoniinii yansitiyor. Bu kitap, kadin koleksiyonlarinin ta-
rihsel siirekliligini ve feminist bilgi tiretimindeki déniis-
tiiriicli giicinii belgeleyen temel kaynaklardan biridir.

Arsivde Kadin ve Toplumsal Cinsiyet Dergisinin besinci
sayisini sizlerle paylasiyoruz. Iyi okumalar diliyor, bu
sayinuin farkh alanlardaki ¢alismalara katki sunmasini
umuyoruz. Sonraki sayilar icin katki ve Onerilerinizi
bekliyoruz.
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Archives, and Consciousness’ edited by Suzanne Hilden-
brand. The work addresses the historical development
of women’s collections and their decisive role in the
production of feminist knowledge, and is organised
into two main sections entitled ‘Collections’ and ‘Access’.
Sarah Pritchard's article introduces the Library of
Congress with its comprehensive resources document-
ing women's history across multiple formats. Hilden-
brand reveals the richness of documentation relating
to international peace activism and women's anti-war
movements through the Schwimmer-Lloyd Collection
at the New York Public Library. Bettye Collier-Thomas
presents the Bethune Museum-Archives as a symbol
of efforts to document the historical experiences of
Black women. Mary-Elizabeth Murdock sheds light on
women'’s education, intellectual production, and social
reform through the Sophia Smith Collection and the
Smith College Archives. Patricia Miller King positions
the Schlesinger Library as one of the principal centres
of American women’s history. Elizabeth Snapp exam-
ines the contribution of Texas Woman's University's
extensive manuscript, microfilm, and book archives to
feminist research, while Susan Bellingham emphasises
the importance of the Lady Aberdeen Collection and the
microfilm archives at the University of Waterloo Library
in documenting Canadian women'’s history. Another arti-
cle by Hildenbrand draws attention to the role of small
but influential collections in recording contemporary
feminist struggles. Susan Searing presents the Women’s
Studies Librarian-at-Large’ model as an innovative
approach to access that supports research without the
establishment of a physical collection. Finally, Detlefsen
addresses issues of access to information, while Stafford
examines how bibliographical guides on minority and
Third World women reflect the international and multi-
cultural dimensions of women'’s studies. This book is one
of the foundational sources documenting the historical
continuity of women’s collections and their transforma-
tive power in the production of feminist knowledge.

We present to you the fifth issue of the Journal of Women
and Gender in the Archives. We wish you an enjoyable
reading experience and hope that this issue will contrib-
ute to studies in different fields. We look forward to your
contributions and suggestions for the forthcoming issues.
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Denizin Ustiinde Bir imza: Giilimser Aral Uretmen
ve Arsivin Goriinmez Kadinlar:

A Signature on the Sea: Gulumser Aral Uretmen and
the Invisible Women of the Archive

Omer Durmaz
Dokuz Eyliil Universitesi, Glizel Sanatlar Fakiiltesi, Grafik Sanatlar Béliimii Ogretim Gérevlisi

ingilizceye ceviren / Translated into English by Nil Abik
Ceviri diizeltmeni / Translation proofreader Alisha Erézer

“Arsiv tozu, yalnizca eski kagidin kokusu degil, bir donemin hangi adlar1
sakladigini ve hangilerini kenara ittigini de fisildayan bir isaret.”

“Archival dust is not merely the scent of old paper; it is also a whisper of
which names an era preserved and which it pushed aside.”

3 /Mast
Baleo //gm!w

Glizel Sanatlar Akademisi Afig Atolyesi, “3 Mart Balo” hazirliklar, 22 Subat 1951. Fotografta soldan saga: Namik Bayik, [?], [?], [?], GUlumser Aral, [?], [?], [?],
[7], Gevher Bozkurt, Ayhan Akalp, [?], [?], [?].

Poster Workshop of the Academy of Fine Arts, preparations for the “3 March Ball,” 22 February 1951. From left to right: Namik Bayik, [?], [?], [?], Guliimser
Aral, [7], [?], [7], [7], Gevher Bozkurt, Ayhan Akalp, [?], [7], [?].
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Ozet

u makale, Tiirkiyede kadin grafik tasarimcila-
B rin tarihyazimindaki goériinmezligini Giiliimser

Aral Uretmen (1929-2022) 6érnegi iizerinden ince-
ler. Bab-1 Alide lise yillarinda baslayan moda cizimle-
ri, Devlet Glizel Sanatlar Akademisi Afis Atolyesinde
yangin sonrasl kosullarda edinilen atélye disiplini ve
1950lerde Denizcilik Bankasinda kurulan kurumsal
gorsel dil, mikro-tarih anlatisinin omurgasini olusturur.
Sozli tarih gériusmeleri, aile arsivi, personel sicil kayit-
lar1 ve gazete kupiirleri birlikte okunarak Tessam’, ‘nes-
riyat’, ‘halkla miinasebet’ gibi arsiv etiketlerinin, tasarim
emegini nasil gérilnmez kildig1 gosterilir. Uretmen'in
1952'de bir banka afisiyle 6diil almasina ragmen kanon-
da anilmamasi, arsivlerin arama s6zIiigii ile tasarim ta-
rihinin kanon kurma pratikleri arasindaki gerilimi gorii-
niir kilar. 1960 sonrasi yurtdisi yillari ve bakim emegi, bir
‘vetenek kaybindan cok bir ‘goriiniirliik kaybi' olarak
tartisilir. Calisma, kadin tasarimcilarin ‘yok' olmadiginy;
yanlis cekmecelere, yanlis unvanlara ve katalogsuzluga
itildigini savunur ve kataloglama sistemi ile arastirma
protokollerine déniik somut Oneriler sunar. Son olarak
bu dosya calismasi, tasarim tarihinin yalnizca {iriinlere
degil, kayit bicimlerine de bakmasini énerir.

Anahtar Kelimeler: Kadin Grafik Tasarimcilar, Tasarim
Tarihyazimi, Arsiv Arastirmasi, S6zIi Tarih, Bab-1 Al,
Denizcilik Bankasi, Efemera, Kurumsal Arsivler

Giris: Kanonun Disindaki Isimle
Karsilasma

Kadin grafik tasarimcilarin tarihi izerine calismaya bas-
ladigimda elimde bir ‘biiyiik plan’ yoktu. Birkac isim ve
is vardi. Bir de cogu zaman erkeklerin adlariyla yazilmis
bir tarih vardi. Ben o tarihin disina tasan adlar1 aradikca,
‘disarisinin aslinda koca bir alan oldugunu fark ettim.

Arsiv tozu, yalnizca eski kagidin kokusu degil, bir déne-
min hangi adlar1 sakladigin1 ve hangilerini kenara itti-
gini de fisildayan bir isaret. Bazen tek bir kupiir kenari,
kalin tarihyazimi ciltlerinin yapamadigini yapiyor: Adi
bir kere yaziyor ve gerisini bize birakiyor.

Cikis noktam basit bir gozlemdi: Tiirkiyede grafik tasa-
rim tarihine dair yayinlarda kadin adlar1 ya yoktu ya da
cok smirhiydi. Oysa ayni donemlerde kadinlar resim, se-
ramik, tiyatro, hatta yayincilik ve gazetecilik alanlarinda
goriiniir bicimde iiretim yapiyorlardi. Grafik tasarim ve
illiistrasyon s6z konusu olunca sanki perde kapaniyordu.

Bu perdeyi aralamak icin U¢ yontemi birlikte yirit-
tiim: Sozli tarih ve yakin tanikliklar; efemera takibi
(afis, brosiir, takvim, dergi sayfasi gibi ‘giindelik’ tasarim
kalintilar1); kurumsal arsiv arayisi. Her biri bagka bir
kapiy1 acty; ama her biri baska bir duvari da gosterdi.
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Abstract

graphic designers in Tiirkiye through the case of

Giiliimser Aral Uretmen (1929-2022). Uretmen’s
early drawings produced in Bab-1 Ali, the discipline she
acquired in the Poster Workshop at the State Academy
of Fine Arts, her contribution to establishing a corporate
visual language at Maritime Bank of Tiirkiye through-
out the 1950s, and a professional practice interrupted
by years spent abroad are reconsidered through both
the traces preserved in archives and the gaps they leave
behind. The text draws on multiple types of sources—
oral history interviews, a family archive, institutional
personnel records, period press clippings, and personal
correspondence—while making visible the difficulties of
accessing sources, the silences within documents, and
what ‘unfound’ information signifies for historiography.
The aim is not merely to add a new name to history, but
to render visible the search vocabulary of design history,
the effects of job titles (artist / graphic designer / graphic
artist), and the ways in which the canon is constructed.
The final section points to possible directions for the
future of women’s design historiography in Tiirkiye,
including the alignment of dispersed archives, collective
indexing, improved access to institutional records, and
the expansion of oral history networks.

This article examines the invisibility of female

Keywords: Women Graphic Designers, Design Historiog-
raphy, Archival Research, Oral History, Bab-1 Ali, Mari-
time Bank of Tiirkiye, Ephemera, Corporate Archives

Introduction: Encountering a Name
Outside the Canon

When I began to work on the history of female graphic
designers, I did not have a ‘grand plan’ at hand. There
were only a few names and works. There was also a
history that had mostly been written in the names of
men. As I searched for the names that extended beyond
that history, I realised that the ‘outside’ was, in fact, a
vast field.

Archival dust is not merely the scent of old paper; it is
also a whisper of which names an era preserved and
which it pushed aside. At times, the edge of a single news-
paper clipping accomplishes what the weighty volumes
of historiography cannot - it writes a name once and
leaves the rest to us.

My point of departure was a simple observation: in
publications on the history of graphic design in Tiirkiye,
women's names were either absent or extremely limited
in number. Yet during the same periods, women were
visibly active in fields such as painting, ceramics, thea-
tre, and even publishing and journalism. When it came
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Sozlii tarihin en biiyiik avantaji, resmi kaydin bos birak-
t181 yerleri ‘ses’le doldurmasi. En biiyiik riski ise sesin de
zamanla degismesi. Ay olay1 iki farklh tarihle anlatan
bir hafiza, aslinda bize yalnizca olayin tarihini degil, o
olayin yasam icindeki yerini de anlatir. Uretmenle ilgili
calismamda bu ikili durum sik sik karsima ¢ikti.

Meshurun degil, mechuliin izini siirerken kanonun di-
sindaki adlara dair ilk ipucu, ¢ogu zaman biyiik bir
‘kesif’ ani1 gibi yasanmiyor. Daha ¢ok, bir arsiv yigininda
kiiciik bir climle, bir dipnot, bir kupiir kenari.. Benim
icin o kiiciik climle, Abidin Daver'in Cumhuriyet'teki
yazisinda “(..) Denizcilik Bankasinin afiglerini yapan
bayan Giiliimserdir” ifadesiydi Bir banka afisinin {ire-
ticisi, hem de adiyla, iistelik ‘bayan’ diye 6zellikle belir-
tilerek kayda geciyordu. Buna ragmen tasarim tarihinin
ana metinlerinde bu ad yoktu. Bu ¢eligki, arastirmanin
baslangi¢ sorusuna doniistii: Arsivde adi olan bir kadin
tarihyaziminda neden ‘yok'tu?

Bu metin, o sorunun pesinden gidiyor. Bir yandan Uret-
men'in biyografisini detaylandiriyor; diger yandan bu
biyografiyi miimkiin kilan arastirma araclarini, kismi
bulgular1 ve kac¢inilmaz bosluklar1 goriintir kiliyor.
Clnkii kadin tasarim tarihi, cogu zaman ‘tam’ bir arsivle
degil; kirik dokiik, birbirine eklenen parcalarla yaziliyor.

Kadin tasarimcilar ¢ogu zaman yok degil; adlari, unvan-
lar1 ‘tasarimci’ ve tiretimleri de ‘tasarim’ diye okunmadi-
g1icin arsivin yanhs cekmecesinde kaliyor.

Tiirkiye Olceginde Goriinmezlik: 1970'ler
Esigi ve Erken Dénem Aragtirmalarinin
Onemi

Tirkiyede kadin grafik tasarimcilarin goériniirliigi
19607larin sonu ile 19707lerin basindan itibaren bash-
yor. Diislindiigiiniizde, 1970'ler oldukca yakin bir tarih
aslinda. Kadinlar 70'ler boyunca ¢agdas grafik tasarim
pratigi icinde varlar; 19807lerden itibaren daha gorii-
niirler; 1990'larda uluslararas: platformlara cikiyorlar;
2000'lerde hem sektérde hem iiniversitelerde giiclii bir
agirhik kazaniyorlar. Bugiin grafik tasarim boliimlerin-
de kadin 6grenci sayisi ¢ogu yerde daha yiiksek ve aka-
demik dagilim da bdyle. Buna ragmen, yakin tarihte bile
kadinlarin yeterince anildigini séylemek zor.

Bu tabloyu geriye dogru okudugumuzda ‘6n-tarih
(pre-history)’ arastirmalarinin 6nemi ortaya cikiyor:
1970 6ncesinde gercekten kadin tasarimci yok muydu?
Yoksa meslegin adi, tamimi ve kayit bicimleri degistigi

1. Abidin Daver, “Hem Nalina Hem Mihina: Reklamlara Dair,”
Cumbhuriyet, 19 Kasim 1953, 2.
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to graphic design and illustration, however, it was as
though a curtain fell.

In order to draw back this curtain, I pursued three meth-
ods simultaneously: oral history and close testimonies;
the tracing of ephemera (such as posters, brochures,
calendars, and periodical pages—everyday' design
remnants); and the search for institutional archives.
Each opened a different door, yet each also revealed
another wall.

The greatest advantage of oral history lies in its capacity
to fill, give ‘voice’ to, the spaces left blank by the official
record. Its greatest risk, however, is that the voice itself
changes over time. A memory that recounts the same
event with two different dates tells us not only the date of
the event, but also its place within a life. In my research on
Uretmen, this dual condition frequently confronted me.

When tracing not the famous but the unknown, the
first clue to names outside the canon rarely unfolds as
a grand moment of discovery.’ It is more often a small
sentence buried within a mass of archival material, a
footnote, or the edge of a clipping. For me, that small
sentence was Abidin Daver's remark in Cumhuriyet: {...) it
is Mrs Giiliimser who produces the posters for the Mari-
time Bank of Tiirkiye." The producer of a bank poster was
recorded by name, and explicitly identified as a lady’. Yet
this name was absent from the main narratives of design
history. This contradiction became the central question
of the research: why was a woman whose name appeared
in the archive nevertheless ‘absent’ from historiography?

This text follows the trajectory of that question. On one
hand, it elaborates on the biography of Uretmen; on the
other, it renders visible the research tools, partial findings,
and inevitable gaps that make such a biography possible.
The history of women in design is most often written not
through a complete’ archive, but through fragmented
pieces that are gradually assembled together.

How can a woman designer whose name is
recorded in the archive be rendered ‘absent’ in the
writing of design history?

Women designers are often not absent; rather, their
names and titles are not read as designer’, and their
work is not recognised as ‘design’. Therefore, they remain
misplaced in the wrong drawer of the archive.

1. Abidin Daver, “Hem Nalina Hem Mihina: Rekldmlara Dair,”
Cumhuriyet, 19 November 1953, 2.



icin mi goérinmiyorlar? Osmanlidan Cumbhuriyete
uzanan genis bir tarih arahigimi kapsayan yayinlarda
1970e kadar kadinlarin nadiren kayda gecmesi, bilim-
sel kuskuyu tetikliyor. Eger plastik sanatlarda oncii
kadinlar biliniyorsa, neden tasarim ve illlistrasyonda
bilinmiyor? Bu yokluk, ‘nitelik/say1’ eksikliginden mi

Arsivde kaydi olan bir kadin tasarimci, tasarim
tarihi yaziminda nasil ‘yok’ sayilir?

kaynaklaniyor, yoksa kaynak seti ve kuramsal gerceve
sorunu mu? Giiliimser Aral Uretmeni izlemek, bu soru-
lara somut bir yerden yaklasmay1 sagliyor.

Burada kritik ayrim su: ‘Grafik tasarim’ sézliniin yerles-
mesiyle grafik {iretimin ortaya ¢ikip varlik géstermesi
ayni sey degil. 19507lerde iiretilen afis, brosiir, logo ve
dergi sayfa diizeni; bugiin rahatca grafik tasarim dedi-
gimiz isler/iiretimler/eserler. Fakat o dénemde bu tiir
Uretimler ¢ogu zaman ‘reklam’, ‘propaganda, nesriyat’
gibi biirokratik bagliklarin altinda; yapanlar da ‘ressam’
olarak tanimlaniyor. Sadece akademik, entelektiiel bir
cevrede grafik, grafik sanatcisi, grafikci ifadeleri nadi-
ren kullaniliyor. Bu nedenle, literatiirde 1970’ler ‘baglan-
gi¢’ gibi goriiniirken, arsivde 1900lerin basina uzanan
bir siireklilik rahatlikla bulunabiliyor.

Bu siirekliligi kurmak, ayni zamanda tasarim tarihinin
yontemini tartismay1 gerektiriyor. Eger tarih yalnizca
mesleki derneklerin, ajanslarin, sergilerin ve ‘grafik ta-
sarimcl’ unvaninin etrafinda yazilirsa; unvanin ortaya
cikmadig1 dénem otomatik olarak ‘bos’ kaliyor. Bu bos-
lugu doldurmak icin bakis agisini basih kiiltiire, is iligki-
lerine, yaratici endiistriye ve kiiltiir ekonomisi gibi diger
tretim aglarina kaydirmak gerekiyor.

Arsivde ‘Tasarim’ Adim Geri Cekmek:
Meslek Adlar:1 ve Arama Sozligii

Grafik tasarim kavrami diinya olceginde 19207lerde
ortaya ciksa da ‘disiplin’ olarak kabul gérmesi ve egitim-
li tasarimcilarin s6z sahibi olmasi uzun siirer. 2. Diinya
Savasi sonrasi yeniden yapilanma dénemi grafik tasari-
min daha genis 6lcekte ‘kabul’ gordiigii bir esik olarak
ele alinir. Bu yiizden erken dénemin uygulayicilari cogu
zaman matbaacilar, dizgiciler ve basin-yayin emekgileri
olur; gorsel ile metni bir araya getiren ilk ‘grafikciler' de
bu diinyanin i¢inde sekillenir.

Tiirkiye baglaminda bu erken doénem arastirmalari
odzellikle Bab-1 Alide somutlasir; 19907lara kadar basin
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Invisibility on the Scale of Tiirkiye:
The Threshold of the 1970s and the
Importance of Early Studies

The visibility of women graphic designers in Tiirkiye
begins in the late 1960s and early 1970s. When one
considers it, the 1970s are, in fact, a relatively recent
period. Throughout the 1970s, women were present
within contemporary graphic design practice- from the
1980s onwards they became more visible; in the 1990s
they appeared on international platforms, and in the
2000s they gained significant prominence both within
the sector and in universities. Today, in many institu-
tions, the number of women students in graphic design
departments is higher, and the academic distribution
reflects this as well. Despite this, it is difficult to argue
that women have been sufficiently acknowledged even
in recent history.

When this picture is read retrospectively, the importance

of ‘pre-history’ research becomes apparent: were there

truly no women designers before 1970? Or do they remain

invisible because the name of the profession, its definition,
and its modes of documentation have changed? In publi-
cations covering a broad historical span from the Otto-
man period to the Republic, the fact that women are rarely

recorded until 1970 arouses scholarly suspicion. If pioneer-
ing women are known in the plastic arts, why are they not
known in design and illustration? Does this absence stem

from a lack of ‘quality” or “numbers”, or is it rather a prob-
lem of source material and theoretical framework? Trac-
ing Giiliimser Aral Uretmen makes it possible to approach

these questions from a concrete standpoint.

The critical distinction here is this: the consolidation of
the term ‘graphic design” is not the same as the emer-
gence and existence of graphic production itself. Posters,
brochures, logos, and periodical page layouts produced
in the 1950s are works that we would readily describe
today as graphic design. Yet at the time, such produc-
tions were often classified under bureaucratic head-
ings such as ‘advertising’, ‘propaganda’, or ‘publishing’,
and their makers were defined as ‘painters’. The terms
graphic, graphic artist, or graphic designer were only
rarely used, and then mostly within academic or intellec-
tual circles. For this reason, while the 1970s appear as a

‘beginning’ in the literature, the archive readily reveals a

continuity extending back to the early 1900s.

To establish this continuity also requires a discussion
of the methodology of design history. If history is writ-
ten solely around professional associations, agencies,
exhibitions, and the title of ‘graphic designer’, then the
period before the emergence of that title is automati-
cally left empty’. In order to fill this gap, the perspective
must be shifted towards print culture, labour relations,
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yayinin merkezi olan Bab-1 Alide gazete, dergi, yaymevi
ve matbaalarin gorsel ihtiyaclarini karsilayan insanlar
‘ressam’ diye anilir. Glizel yazi, harfleme, ¢izim, illiist-
rasyon ve sayfa diizenlemesi, bu yetenekli emekcilerin
omzundadir. Bugiinden bakinca onlar1 grafik tasari-
min 6nciileri sayariz; ama arsiv, onlar: ‘grafik tasarimcr’
diye kaydetmez. Dolayisiyla kadinlar: ararken ilk adim,
bugiiniin kelimesini geri cekmektir. ‘Grafik tasarimcy
yerine Tessam’, ‘ticari sanatcl, reklam ressamr, ‘nes-
riyat, ‘halkla miinasebet, ‘propaganda’ gibi kelimeler;
ayrica ‘afig, ‘brosiir’, ‘takvim’, ‘pul’ gibi liriin adlar: aras-
tirmanin anahtarlari olur.

Uretmen’in Denizcilik Bankasi kaydinda unvanin
‘ressam’ olarak gecmesi? bu yontemin ne kadar kritik ol-
dugunu gosterir. Meslek adlarinin tarihsel degisimi yal-
nizca bir terminoloji meselesi degildir; kimlerin gériiniir
olacagini belirleyen bir giic iligkisi iiretir.

Giilimser Aral Uretmen’in Denizcilik Bankasindaki
‘ressam’ kaydi, meslek adlarinin tarihyazimini nasil be-
lirledigini ciplak bicimde gosteriyor.

Somut, giincel bir 6rnekle devam edelim: Herkesin iyi
bilecegi tizere arsiv malzemesinin dogru tanimlanma-
s1 -yani nesnenin ne oldugunun, kime ait oldugunun
ve hangi baglamda nasil iiretildiginin dogru yazilmasi-
kaynagin arastirmaciya ulasabilmesi icin en temel adim-
dir. Dijital cagda arsiv yazilimlari isi kolaylastiriyor gibi
goriinse de kayit bilgisi hatal girildiginde, aradiginiz
sey sistemin icinde olsa bile cogu zaman ‘yok’ hiitkmiine
diisiiyor. Ko¢ Universitesi dijital koleksiyonlarinda yer
alan Ankara Birasi' etiketi bunun tipik bir 6rnegi: Malze-
me, belge yonetiminde ‘afis’ olarak tanimlanmis; ancak
afis ve etiket apayri iretimler; boyut, baski, baglam,
bilgi, vb. ayrisiyorlar. Bu 6rnekten de anlasilacag iizere,
arsiv calismalarinda grafik tasarima dair tiretimlerin
tiimi icin ¢ogu zaman afis yazildigini ve bir genelleme
s6z konusu oldugunu gériiyoruz. Ustelik bu etiketin ta-
sarimcisi Tirkiyenin éncii kadin ressamlarindan, ayni
zamanda illiistratér de olan Sabiha Bozcali olmasina
ragmen belgelemede bdyle énemli bir iireticinin bilgi-
sine de yer verilmemis. Bu sorunu fark edip gerekceli3
bicimde kurumu bilgilendirdigimde kayit 6nce diizeltil-
di; ancak bir siire sonra yeniden eski haline getirildi. Bu

2. Denizcilik Bankasi Personel Mudurliigu, Giltimser Aral Personel
Dosyast ve Sicil Kaydi, 12.01.1953 (Omer Durmaz Arsivi).

3. Etiket tasariminin tespit edebildigim ilk kaynag Istanbul Sehir
Universitesinin Taha Toros arsiviydi. Taha Toros, Sabiha Bozcali'yla
ilgili yayin, arsiv calismas: yapmusti. Universitenin kapatilmasiyla
bu arsiv dagildi ve birgok sey gibi s6z konusu etiket ile benzer
tasarim alternatifleri farkh kaynaklarda karsimiza ¢ikmaya bagladi.
Etiket tasarimin kiinye bilgisi Taha Toros arsivinde olmas: gerektigi
gibiydi. Ornek: https://mavciefendiwordpress.com/2015/08/26/
taha-toros-arsivi-acildi-ve-dahi-bu-arsivden-bir-sabiha-bocali-
illustrasyonu/ (Yayin: 26.8.2015, Erisim: 2.2.26)
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the creative industries, and other networks of produc-
tion such as the cultural economy.

Removing the Name ‘Design’ from the Archive: Job
Titles and Search Dictionary

Although the concept of graphic design emerged glob-
ally in the 1920s, its recognition as a ‘discipline’ and the
authority of formally trained designers took considera-
ble time to establish. The post-Second World War period
of reconstruction is often regarded as a threshold at
which graphic design gained broader ‘acceptance’. For
this reason, early practitioners were frequently printers,
typesetters, and press workers; the first ‘graphic artists’
who brought together image and text also took shape
within this milieu.

In the context of Tiirkiye, this phenomenon of ‘pre-his-
tory research’ becomes particularly concrete in Bab-1 Ali;
until the 1990s, the centre of the press and publishing
world, those who met the visual needs of newspapers,
periodicals, publishing houses, and printing presses in
Bdb-1 Ali were referred to as ‘painters’. Calligraphy, letter-
ing, drawing, illustration, and page layout rested on the
shoulders of these skilled workers. From today'’s perspec-
tive, we would regard them as pioneers of graphic
design; yet the archive does not record them as graphic
designers’. Consequently, the first step in searching for
women is to withdraw today's terminology. In place of
‘graphic designer’, terms such as ‘painter’, commercial
artist’, ‘advertising artist’, ‘publishing’, ‘public relations’,
and ‘propaganda’, as well as product names such as
‘poster’, ‘brochure’, ‘calendar’, and ‘stamp’, become the key
words of the research.

The fact that Uretmen’s title appears as ‘painter’ in the
Maritime Bank of Tiirkiye record®> demonstrates how
critical this method is. The historical transformation of
professional titles is not merely a matter of terminology;
it produces a power relation that determines who will
become visible.

Giiliimser Aral Uretmen’s record as a ‘painter’ at the
Maritime Bank of Tiirkiye starkly demonstrates how
professional titles shape historiography.

Let us continue with a concrete and contemporary exam-
ple. As is well known, the accurate identification of archi-
val material —that is, correctly recording what the object
is, to whom it belongs, and in what context and how it
was produced — constitutes the most fundamental step

2. Maritime Bank of Turkiye Personnel Directorate, Gllimser Aral
Personnel File and Service Record, 12 January 1953 (Omer Durmaz
Archive).



kiiciik geri doniis, meselenin bir ‘etiket hatasindan daha
fazlasi oldugunu diisiindiiriiyor: Arsiv, yalnizca bilgi de-
polayan bir yer degil; bilginin nasil kurulacagini, nasil si-
niflanacagini ve hangi adlarin gériiniir kalacagini belir-
leyen bir rejim. Ustelik Salt Arastirmanin Sabiha Bozcali
arsiv ¢calismasina dayanan kapsaml sergisinden sonra,
Bozcalinin ‘bilinmiyor’ oldugu varsayimiyla aciklanabi-
lecek bir durumla da kars1 karsiya degiliz. Tam tersine,
burada arsivlerin birbirini duymasi’ ve dogrulamasi ge-
rekirken, kayit alanindaki kiigiik bir tercih ya da ihmal,
bilgiyi yeniden sessizlige itebiliyor. Bu yiizden Ornek,
basit bir istisna degil; arsivlerin konusmadigl, konussa
bile sesin kolayca kisilabildigi bir vakaya isaret ediyor.
Burada s6ziinii ettigim sey hamaset ya da kurum eles-
tirisi iretme hevesi degil; kadinlarin arsivde nasil kay-
boldugunu, gériinmezligin hangi kiiciik idari kararlar ve
kayit aligkanliklariyla tekrar tekrar iiretildigini goster-
mek. Bu tiir 6rnekleri sakince ama acik bicimde tartis-
maya a¢cmadikca arsivin sorunlarini “istisna” sanmaya
ve ayni kayiplari yeniden liretmeye devam ediyoruz.

Artik bu tiir belirsiz, tamimlanmamis, eksik birakilmig
malzemenin farkinda oldugum icin pratikte arsiv ara-
malarimi genel olarak su sekilde yapiyorum:

» Kurum arsivinde ‘grafik tasarim’ diye klasor yoksa,
‘Halkla Miinasebetler’, ‘Negriyat', Reklam ve Propa-
ganda, ‘Tanitma’, Turizm' gibi bagliklara bakiyorum.

« Personel dosyalarinda ‘grafik tasarimci’ aramak
yerine artist’, ressam’, dekoratdr’, ‘cizer', ‘miibeyyiz,
‘miirettip’ gibi unvanlara odaklaniyorum.

« Basili malzemede imza yoksa; matbaa, basim yeri,
tarihleme, kagit tiirdi, baski teknigi, tipografi, tarz ve
icerik gibi ipuclariyla malzemeyi bir baglama yerlesti-
riyorum.

Anlasilacag) tizere arama sozciikleri keskin degil; her
yeni bulgu sézliigii genisletiyor. Ornegin Uretmen'in
Denizcilik Bankasi kaydindaki unvanini 6grendigim-
de, benzer unvanlarla ¢alisan baska kadinlarin da izini
slirmek miimkiin oldu. Bu noktada tarihyazimi, yal-
nizca ‘kim’ sorusuna degil, arsiv calismalar: agisindan
‘hangi kelimeyle’ sorusuna da cevap veriyor.

Giiliimser Aral Uretmen’in Yagsamu ve
Mesleki Seyri

Giiliimser Aral Uretmen'in yasam cizgisi, yalnizca bir
“kisisel basar1” hikayesi olarak degil Tiirkiyede grafik
uretimin mesleklestigi bir dénemi igceriden okutan bir
kesit olarak ele alinabilir. Bursadan Istanbula uzanan
cocukluk ve lise yillarinda Bab-1 Alide baslayan iicretli
cizim pratigi, henliz ‘grafik tasarim' adinin yerlesme-
digi bir ortamda, kadin emeginin nasil dolasima girdi-
gini gosterir. Bu béliim, Uretmen'in erken isciliginden
Akademideki atolye disiplinine, oradan da Denizcilik
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in ensuring that a source can be accessed by researchers.
Although archival software in the digital age appears to
facilitate this process, when catalogue data are entered
incorrectly, what one seeks is frequently deemed ‘absent’,
even if it exists within the system. The Ankara Birasi’
label held in the Kog University digital collections offers
a typical example. The material has been classified in the
records as a ‘poster’; yet a poster and a label are entirely
different forms of production, differing in size, printing
technique, context, and informational structure, among
other aspects. As this example makes clear, in archi-
val practice, works relating to graphic design are often
broadly recorded under the heading of ‘poster’, resulting
in a generalising tendency. Moreover, despite the fact
that the designer of this label was Sabiha Bozcalt — one
of Tiirkiye's pioneering women painters and also an illus-
trator — no reference to such a significant producer was
included in the documentation. When I identified this
issue and formally notified the institution with justifi-
cation?, the record was initially corrected; however, after
some time, it was reverted to its previous form. This
minor reversal suggests that the matter extends beyond
a simple ‘labelling error’ — the archive is not merely a
site of information storage, but also a regime that deter-
mines how knowledge is constructed, classified, and
which names remain visible. Furthermore, following the
comprehensive exhibition based on Salt Research’s archi-
val work on Sabiha Bozcali, we are not confronted with
a case that could be explained by assuming that Bozcali
was ‘unknown’. On the contrary, at a moment when
archives ought to ‘hear’ and corroborate one another, a
small preference or omission in cataloguing can once
again consign knowledge to silence. What I refer to
here is neither rhetorical exaggeration nor a desire to
produce institutional critique; rather, it is an attempt to
demonstrate how women disappear within the archive,
and how invisibility is repeatedly reproduced through
minor administrative decisions and habitual recording
practices. Unless such examples are discussed calmly yet
openly, we continue to treat archival problems as ‘excep-
tions’ and to reproduce the same losses time and again.

Now that I am aware of the existence of such ambigu-
ous, undefined, or incompletely catalogued material, I

3. The earliest source I was able to identify for the label design was
the Taha Toros Archive at Istanbul Sehir University. Taha Toros had
conducted publications and archival research on Sabiha Bozcali.
Following the closure of the university, the archive was dispersed,
and, as with many other materials, this label and similar design
variants began to appear across different sources. The imprint
information for the label design in the Taha Toros Archive was
recorded as it ought to have been. Example: https://mavciefendi.
wordpress.com/2015/08/26/taha-toros-arsivi-acildi-ve-dahi-bu-
arsivden-bir-sabiha-bocali-illustrasyonu/ (Published: 26 August 2015,
Accessed: 2 February 2026)
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Argivdeki bir ‘etiket hatasi’ bazen tarihin akigini degistirir. Kog
Universitesi dijital koleksiyonlarinda yer alan bu nesne, bir stire “afis”
olarak kataloglanir. Oysa bu, Sabiha Bozcalinin Ankara Birast i¢in
tasarladig1 zarif bir etiket calismasidir. Olgek ile iglev arasindaki fark:
gormeyen kayit dili, Bozcalimin grafik tiretimini ‘tasarim’ arayan
gozlerden yillarca saklar; arsiv bilglyi depolamakla kalmaz, gériintirlitk
rejimini de kurar.

An ‘error of labelling” in the archive can sometimes alter the course of
history. This object, held in the Kog University digital collections, was
for a period catalogued as a “poster”. In fact, it is an elegant label design
created by Sabiha Bozcali for Ankara Birasi. A cataloguing language
that fails to recognise the distinction between scale and function
concealed Bozcali's graphic production from eyes searching for “design”
for years; the archive does not merely store knowledge, it also constructs
a regime of visibility.

Bankasi gibi yar1 kamusal bir kurumda kurumsal gorsel
dilin ingasina uzanan hatti birlikte diisiinmeyi 6neriyor.

-Bursa'dan Bab-1 Ali'ye: Cocuk Yasta Baslayan Bir
Gorsel Seriiven

Giiliimser Aral Uretmen, 23 Agustos 1929'da Bursada
dogar. Maliye miifettisi Liitfi Aral ile Melek Aralin
ikinci kizidir. Cocuklugu Bursa-Istanbul hattinda gecer;
ailenin Istanbula tasinmasina ragmen Bursayla bag
kopmaz. Cizim yetenegi erken fark edilir. Daha lise 6g-
rencisiyken Bab-1 Alide illiistratér, o zamanki ifadeyle
‘ressam’ olarak calismaya baglar; artik Tirkiyede ba-
sin-yayin diinyasinin, edebiyatin, gazeteciligin tam goé-
beginde bir 6grencidir.

Uretmen 1944-1953 arasinda Tiirkiye Yayinevinin cikar-
dig1 Ev-Is dergisi icin moda illiistrasyonlar: yapar; ayni
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generally conduct my archival searches in the following
manner:

« If there is no folder labelled graphic design’in an ins-
titutional archive, I consult headings such as ‘Public
Relations’, ‘Publishing’, Advertising and Propaganda’,
‘Promotion’, and Tourism’.

« Rather than searching for ‘graphic designer’ in person-
nel files, I focus on titles such as ‘artist’, ‘painter’, deco-
rator’, draughtsman’, ‘copying clerk’, and ‘typesetter’.

« If there is no signature on printed material, I situate
the item within a context by means of clues such as
the printing house, place of publication, dating, type
of paper, printing technique, typography, style, and
content.

As becomes evident, the search terms are not fixed; each
new finding expands the vocabulary. For instance, once I
learned Uretmen’s title in the Maritime Bank of Tiirkiye
record, it became possible to trace other women working
under similar designations. At this point, historiography
responds not only to the question of ‘who’, but also, from
the perspective of archival research, to the question of
‘with which word'.

The Life and Professional Trajectory of
Giiliimser Aral Uretmen

The life course of Giiliimser Aral Uretmen may be consid-
ered not merely as a narrative of ‘personal achievement’,
but as a cross-section that offers an internal perspec-
tive on a period in which graphic production in Tiirkiye
was becoming professionalised. Her paid drawing prac-
tice, which began in Bab-1 Ali during her childhood and
secondary school years spanning from Bursa to Istanbul,
demonstrates how women'’s labour entered circulation
in an environment where the term ‘graphic design’ had
not yet become established. This section proposes to
consider together the trajectory extending from Uret-
men’s early craft practice to the studio discipline of the
Academy, and from there to the construction of a corpo-
rate visual language within a semi-public institution
such as the Maritime Bank of Tiirkiye.

-From Bursa to the Bab-1 Ali: A Visual Journey
Beginning in Childhood

Giiliimser Aral Uretmen was born on 23 August 1929
in Bursa. She was the second daughter of Liitfi Aral, a
financial inspector, and Melek Aral. Her childhood
unfolded along the Bursa-Istanbul axis; although the
family moved to Istanbul, their connection with Bursa
was not severed. Her talent for drawing was recognised
at an early age. While still a secondary school student,
she began working in Bab-1 Ali as an illustrator — in the
terminology of the time, a ‘painter’ — thus becoming a



yayinevinde Kemalettin Tugcu'yla ¢alisir. Kendi anlati-
sinda bu dénem, kaynak yoksunluguna ragmen yaratici
kesiflerle 6ne ¢ikar: Savas yillaridir; moda dergileri azdir;
sinema bir referans bankasi'na déniisiir. Filmlerde gor-
diigii kiyafetleri cizer, kendi tasarladigi kagit bebekleri
giydirir; cizimler kiz sanat okullarinda kullanilir. Bu d6-
nemin igleri dergi sayfalarinda ‘anonim’lesir; imza, kredi,
telif pratikleri zayiftir. Uretmen, Bab-1 Ali'ye acilan bu
erken donemi kendi agzindan s6yle anlatir:

‘Lisede epeyce moda ¢izimi yapmig olmamin verdigi
yatkinlikla, bir yakinimizin tavsiyesiyle Béab-1 Ali'ye,
Ev-Is dergisine kiyafet modelleri ¢izdim. Moda ve ev
kapsaminda; orti, yastik, cocuk, kadin giysileri ¢iz-
meye icretli olarak 1944 yillarinda basladim. Ikinci
Cihan Harbi yillar1 idi, moda dergileri yeterli degildi.
Tek yardimcim sinemaydi! Izledigim filmlerdeki giy-
sileri ciziyor, sonra yaptigim kagit bebeklere 6zgiin
giysilerimi giydiriyordum. Lise derslerimin yan siraq,
bu is epeyce vaktimi aliyordu. Bu ¢izimleri kiz sanat
okullar: da alip diktiriyorlardi. Moda ¢izimleri biriki-
mim halen durmaktadir.™
Uretmen Bab-1 Alideki temaslarin1 daha da somutlasti-
rir: “Kemalettin Tugcu ile 1948-1951 yillari arasinda, Bab-1
Alide Tiirkiye Yayinevinde tanistim” der; Ev-Is mecmua-
sia “modeller” verdigini, baskiya verenin ise Tugcu ol-
dugunu ekler. Bu iki satir, iki agiddan 6nemlidir. Birincisi,
Uretmen’in Akademi'ye baslamadan énce gorsel emek
urettigini ve bunu bir yaratici ekonomi i¢cinde yaptigi-
n1 gosterir. Ikincisi, ‘grafik tasarim’ etiketi heniiz ortada
yokken, moda cizimi gibi alanlarin nasil bir gecis zemini
olusturdugunu hatirlatir: Bab-1 Alideki yayimevi-mat-
baa ekosistemi, yaratici endiistri geng bir kadina hem is
hem de goriinmez bir deneyim alani agar.

-Akademi Yillari: Atélye Disiplini, Yangin ve
“Diinyaya A¢ilan Tek Pencere”

Uretmen, lise yillarinda basladig1 alayh ‘ticari resim’
pratigini egitimle derinlestirmek ister. Devlet Giizel
Sanatlar Akademisi'nin Afis Atolyesi sinavlarina girer
ve 1949da Akademi'ye kaydolur. Bu sirada Bab-1 Alide
calismayi slirdiiriir. Akademi 1948de biiyiik bir yangin
yasar; kiitiphanenin ve egitim materyallerinin énemli
kismi kaybolur. By, yalnizca bir bina kaybi degil; gorsel
kiiltiiriin bellek kaybidir. Dolayisiyla Uretmen'in sanat
ve tasarim egitimi bu biiyiik yanginin, arsiv kaybinin
Akademide yarattig1 derin etkisi icinde siirer.

Uretmen, hazirhik egitiminde Sabri Berkel, Emin Barin,
Zeki Faik Izer'le calisir; ardindan Afis Atélyesinde devam
eder. Atélyenin rutini fiziksel ve diisiinsel bir disiplin

4. Omer Durmaz, “Giiliimser Aral Uretmen'le séylesi’, 21 Nisan 2016,
Istanbul.
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young student situated at the very heart of Tiirkiye's
press and publishing world, literature, and journalism.

Between 1944 and 1953, Uretmen produced fashion illus-
trations for Ev-Is, a periodical published by Tiirkiye
Yayinevi; at the same publishing house, she worked
alongside Kemalettin Tugcu. In her own account, this
period stands out for its creative discoveries despite
material scarcity: these were the war years; fashion
magazines were limited; cinema became a ‘reference
bank’. She drew the garments she observed in films and
dressed paper dolls of her own design; her drawings were
used in girls’ vocational schools. The works of this period
became ‘anonymous’ within the pages of the periodical;
practices of signature, credit, and copyright were weak.
Uretmen recounts this early phase, which opened onto
Béb-1 Ali, in her own words as follows:

‘Having developed a considerable aptitude for fashion
drawing during my secondary school years, and upon
the recommendation of an acquaintance, I went to Béb-1
Ali and drew clothing designs for the periodical Ev-is.
Within the scope of fashion and domestic life, I began,
around 1944, to produce drawings of covers, cushions,
children’s and women's garments on a paid basis. These
were the years of the Second World War; fashion maga-
zines were limited. My only assistance was the cinema! I
drew the garments I saw in the films I watched, and then
dressed the paper dolls I had made with my own origi-
nal designs. Alongside my secondary school lessons, this
work took up a considerable amount of my time. Girls’
vocational schools would also acquire these drawings
and have the garments made. My collection of fashion
drawings still survives.™

My only assistance was the cinema!

Uretmen renders her contacts in Bab-1 Ali even more
concrete: T met Kemalettin Tugcu between 1948 and 1951
at Tiirkiye Yayinevi in Bab-1 Ali,’ she states, adding that
she supplied ‘models’ to the periodical Ev-Is, while Tugcu
was responsible for sending them to press. These two
lines are significant in two respects. First, they demon-
strate that Uretmen was producing visual labour prior
to entering the Academy, and that she did so within a
creative economy. Second, they recall how fields such as

4. Omer Durmaz, ‘Interview with Giiliimser Aral Uretmen,” 21 April
2016, Istanbul.
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Savag yillarinin yoklugunda yaraticilhfin gtindelik bir pratige doniigmesi.. Ev-Is dergisinin sayfalarinda yer alan moda illiistrasyonlar1 Uretmen’in lise
caginda Bab-1 Ali'ye attig ilk profesyonel imzalardir. Moda dergilerinin az oldugu yillarda sinema onun referans bankasi’ olur; filmlerden akilda kalan

kostiimler, ¢izimde dénemin kadinlar: i¢in birer model sayfasina déniistr.

The transformation of creativity into a daily practice amid the scarcity of the war years... The fashion illustrations published in the pages of Ev-Is
constitute Uretmen’s first professional signatures, produced during her secondary school years in Bab-1 Ali. At a time when fashion magazines were scarce,
cinema became her ‘“reference bank”; costumes remembered from films were translated into model pages for the women of the period through drawing.

&

Tek yardimcim sinemaydi!

”n

ister: Cizim masalari, soba basinda uzun saatler, eskizle-
rin tek tek degerlendirilmesi, kompozisyon ve fikir iizeri-
ne yogun bir tartisma ortamai.. Teknik olanaklar bugiin-
kii gibi degildir; yontem gézlem ve deneme-yanilmadir.

Uretmen'in sinif arkadaslar: arasinda daha sonra farkl
alanlarda iinlenen adlar vardir: Melike Abasiyanik,
Semih Balcioglu, Ayhan Isik, Mengii Ertel, Kuzgun Acar,
Ayhan Akalp.. Bu kusagin ortak deneyimi, savas yilla-
rinin eksikleriyle bas etmek ve bir yandan ¢alisip bir
yandan egitim almaktir. Uretmen, Alman grafik tasarim
dergisi Gebrauchsgraphik'i “diinyaya acilan tek pencere”
olarak anar. Bu ciimle, dénemin gorsel referans dolasi-
min1 anlamak icin anahtar niteliginde.
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fashion drawing functioned as transitional grounds at a
time when the label ‘graphic design’ had not yet emerged:
the publishing and printing ecosystem of Bab-1 Ali, as a
creative industry, opened up both employment and an
invisible sphere of experience for a young woman.

-The Academy Years: Studio Discipline, Fire, and the
“Only Window onto the World”

Uretmen sought to deepen, through formal education, the
informal practice of commercial art’ that she had begun
during her secondary school years. She sat the entrance
examinations for the Poster Studio at the State Academy
of Fine Arts and enrolled in the Academy in 1949. During
this period, she continued working in Bab-1 Ali. In 1948,
the Academy suffered a major fire; a significant portion of
its library and teaching materials was lost. This was not
merely the loss of a building, but a loss of visual cultural
memory. Uretmen’s artistic and design education there-
fore proceeded within the profound impact created at the
Academy by this devastating fire and archival destruction.



Zeki Faik Izer'in Paris'te lisansiistii egitim icin Suna Kan
Fonu iizerinden yaptig1 oneri, aile tarafindan ‘genc bir
kadin1 yurtdisina tek basina géndermenin tedirginligi
nedeniyle kabul gérmez. Bu kiiciik biyografik ayrinti,
kadinlarin mesleki gelisim imkanlarina nasil cinsiyetci
bir sinirlama getirildigini gosterir.

Bu bélim, kadinlarin tasarim egitimine erisimindeki
‘gbriiniir’ ve ‘gériinmez’ bariyerleri birlikte diisiindiirii-
yor. Uretmen Akademi'ye kabul ediliyor, mezun oluyor,
6dil aliyor; yani basariya ulagsmanin ‘resmi’ kanallarina
giriyor. Fakat Paris'te lisansiistii olasiliginin aile tarafin-
dan reddedilmesi egitimdeki esitligin kariyer kararla-
rinda nasil kirildigini gésteriyor. Bu kirilma, her zaman
acik bir yasak olarak degil, ‘korumact’ bir tutum olarak
kendini goésteriyor. Dolayisiyla kadin tasarim tarihini
yazarken, yalmzca kurumlarin kayitlarina degil, aile ici
kararlarin cinsiyetci dogasina da bakmak gerekiyor.

-Mezuniyet, Atélye Uretimleri ve Tarihsel Kaynakla
Calisma

1951 yilindaki mezuniyetinin hemen ardindan, Uret-
men'in el yazisiyla tuttugu kisa bir not, “akademik
kariyer” ihtimalinin nasil belirdigini anlatir. 16 Mayis
1952 tarihli bu notta, Zeki Faik izer'in kendisine Akade-
mide ‘kostiim tarihi’ ekseninde asistanlik icin bir kapi
araladigini; Bale Boliimiinde her sali yapilan hocalar
toplantisina katilmasinin teklif edildigini yazar. Notun
devamy, tasarimc kimligini tek bir ‘afis’ izerinden oku-
may1 zorlastiran tiirden bir ¢calismay tarif eder: Topka-
p1 Sarayr'nda minyatiir kitaplar iizerinden, ismail Hakki
Konyali ve Rifki Meldl Meric egliginde 6zellikle askeri
kiyafetleri detayl ¢izip arsivledigini; depolardaki tarihi
kostiimleri renk, isleme ve malzeme bakimindan gérme
sans! buldugunu kaydeder. Bu satirlar, bir yandan Aka-
demi cevresindeki hocalik/uzmanlik aglarini goriiniir
kilar; 6te yandan Uretmen'in ‘grafik’ ile ‘kostiim tarihi
arasinda kurdugu képriiniin erken izini ortaya koyar.

Ayni not sayfasimin alt kismi, bu arsiv ¢alismasinin
somut bir {iretime nasil déniistiigiinii de gosterir. Uret-
men, Harbiye Askeri Miize icin, Istanbul'un fethinin 500.
yili dolayisiyla hazirlanacak mehter takimi giysileriyle
yeniceri askeri kiyafetlerini cizip teslim ettigini belirtir;
hatta kac ¢izim yaptigini ve 6deme kalemlerini tek tek
yazar: 22 adet tekil cizim ve 4 adet grup cizimi -toplam
26 ¢izim. Tutarlarin not edilmis olmasi, bu islerin ‘hobi’
degil, mesleki bir emek olarak goriildiigiinii; ancak ayni
emegin daha sonra arsivde ¢cogu kez kiyafet cizimi’ bas-
lig1 altinda kayboldugunu hatirlatir.

Uretmen’in Akademi cevresinde ‘asistan’ olarak amldig
bir baska iz, beklenmedik bir yerde karsima ¢ikt1: 2005
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Uretmen worked with Sabri Berkel, Emin Barin, and Zeki
Faik Izer in her preparatory training. She then continued
in the Poster Studio. The routine of the studio required
physical and intellectual discipline — drawing tables, long
hours by the stove, the evaluation of sketches one by one,
and an intensive environment of discussion on composi-
tion and ideas. Technical facilities were not as they are
today; the method was observation and trial and error.

Among Uretmen’s classmates were names who would
later become renowned in different fields, a few include:
Melike Abasiyanik, Semih Balcioglu, Ayhan Isik, Mengii
Ertel, Kuzgun Acar, and Ayhan Akalp. The shared expe-
rience of this generation was coping with the shortages
of the war years while working and studying simultane-
ously. Uretmen refers to the German graphic design peri-
odical Gebrauchsgraphik as the ‘only window onto the
world'. This sentence is key to understanding the circula-
tion of visual references in that period.

Zeki Faik Izer's proposal, made through the Suna Kan
Fund, that she pursue postgraduate study in Paris
was not accepted by her family, owing to their anxi-
ety about sending a young woman’ abroad alone. This
small biographical detail demonstrates how gendered
constraints were imposed upon women’s opportunities
for professional development.

This section prompts a joint consideration of the ‘visi-
ble’ and ‘invisible’ barriers shaping women'’s access to
design education. Uretmen was admitted to the Acad-
emy, completed her studies, and received awards; thus,
she entered the official’ channels of recognised achieve-
ment. However, the family's refusal of the possibility of
postgraduate study in Paris reveals how formal equality
in education can fracture at the level of career trajecto-
ries. This rupture does not necessarily take the form of
an explicit prohibition; rather, it often manifests itself as
an ostensibly ‘protective’ attitude. Therefore, in writing
the history of women in design, it is necessary to exam-
ine not only institutional records but also the gendered
character of intra-family decision-making processes.

-Graduation, Studio Production, and Working with
Historical Sources

Immediately following her graduation in 1951, a brief
handwritten note by Uretmen recounts how the possi-
bility of an ‘academic career’ began to emerge. In this
note, dated 16 May 1952, she records that Zeki Faik Izer
opened a path for her to serve as an assistant at the
Academy in the field of ‘costume history’, and that she
was invited to attend the weekly Tuesday meetings of
the faculty in the Ballet Department. The continuation
of the note describes a form of work that resists reading
her identity as a designer solely through a single ‘poster’.
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tarihli Zeki Faik izer kitabindas Tiirk Sanat1 Tarihi Ensti-
tiisli toplantisindan bir toplu fotograf yayimlanir. Fotog-
raftaki kisilerin adlar1 tek tek yazilir; ancak en sondaki
kadin figiiriin karsisina bir soru isareti konulur. Aym fo-
tograf, Uretmen’in elindeki belgeler arasinda, kursunka-
lemle “Giiliimser Aral grafiker” notuyla dolasir. Bu kiiciik
‘(?), goriinmezligin en yalin 6rneklerinden biridir: Kisi
kadrajda vardir, kurum ici agin icindedir, ama ad1 yazil-
muyor. Ustelik soru isaretinin hemen yaninda izer'in cev-
resindeki erkek kanon eksiksiz bicimde listelenir. Boyle
anlarda, tarihyaziminda ‘eksik bilgi' dedigimiz seyin as-
linda nasil bir hiyerarsiyle {iretildigi daha net gériiniir.

-Denizcilik Bankast: Kurum Dili ve Bir ‘flk’

1953te Uretmen, Denizcilik Bankasinda ise baslar
ve kurumda kadrolu grafik {iretim isini iistlenen ilk
isimlerden biri olur. Arsiv kaydinda su bilgiler yer alir:®
12.01.1953 baslangi¢ tarihi; 550 lira maas; “Halkla Miina-
sebet Islerinde ressam” unvani. 1954'ten itibaren ban-
kanin Halkla Miinasebetler Dairesi Nesriyat Biirosun-
da “reklam propaganda ressami” olarak calisir. 1960'ta
bankadan ayrildiginda maasi 925 liraya ¢ikar. O yillarda
unvanlar ‘grafik tasarimci’ degildir; ‘ressam’, reklam res-
saml, ‘matbaa ressamyr’, ‘afisci’ gibi adlandirmalar dolagir.
Uretmen kendisini “grafik sanatcis1” diye tarif eder.

Bankada kadrolu tek tasarimcidir. Ekipte bir i¢ mimar,
bir fotografci ve disaridan danismalik yapan déne-
min 6nemli sanatci-tasarimcilarindan Mazhar Nazim
Resmor bulunur. Bu yapi, kurumun gorsel iletisimi bir
islev olarak kurguladigini gosterir. 1953 6ncesi Deniz-
yollarinin grafik iirlinlerine bakinca farkli imzalar ve
illiistrasyon dilleri goriiliir; reklam ve tanitim anlayisi
biitiinliiklii degildir. Uretmen'in gelisiyle kurum, daha
tutarl bir gorsel dile yaklasir. Deniz temali illiistrasyon-
lar, yalnizca bir estetik tercih degil deniz ulasimi algisi-
n1 kuran bir goérsel cerceve olur.

Uretmen bu dénemi “ustalik dénemi” diye anar: Abidin
Daver ve Genel Miidiir Ulvi Yenalin verdigi temalarla
turizmi canlandirmak icin afis ve brosiirler tasarlar; te-
malarin genigligi, bankanin modernlesme giindemi ile
gorsel iletisim arasindaki bagi acik eder.

1950'lerin Tiirkiye'sinde ‘halkla miinasebet’ birimi,
modern kurum olmanin gostergelerinden biri. Bu bi-
rimler, yalnizca brosiir basmak icin degil, kurumun
kendini ulusal ve uluslararasi alanda ‘temsil’ etmesi icin
calisir. Denizyollar1 ve Denizcilik Bankasi icin turizmi

5. Giil Irepoglu, Zeki Faik Izer (Istanbul: Yap: Kredi Yayinlari, 2005), 31.

6. Denizcilik Bankasi Personel Mudurligi, Gllimser Aral Personel
Dosyast ve Sicil Kayds, 12.01.1953 (Omer Durmaz Arsivi).
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She writes that, at the Topkapi Palace, she examined
miniature manuscripts, drawing and archiving in detail
particularly military garments, under the guidance of
Ismail Hakki Konyali and Rifki Melill Meric; she further
records that she had the opportunity to see historical
costumes preserved in storage, observing their colours,
embroidery, and materials. These lines render visible, on
the one hand, the networks of teaching and expertise
surrounding the Academy; on the other, they reveal an
early trace of the bridge Uretmen established between
‘graphic’ practice and ‘costume history’.

The lower section of the same note page also demon-
strates how this archival research was transformed
into a concrete production. Uretmen records that, for
the Military Museum in Harbiye, she drew and delivered
the costumes of the janissary band and the uniforms
of Janissary soldiers to be prepared for the 500th anni-
versary of the conquest of Istanbul; she even lists indi-
vidually the number of drawings produced and the
corresponding payments: 22 single drawings and 4
group drawings — a total of 26 drawings. The fact that
the sums were recorded indicates that these works were
regarded not as a ‘hobby’ but as professional labour; yet
it also recalls how the same labour would subsequently
disappear in the archive, often subsumed under the
heading of ‘costume drawing’.

Another trace of Uretmen being referred to as an ‘assis-
tant’ within the Academy circle came to my attention in
an unexpected place: in a 2005 book on Zeki Faik Izers,
a group photograph from a meeting of the Institute of
Turkish Art History is published. The names of the indi-
viduals in the photograph are listed one by one; however,
a question mark is placed next to the last woman. The
same photograph circulates among the documents in
Uretmen'’s possession, annotated in pencil with the note
‘Giiliimser Aral, graphic artist’. This small (?)’ constitutes
one of the most unadorned examples of invisibility: the
individual is present within the frame, situated within
the institutional network, yet her name is not recorded.
Moreover, immediately beside the question mark, the
male canon surrounding Izer is listed in full. At such
moments, it becomes clearer how what we describe
in historiography as ‘missing information’ is in fact
produced through a hierarchy.

-The Maritime Bank of Tiirkiye: Institutional
Language and a ‘First’

In 1953, Uretmen began working at the Maritime Bank
of Tiirkiye and became one of the first figures within

5. Giil Irepoglu, Zeki Faik Izer (Istanbul: Yap1 Kredi Yayinlar, 2005), 31.
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Tiirk Sanati Tarihi Enstitiisi’niin bir
toplantisi. Soldan saga: Nureddin
Ormanci, Zeki Faik Izer, Albert
Gabriel, Celal Esat Arseven, Halil
Dikmen. Arkada: Mualla Eyuboglu, (?).

A meeting at the Turkish Art History
Institute. From left to right: Nureddin
Ormanci, Zeki Faik Izer, Albert Gabriel
Celal Esat Arseven, Halil Dikmen.
Behind: Mualla Eyuboglu, (7).
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Bir soru isareti tarihe nasil not duger? Irepoglunun Zeki Faik Izer kitabinda yayimlanan toplu fotografta, en sagdaki kadin figiiriiniin karsisinda
yalnizca “(?)" vardir. Uretmen'in kendi arsivindeki kopyada ise kursunkalemle “Guiltimser Aral grafiker” notu okunur; tarihin yazmadig: ismi, kisi kendi

serhiyle geri ¢agirir.

How does a question mark inscribe itself into history? In the group photograph published in frepoglu's book on Zeki Faik Izer, only a “(?)" appears
opposite the female figure on the far right. In the copy preserved in Uretmen’s personal archive, however, the handwritten note in pencil reads “Giiliimser
Aral, graphic designer”; the name omitted by history is thus restored through the subject’s own annotation.

canlandirma hedefi, gorsel malzemenin stratejik 6ne-
mini artirir. Uretmen'in islerinin cesitliligi (afis, brostir,
takvim, pul, logo) bu stratejinin parcasi olmustur.

Burada ‘ilk kelimesini dikkatli kullanmak gerekiyor.
Uretmen’in kurumdaki ‘ilk kadin tasarimcr’ olmasi onu
romantiklestiren bir etiket olmamaly; tam tersine erkek
egemen bir kurumda bir kadinin daimi tasarimci olarak
konumlanmasinin kurumsal mekanizmalarim aciga ¢i-
karan analitik bir ara¢ olmali. Bankanin arsiv dili, Uret-
men’i ‘ressam’ diye kaydediyor; ama isin karsilig1, bugiin
‘kurumsal kimlik ve gorsel iletisim’ dedigimiz genis bir
alana yayiliyor.

-Tanikliklar: Ayhan Akalp ve Abidin Daver’'in Kaydi

Uretmen'in bankaya girisini sinif arkadasi Ayhan Akalp
(1929) soyle anlatir: “Giilimser ‘terbiyeli’ bir arkadasti;
mezuniyet sonrasl Denizcilik Bankasina basvurdu; ayni
giinlerde bana da bankadan bir éneri geldi ve tesadii-
fen bankada karsilastik. Dénemin Cumhuriyet yazari
Abidin Daver, bankada fahri bir gérev iistleniyordu ve
denizcilige tutkuyla bagliydi. Daver, reklam ve tanitim
islerinde yenilik istiyordu; Giiliimser'i tercih etti ve ban-
kada ise bagladi.”

Daverin Cumhuriyet'teki yazisinda Uretmenden séz
etmesi ayrica 6nemlidir. Thap Hulusinin afis sanatinda
actig1 yoldan, Akademide kurulan afis atélyesinden ve
Kenan Temizanin roliinden s6z ederken, “(..) Denizcilik

28

the institution to assume a staff position in graphic
production. The archival record includes the following
details® — a starting date of 12 January 1953; a salary of
550 lira; and the title ‘painter in Public Relations’. From
1954 onwards, she worked in the Publishing Bureau of
the Bank’s Public Relations Department as an ‘advertis-
ing propaganda painter’. When she left the Bank in 1960,
her salary had risen to 925 lira. At that time, professional
titles were not ‘graphic designer’; designations such as
‘painter’, ‘advertising painter’, ‘printing-house painter’,
and ‘poster artist’ circulated instead. Uretmen described
herself as a ‘graphic artist’.

She was the only staffed designer at the Bank. The team
included an interior architect, a photographer, and
Mazhar Nazim Resmor — one of the prominent artist-de-
signers of the period — who served as an external
consultant. This structure indicates that the institution
conceived visual communication as a distinct function.
Looking at the graphic products of Turkish Maritime
Lines before 1953, different signatures and illustration
styles are evident; their advertising and promotional
approach is not unified. With Uretmen’s arrival, the
institution moved towards a more consistent visual
language. Her sea-themed illustrations constituted not
merely an aesthetic preference, but a visual framework
that shaped the perception of sea transport.

6. Maritime Bank of Tiirkiye Personnel Directorate, Gilimser Aral
Personnel File and Service Record, 12 January 1953 (Omer Durmaz
Archive).
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Biirokratik unvanlarin dili tasarim emegini tanimazsa... Denizcilik
Bankas! personel sicil figinde Uretmen’in unvani “ressam” olarak geger.
Bugtiin ‘kurumsal kimlik ve gorsel iletisim’ dedigimiz is alani, o donemde
‘halkla miinasebet’ baghgi altinda yiirir; arastirmaci, tasarimeinin izini
bu kelimelerin iginde stirer.

When the language of bureaucratic titles fails to recognise design labour...

In the personnel record card of the Maritime Bank of Tiirkiye, Uretmen'’s
title appears as “painter”. What we would today describe as ‘corporate
identity and visual communication” was at that time conducted under
the heading of “public relations”; the researcher must therefore trace the
designer'’s presence within the vocabulary of these terms.

Bankasinin afislerini yapan bayan Giilimser'dir" diye
yazar. Bu ciimle, Uretmen’in yalnizca kurum icinde degil,
dénemin basininda da adiyla kayda gectigini gosterir.

-Uretimin Cesitliligi: Afis, Brosiir, Takvim, Pul, Logo

Uretmen’in en iiretken dénemi 1950ler ve 1960larin
basidir; 6zellikle cocuklar: dogmadan 6nce. Denizcilik
Bankasi ve Denizyollari disinda Garanti Bankas, Diinya
Gazetesi, Tirk Hava Yollari, Sisecam, Pasabahce, Askeri
Miize, Kizilay, Turizm Bakanlig), Sehir Hatlari, Yalova
Termal Otel, Liman Isletmeleri, Istanbul Ekspres Gaze-
tesi, Port Restaurant gibi kurumlara afis, takvim, brosiir,
pul, etiket ve logo tasarlar. Bu cesitlilik, Tiirkiyede tasa-
rimin disiplinlesme siirecinin bagimsiz stiidyolar ya da

7. Daver, “Hem Nalina Hem Mihina: Reklamlara Dair,” Cumhuriyet, 19
Kasim 1953, 2.
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1953 - 1954 DI HATLAR KIS TARIFES

Denizin gorsel dili.. Denizcilik Bankasi ve Denizyollari igin {iretilen
brostir ve afislerde guvas boya, el ¢izimi tipografi ve deniz temalar1
birlikte ¢alisir. Bu igler yalnizca estetik bir segim degil, modernlesme
propagandasinin da gorsel sozligudiir; yolculugun konforuy, rotanin
gliveni ve ‘uluslararasi’ olma iddiasi kagit tizerinde kurulur.

The visual language of the sea... In the brochures and posters produced
for the Maritime Bank of Tiirkiye and Turkish Maritime Lines, gouache
painting, hand-drawn typography, and maritime themes operate in
conjunction. These works represent not merely an aesthetic choice, but
also a visual lexicon of modernisation propaganda; the comfort of travel,
the security of the route, and the claim to being “international” are
constructed on paper.

Uretmen refers to this period as her ‘mastery phase’:
working with themes provided by Abidin Daver and the
General Director Ulvi Yenal, she designed posters and
brochures intended to revitalise tourism; the breadth of
these themes makes explicit the connection between the
Bank'’s modernisation agenda and visual communication.



yildiz tasarimcilar izerinden degil, farkli kurumlarin ih-
tiyaglar: tizerinden kuruldugunu da gdsteriyor.

Arsiv acisindan zorluk da burada bagliyor. Afis ve brogiir
gibi efemera, kurum arsivinde ‘giinliik is' sayilir; depolar-
da kaybolur; ajans kapaninca dagilir; aile cekmecelerine
girer; sahaf kolilerinde dolasir. Kadin tasarim tarihi ka-
cinilmaz olarak bu kirilgan dolasimin tarihidir.

Uretmen yazismalarindan birinde isin ‘malzeme’ tara-
fin1 da kayda gecirir; bu da tasarim tarihinin cogu kez
atladig1 bir ayrintidir. Tiinelde Kagit Basim Isleri adiyla
anilan toptancidan metreyle kagit aldigini; boya, samur
firca, cetvel-pergel gibi araclari ise Domuz Sokagi'nda
yabanci uyruklu yash bir ¢iftin diilkkanindan temin et-
tigini s6yler. Ana boya olarak Talens guvas kullanir; “dal-
gasiz, net bir gériiniim” icin guvasin teknik iistiinliigiinii
ozellikle vurgular. Akrilik boyanin fuar/pano igleri icin
daha sonra ve daha ekonomik oldugu icin devreye gir-
digini de ekler. Bu not, bir tasarimcinin {iretim standar-
dini -kagit, boya, firca, teknik- bizzat tanimladigl nadir
kaynaklardan biridir; ayn1 zamanda Istanbul'un malze-
me cografyasina da isaret eder.

Uretmen’in iiretim listesi, dénemin tasarim alaninin
nasil coklu' calistigini da gosteriyor. Ayni tasarimci
hem banka afisi yapiyor, hem turizm brosiirii, hem
pul tasarliyor, hem cam sanayi icin reklam hazirhyor.
Bugiin ajanslarda ayrisan roller (illiistrator, art direktor,
tipograf, kurumsal kimlik tasarimcisi) o dénemde tek
bir ‘ressam’ unvani altinda birlesiyor. Bu nedenle Uret-
men'in dosyasy, bir kisinin kariyerinden cok meslegin
olusum kosullarina dair bir kesit sunuyor.

-Yurtdisi, Kesinti ve Doniis: Bakim Emeginin
Biyografisi

1960'ta Uretmen, esinin isi nedeniyle yurtdisina tasin-
mak icin bankadan ayrilir. ilk durak Yunanistandir; bu
sirada 6zellikle Tiirk Hava Yollar: icin serbest calismay1
slirdiiriir. Ancak esinin gérevleri, yogun tempo ve ¢o-
cuklarin egitimi nedeniyle meslegini ayni siireklilikle
slirdiiremez; aileye daha fazla zaman ayirir.

Uretmen, 25 Aralik 1953'te evlendigi Faruk Uretmeni
Denizcilik Bankasinda tanir. 1957de Tiirk Hava Yollar:
kuruldugunda Faruk Uretmen, Ulvi Yenalin énerisiyle
Atina dis blirosuna atanir; aile hayat1 Yunanistan, Al-
manya, Lilbnan ve Ingiltere gibi iilkelerde siirer. Uret-
men, Pariste yapamadig1 lisansiistiinii, bulunduklari
sehirlerin miize ve sergilerini izleyerek, kiiltiirel zengin-
ligi gozlemleyerek ve kizlarini sanat tasarimi ortaminda
yetistirerek ‘tamamladigini’ séyler.

1970lerden itibaren Tiirk motifleri ve minyatiirler-
den beslenen igleriyle sergilere katilir; 1976da Kemal
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In 1950s Tiirkiye, the ‘Public Relations’ department was
one of the indicators of being a modern institution. These
departments operated not merely to print brochures,
but to enable the institution to represent’ itself at both
national and international levels. For Turkish Maritime
Lines and the Maritime Bank of Tiirkiye, the objective
of revitalising tourism increased the strategic impor-
tance of visual material. The diversity of Uretmen’s work
(poster, brochure, calendar, stamp, logo) formed part of
this strategy.

Here, the term ‘first’ must be used with caution. Uretmen’s
position as the first woman designer’ within the institu-
tion should not function as a romanticising label; rather,
it should serve as an analytical tool that reveals the insti-
tutional mechanisms through which a woman was posi-
tioned as a permanent designer within a male-dominated
structure. The archival language of the Bank records
Uretmen as a ‘painter’; yet the scope of her work extends
across the broad field that we would today describe as
‘corporate identity and visual communication’.

-Testimonies: The Recording of Ayhan Akalp and
Abidin Daver

Uretmen’s entry into the Bank is recounted by her class-
mate Ayhan Akalp (1929) as follows: ‘Giiliimser was a

“well-mannered” friend; after graduation she applied to

the Maritime Bank of Tiirkiye; around the same time I
also received an offer from the Bank, and we happened
to meet there by chance. Abidin Daver, then a writer
for Cumhuriyet, held an honorary position at the Bank
and was passionately devoted to maritime. Daver
wanted innovation in advertising and promotional work;
he chose Giiliimser, and she began working at the Bank.’

Daver’s reference to Uretmen in his article in Cumhuri-
yet is also significant. While discussing the path opened by
Thap Hulusi in poster art, the establishment of the poster
studio at the Academy, and the role of Kenan Temizan, he
writes: {(..) it is Mrs Giiliimser who produces the posters
for the Maritime Bank of Tiirkiye.” This sentence demon-
strates that Uretmen was recorded by name not only
within the institution but also in the press of the period.

-The Diversity of Production: Poster, Brochure,
Calendar, Stamp, Logo

Uretmen'’s most productive period was the 1950s and the
early 1960s, particularly before the birth of her children.
In addition to the Maritime Bank of Tiirkiye and the

7. Daver, “Hem Nalina Hem Mihina: Reklamlara Dair”, Cumhuriyet, 19
November 1953, 2.
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Bilbasarin Kurbaga Ciftligi kitabini resimler. 19807lerde,
yaklasik yirmi yil sonra Tiirkiye'ye doner. Saghk sorun-
lar1 ve esinin yurtdisindaki is hayatinin stirmesi, cocuk-
larin yetistirilmesi sorumlulugunu artirir ve profesyo-
nel kariyerini yeniden kurmayi zorlastirir. 19 Temmuz
2022'de hayatini kaybeder, 21 Temmuz'da da defnedilir.

-Dosyay1 Kurmak: Bir Biyografinin Arsivde Ingasi

Uretmen {izerine yazmak, hazir bir argiv ¢aligmasini
acip okumak gibi ilerlemedi; tam tersine, saha calisma-
styla adim adim olustu. Ilk adim, literatiirdeki boslugu
netlestirmekti: Grafik tasarim tarihine iligkin temel
kaynaklarda Uretmen'in ad: yoktu; oysa 19507erin ba-
sinda tasarim 6diilleri aldig1 biliniyordu. Bu celiski, beni
basili kiltiir taramasina yoneltti. Cumhuriyet basta
olmak iizere dénemin gazetelerinde reklam/afis tartis-
malarini, yarisma haberlerini ve kurum duyurularim
izledim. Abidin Daver'in kupiirii, bu tarama sirasinda
cikty; “bayan Giiliimser” ifadesi, biyografinin elle tutulur
ilk sabitleyicilerinden biri oldu.

ikinci adim, kurumsal arsive girmekti. Burada ‘ne ara-
digimiz’ kadar ‘ne diye aradiginiz’ da belirleyici. ‘Grafik
tasarimcy’ gibi bugiine ait bir terimle arayinca kayit ¢ik-
miyor; ressam, ‘negriyat’, ‘halkla miinasebet’ gibi donem
diline yaklasinca kap1 aciliyor. Denizcilik Bankasi perso-
nel kaydi Uretmen'in ise baslama tarihini, unvanin ve
maas bilgisini netlestirdi; bu sayede iiretim kronolojisini
somut bir tarihlendirme tizerine kurmak miimkiin oldu.

Uciincii adimda sézlii tarih devreye girdi. Uretmen’in
kendi zaman cizelgesini, kurum kayitlarinin ve basili
malzemenin tarihlemesiyle capraz okudum. Tanikliklar,
belgenin séylemedigi ayrintilari -islerin nasil dagitildigy,
atélye rutini, kurum ici isleyis- tamamladi. Bu anlamiyla
sozlil tarih, ‘hatira’ toplamakla sinirh degil, arsivle konu-
san, arsivi test eden bir yontem.

-Giiliimser Aral Uretmen'e Nasil Ulastim

Uretmen'in mesleki kariyerinden séz etmeden &nce,
kendisinden nasil haberdar olduguma ve 6zge¢misini
olusturmadaki siirece kisaca deginmek istiyorum. Bu
hikayenin, tasarim tarihi arastirmalarinda saha calis-
masinin ve 1srarl iz slirmenin 6nemini aktarmak igin
yararli olacagini umuyorum.

Giilimser Hanim'in imzasini ilk kez 1950'lerin Denizyol-
lar1 sefer tarifelerinin kapaklarindaki illiistrasyonlarda
goérmiis, islerini cok begenmis, arastirinca afiglerine de
ulasmistim. Giderek arsivimdeki “Giiliimser”, “Giiliimser
Aral’, “Giiliimser Aral Uretmen” imzali isler artmaya, zih-
nimde bir tasarima profili olusmaya baslamisti. Tasa-
rim ve sanatla ilgili yayinlar: taradigimda hakkinda pek

bir sey bulamadim; iistelik grafik tasarim tarihinde adi
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Turkish Maritime Lines, she designed posters, calendars,
brochures, stamps, labels, and logos for institutions
such as Garanti Bank, Diinya Gazetesi, Turkish Airlines,
Sisecam, Pasabahge, the Military Museum, the Red Cres-
cent, the Ministry of Tourism, City Lines, Yalova Thermal
Hotel, Port Authorities, Istanbul Ekspres Gazetesi, and
Port Restaurant. This diversity also demonstrates that
the process of design becoming a discipline in Tiirkiye
was shaped not through independent studios or star
designers, but through the needs of different institutions.

The difficulty from an archival perspective begins
precisely here. Ephemera such as posters and brochures
are regarded within institutional archives as ‘routine
work’ — they disappear into storage; when an agency
closes, they are dispersed; they enter family drawers;
they circulate in the boxes of second-hand booksellers.
The history of women in design is, inevitably, the history
of this fragile circulation.

In one of her correspondences, Uretmen also records
the ‘material’ dimension of the work; this is a detail
that design history often overlooks. She notes that she
purchased paper by the metre from a wholesaler in Tiinel
known as Kagit Basim Isleri; she obtained paints, sable
brushes, rulers, and compasses from the shop of an elderly
foreign couple in Domuz Sokagi. As her primary medium,
she used Talens gouache, emphasising in particular
its technical superiority in achieving a ‘smooth, crisp
appearance’. She also adds that acrylic paint entered her
practice later, for fair and display panel work, as it was
more economical. This note constitutes one of the rare
sources in which a designer defines her own production
standard — paper, paint, brush, technique — and at the
same time points to the material geography of Istanbul.

Uretmen’s list of productions also demonstrates how
the field of design in that period operated in a ‘multiple’
manner. The same designer produced a bank poster, a
tourism brochure, a stamp, and an advertisement for
the glass industry. Roles that are differentiated today
within agencies (illustrator, art director, typographer,
corporate identity designer) were at that time combined
under the single title of ‘painter’. For this reason, Uret-
men’s file offers not merely the career of an individual,
but a cross-section of the conditions under which the
profession itself was formed.

- Abroad, Interruption, and Return: The Biography of
Care Labour

In 1960, Uretmen left the Bank in order to move abroad
due to her husband’s work. The first destination was
Greece; during this period, she continued to work free-
lance, particularly for Turkish Airlines. However, owing
to her husband’s assignments, the demanding pace, and



gecmiyordu. Durum ilginclesmisti; elimdekiler sadece
isleriydi; biyografisini bilmiyordum. Bagka arastirmaci-
lara ve ilgili kisilere sordum; pek bir sey ¢cikmadi, adini
ilk kez duyanlar bile oldu.

Denizcilik Bankasinda kadrolu ¢alistigini diisiindiigiim
icin kurumun arsiv sorumlularina ulastim; personel
sicil dosyasi duruyordu. Bu dosyadan, kisa bir 6zge¢mis
kurmaya yetecek bilgileri edindim. Artik yliziinii de bili-
yordum; dosyada 1950'lerin basina tarihlenen bir vesika-
lik fotografi vardi. Bulduklarim yine de tasarim tarihiy-
le ilgili sorularimi yanitlamaya yetmiyordu.

Kocasinin adini 6grenince birlikte ¢alistig: kisilere ula-
sabildim; birkac¢ yil 6nce vefat ettigi bilgisine ulastim,
ancak yakinlarinin iletisim bilgisi yine yoktu. Aile dost-
larindan birini buldum; hatirladiklarin1 aktardi, otur-
duklar: semti, kizlarinin adlarini ve mesleklerini 6gren-
dim. Muhtara sordum, yok; internette arastirdim, yok;
sosyal medyaya baktim, yok; 118 80'i aradim, yine yok.
Kizlarinin daha 6nce ¢alistiklar: kurumlars, is yaptiklar:
firmalari buldum ama yine sonug alamadim.

Ara ara vazgecip, aklima geldikce buldugum her yoldan
ulasmaya calisiyor, bir yandan da sahaflardan ve mii-
zayedelerden toplayabildigim islerini arsivime katiyor-
dum. Umudumu yitirdigim bir anda, kizlarinin adlarini
kullanarak ilgili olabilecek e-posta kombinasyonlarina
rastgele e-postalar génderdim ve en sonunda bir adres-
ten inanilmaz bir yanit geldi: Giiliimser Hanim'in hayat-
ta oldugunu 6grendim.

Once, kizlarinin aracilifiyla giinler siiren bir e-posta
yazismamiz oldu. Sonra Istanbul'daki evinde bir araya
geldik ve sozli tarih goriismesi yaptim. Giiliimser
Hanim, iretimlerinin arka planini tek tek aydinlatty
her tiir eser aile arsivinde 6zenle saklanmisti. Vefatina
kadar kendisini bes kez ziyaret ettim (Nisan 2016, Eyliil
2016, Subat 2017, Mart 2019, Kasim 2019). Ziyaret edeme-
digim zamanlarda da kizlarinin destegiyle e-posta iize-
rinden soru-cevap yazigmalari yaptik.

Son goriismemizde de -yine kizlarinin destegiyle-
evinde ii¢ giin kalarak kapsaml bir arsiv ¢calismasi yii-
rittiim; belgeleme siirecini tamamlayip tiim arsivi sayi-
sal ortama tasidim. Dolayisiyla basta Glilimser Hanim
olmak iizere kizlar1 Arzu ve Eren'e ¢ok tesekkiir ederim.
Ailenin bilincli ve duyarl yaklasimi olmasaydi pergelin
ucunu bu kadar uzaga koyamaz, daginik izleri bu dosya-
da bir araya getiremezdim.

Dérdiincii adim, gorsel malzemenin izini siirmekti. Afig
ve brosiir gibi efemera ¢ogu zaman kurum arsivinde
‘tam set’ halinde durmuyor; parcalar sahaflarda, kolek-
siyonlarda ve ev arsivlerinde ortaya c¢ikiyor. Bu yiizden
Uretmen'in islerini bir ‘catalogue raisonné iddiasiyla
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the children’s education, she was unable to sustain her
profession with the same continuity; she devoted more
time to the family.

Uretmen met Faruk Uretmen — whom she married on
25 December 1953 — at the Maritime Bank of Tiirkiye. In
1957, when Turkish Airlines was established, Faruk Uret-
men was appointed to the Athens foreign office upon the
recommendation of Ulvi Yenal; family life subsequently
unfolded in countries such as Greece, Germany, Lebanon,
and England. Uretmen states that she ‘completed’ the
postgraduate education she had been unable to pursue
in Paris by visiting the museums and exhibitions of the
cities in which they lived, observing their cultural rich-
ness, and raising her daughters within an environment
shaped by art and design.

From the 1970s onwards, she participated in exhibitions
with works drawing upon Turkish motifs and minia-
tures; in 1976, she illustrated Kemal Bilbasar's Kurbaga
Ciftligi. In the 1980s, after approximately twenty years,
she returned to Tiirkiye. Health problems, the continu-
ation of her husband's professional life abroad, and the
increasing responsibility of raising the children made
it difficult to re-establish her professional career. She
passed away on 19 July 2022 and was buried on 21 July.

-Constructing the File: The Archival Formation of a
Biography

Writing on Uretmen did not proceed by opening and
reading an already established archival collection; on
the contrary, it took shape step by step through field-
work. The first step was to clarify the gap in the litera-
ture: Uretmen’s name did not appear in the principal
sources on the history of graphic design, yet it was
known that she had received design awards in the early
1950s. This contradiction directed me towards a survey
of print culture. I traced discussions of advertising and
posters, competition announcements, and institutional
notices in the newspapers of the period, foremost among
them Cumhuriyet. Abidin Daver’s clipping emerged in the
course of this survey; the phrase ‘Mrs Giiliimser’ became
one of the first tangible anchors of the biography.

In the third step, oral history came into play. I cross-
read Uretmen’s own timeline with the dating provided
by institutional records and printed material. Testimo-
nies supplemented the details that documents did not
articulate — how work was distributed, the routine of
the studio, the internal functioning of the institution. In
this sense, oral history is not limited to collecting “memo-
ries”, but constitutes a method that converses with the
archive and tests it.
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siralamak yerine, buldugum her parcay: baglamina
yerlestiren bir calisma bicimi benimsedim: Uretim alan
(banka, turizm, sanayi), is tiirii (afis, brosiir, logo), tarih
bilgisi (basim yeri, yil1) ve olasi iiretim kogullar1 (kurum
birimi, matbaa).

Bu dosyay1 biiyiiten déniim noktalarindan da s6z etmek
gerekiyor: lki, 2017de Istanbul Moderndeki Liman ser-
gisiydi®. Serginin asistan kiiratorii Asli Can'in arastirma-
larimi fark etmesi izerine Bayan Giiliimser'in 1950'lerde
yaptigl Denizyollar: afiglerini sergiye dahil ettik. Tasa-
rimcinin sergiyi gezerken ifade ettigi seving, tasarim-
lariin yillar sonra yeniden kamusal dolasima girmesi-
nin anlamini yalin bir sekilde ortaya koydu. ikincisi de
grafik tasarimci Esen Karol'un yénlendirmesiyle Ameri-
kali grafik tasarimci, kiirator ve yazar Elizabeth Resni-
ck'le tanismamdi. 2025 yilinda basilan, Resnick'in editor-
liigiinli yaptig1 Women Graphic Designers: Rebalancing
the Canon [Kadin Grafik Tasarimcilar: Kanonun Yeniden
Dengelenmesi] kitabinda “Giiliimser Aral Uretmen: A Pi-
oneering Turkish Female Graphic Designer” [Gliliimser
Aral Uretmen: Oncii Bir Tiirk Kadin Grafik Tasarimcisi]
makalesini Murat Ertiirk‘le birlikte yayimladik.

-Ikinci Planda Kalmayan Bir Figiir: Uretmen'i
Merkeze Almak Ne Saglar?

Bu metnin odagini Uretmende tutmak bir ‘temsil’ ter-
cihi degil; tasarimin kurumsallastig1 kritik bir esikte
duran bir figiirii gériiniir kilma ihtiyacl. Bab-1 Alide lise
caginda baglayan iicretli ¢izim, Akademi'de afis at6lyesi
disipliniyle birlesiyor; ardindan Denizcilik Bankasi gibi
yarl kamusal bir kurumda siirekli bir pozisyona dénii-
sliyor ve ailevi nedenlerle kariyerini bitirmek zorunda
kaliyor. Bu hat, grafik tasarimin mesleklesme siirecini
mikro 6lcekte okumaya elverisli bir ¢izgi.

Uretmen’i popiiler bir yaklasimla yalmzca “ilk/éncii
kadin” etiketiyle anmak, hikayeyi daraltir. Asil sorular
sunlar: Kadinlar hangi unvanlarla ¢alisti? Hangi birim-
lere baglandi? Hangi is tiirlerinde yogunlasti? Hangi
kosullarda goriiniir oldu, hangi kosullarda kesintiye
ugradi? Uretmen dosyasi, bu sorular1 ayni cercevede ya-
nitlamaya imkan verdigi icin merkezdedir.

‘Basari’'nin Sonucu: Odiillii Tasarimci Erkek mi Kadin
mi?

Uretmen’in 19501erde tasarim diinyasinda séz sahibi
olabildigini gosteren temel isaretlerden biri, 1952de
Garanti Bankasi afis yarismasinda aldifn 6diil. Bu
basari, onu yarigsma kiiltiiriniin gérinirlik saglayan

8. Bkz. https://www.istanbulmodern.org/sergi/gecmis/liman
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-How I Reached Giiliimser Aral Uretmen

Before mentioning Uretmen’s professional career, I
would like briefly to address how I became aware of her
and the process through which I constructed her curric-
ulum vitae. I hope that this account will be useful in
conveying the importance of fieldwork and persistent
tracing in research on design history.

I first encountered Giiliimser Hanim'’s signature in the
illustrations on the covers of the Turkish Maritime Lines
timetables of the 1950s; I greatly admired her work, and
upon further research I was able to locate her posters as
well. Gradually, works in my archive bearing the signa-
tures ‘Giiliimser’, ‘Giiliimser Aral, and ‘Giiliimser Aral
Uretmen’ increased in number, and a profile of a designer
began to take shape in my mind. When I surveyed publi-
cations related to design and art, I found very little about
her; moreover, her name did not appear in the history of
graphic design. The situation became intriguing: what I
possessed were only the works; I did not know her biog-
raphy. I asked other researchers and relevant individu-
als; little emerged, and there were even those who were
hearing her name for the first time.

As I assumed that she had been employed on a perma-
nent basis at the Maritime Bank of Tiirkiye, I contacted
the institution’s archival officers; her personnel file was
preserved. From this file, I obtained information suffi-
cient to construct a brief curriculum vitae. I now knew
her face as well; the file contained an identification
photograph dated to the early 1950s. Nevertheless, what
I had found was still insufficient to answer my questions
concerning design history.

Once I learned her husband'’s name, I was able to reach
individuals with whom he had worked; I discovered that
he had passed away several years earlier, yet there were
still no contact details for her relatives. I found a family
friend who recounted what they remembered, and I
learned the district in which they had lived, as well as
the names and professions of her daughters. I asked the
local headman — nothing; I searched online — nothing;
I checked social media — nothing; I called 118 80 — again
nothing. I identified institutions where her daughters
had previously worked and companies with which they
had been associated, but still obtained no result.

At intervals I would give up, then resume my efforts
whenever she came to mind, attempting to reach her
through every avenue I could identify, while at the
same time adding to my archive the works I was able to
collect from second-hand booksellers and auctions. At
a moment when I had almost lost hope, I sent random
emails to possible address combinations based on her
daughters’ names; eventually, an extraordinary reply



Turkish Maritime Lines

Yillar sonra yeniden karsilagma... [stanbul Moderndeki Liman sergisi,
Denizyollar afiglerini kamusal alana tagirken, Uretmen'in islerinin
yeniden goriinir olmasina da vesile olur. Arsivden ¢ikan bir afisin
sergi duvarina asilmasy, yalnizca nostalji tiretmez; tarihyazimindaki
bosluklarin nasil kapatilabilecegini de gosterir.

A renewed encounter years later.. The Liman exhibition at Istanbul
Modern, while bringing the Turkish Maritime Lines posters back into
the public sphere, also enabled Uretmen’s works to regain visibility.
The hanging of a poster retrieved from the archive on an exhibition
wall does not merely generate nostalgia; it also illustrates how gaps in
historiography may be addressed.

kanalina yerlestirir. Uretmenden sonra bu alanda éne
¢ikan bir baska kadin, 1956da Yapi ve Kredi Bankas: afis
yarigsmasinda anilan Ruzin Ger¢indir; fakat Ger¢in'in adi
da ana anlatida kolay gériinmez. Uretmen bagka édiiller
de alir; Garanti Bankasi brosiir yarismasinda mansiyon
ve Kizilay takvim yarigmasi.

Bu tablo, kadinlar s6z konusu oldugunda ‘basarr ile
‘tarihe gecme’ arasindaki iliskinin otomatik olmadigi-
n1 gdsteriyor. Uzun bir émiir siirmesine ragmen Uret-
men'in adinin metinlerde yok denecek kadar az ge¢mesi,
tiretim miktarindan ¢ok anlatinin se¢me bicimiyle ilgili-
dir. Karsilastirmalar da bunu gii¢lendirir, ayni dénemde
yarismalarda adi gecen kimi erkek tasarimcilar, sektor-
de siireklilik gostermeseler bile kayitta daha kolay kalir.

Bu nedenle yarigsma arsivleri ve gazete kupiirleri, kadin
tasarim tarihinin kritik kaynaklaridir: Odiil haberi
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arrived from one address: I learned that Giiliimser
Hanim was still alive.

First, through her daughters, we engaged in an email
correspondence that lasted for days. Subsequently, we
met at her home in Istanbul, where I conducted an oral
history interview. Giiliimser Hanim clarified, one by one,
the background to her productions— works of every kind
had been carefully preserved in the family archive. Until
her passing, I visited her five times (April 2016, Septem-
ber 2016, February 2017, March 2019, November 2019). At
times when I was unable to visit, we continued ques-
tion-and-answer exchanges via email with the support
of her daughters.

During our last meeting, again with the support of
her daughters, I stayed in her home for three days and
conducted a comprehensive archival study; I completed
the documentation process and transferred the entire
archive into digital form. I therefore extend my sincere
thanks, first and foremost to Giiliimser Hanim, and
also to her children Arzu and Eren. Without the family's
conscious and attentive approach, [ would not have been
able to set the compass point so far afield, nor to bring
together the dispersed traces within this file.

The fourth step was to trace the visual material. Ephem-
era such as posters and brochures rarely survive in
institutional archives as ‘complete sets’; fragments
surface in second-hand bookshops, private collections,
and domestic archives. For this reason, rather than
arranging Uretmen's works under the claim of a cata-
logue raisonné, I adopted a mode of study that situates
each fragment I encountered within its context: field of
production (banking, tourism, industry), type of work
(poster, brochure, logo), date information (place and
year of printing), and possible conditions of production
(institutional unit, printing house).

It is also necessary to mention the turning points that
expanded this file. The first was the Liman exhibition
at Istanbul Modern in 2017. When the assistant cura-
tor of the exhibition, Asli Can, became aware of my
research, we included the Turkish Maritime Lines post-
ers produced by Bayan Giiliimser in the 1950s in the exhi-
bition. The joy the designer expressed while visiting the
exhibition articulated, in the simplest terms, the signifi-
cance of her designs re-entering public circulation after
many years. The second was my introduction, through
the guidance of the graphic designer Esen Karol, to the
American graphic designer, curator, and writer Eliza-
beth Resnick. In 2025, in the volume Women Graphic
Designers: Rebalancing the Canon, edited by Resnick,
we published, together with Murat Ertiirk, the article
‘Giiliimser Aral Uretmen: A Pioneering Turkish Female
Graphic Designer".



Arsivde Kadin ve Toplumsal Cinsiyet Dergisi (@:VE atysE0bsles ey WV Vuntel 5]

| = Wi
Wy
ZhiLY
- oo el

g,
Frermew

Turkish Maritime Lines

Yillar sonra yeniden karsilagma... [stanbul Moderndeki Liman sergisi,
Denizyollar afiglerini kamusal alana tasirken, Uretmen'in islerinin
yeniden goriiniir olmasina da vesile olur. Arsivden ¢ikan bir afisin
sergi duvarina asilmasy, yalnizca nostalji iretmez; tarihyazimindaki
bosluklarin nasil kapatilabilecegini de gosterir.

A renewed encounter years later.. The Liman exhibition at Istanbul
Modern, while bringing the Turkish Maritime Lines posters back into
the public sphere, also enabled Uretmen’s works to regain visibility.
The hanging of a poster retrieved from the archive on an exhibition
wall does not merely generate nostalgia; it also illustrates how gaps in
historiography may be addressed.

cikar, afis dolagsima girer; sonra malzeme kaybolur, ad
da onunla birlikte silinir. Kupiir, bazen bu silinmeyi dur-
duran tek dayanak olur.

Goériinmezligin Mekanizmalari: Neden Adi
Gec¢miyor?

Uretmen'in yoklugu, tekil bir unutma degil; birbirini
besleyen birka¢ mekanizmanin sonucu.

« Kanonun dili: Tiirkiyede grafik tasarim tarihine ko-
lektif bakan erken metinlerin ¢ogu, erkek bir kusagin
cevresinde kurulur. Bu metinlerde, 1970 6ncesi kadin-
larin anilmamasi ‘dogal’ bir bosluk gibi sunulur.

« Arsivin dili: Uretmen’in kaydi ‘ressam’ diye gecer.
Tarihci ‘grafik tasarimci’ diye ararsa onu bulamaz.
Meslek adlari, goriiniirliigi belirleyen bir siniflama
cihazidir.
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-A Figure Not Confined to the Background: What
Does It Mean to Place Uretmen at the Centre?

Maintaining the focus of this text on Uretmen is not a
matter of ‘representation, but of rendering visible a
figure situated at a critical threshold in the institution-
alisation of design. Paid drawing, which began during
her secondary school years in Bab-1 Ali, converged with
the discipline of the poster studio at the Academy; it then
evolved into a permanent position within a semi-public
institution such as the Maritime Bank of Tiirkiye, and
ultimately was curtailed for familial reasons. This trajec-
tory offers a line through which the professionalisation
of graphic design may be read at a micro level.

To invoke Uretmen, in a popularised manner, solely
under the label of “first/pioneering woman” would
narrow the scope of the narrative. The substantive ques-
tions are these: under which titles did women work? To
which departments were they attached? In which types
of work did they concentrate? Under what conditions
did they become visible, and under what conditions were
they interrupted? The Uretmen file occupies a central
position precisely because it makes it possible to address
these questions within the same framework.

The Outcome of ‘Success” Is the Award-Winning
Designer Man or Woman?

One of the principal indicators that Uretmen was able to
occupy a recognised position within the design world of
the 1950s is the award she received in the Garanti Bank
poster competition in 1952. This achievement placed her
within the channel of visibility afforded by competition
culture. After Uretmen, another woman who emerged
in this field was Ruzin Ger¢in, mentioned in the Yapi ve
Kredi Bank poster competition of 1956; yet Gercin's name,
too, does not readily become visible within the dominant
narrative. Uretmen received further awards, including
an honourable mention in the Garanti Bank brochure
competition and recognition in the Red Crescent calen-
dar competition.

This picture demonstrates that, where women are
concerned, the relationship between ‘success’ and ‘enter-
ing history’ is not automatic. Despite having lived a
long life, the near absence of Uretmen's name in writ-
ten accounts relates less to the quantity of her produc-
tion than to the selective nature of the narrative itself.
Comparisons reinforce this point: certain man designers
whose names appeared in competitions during the same
period remained more readily within the record, even
when they did not sustain continuity within the field.

For this reason, competition archives and newspaper
clippings constitute critical sources for the history of



« Efemeranin kirilganhig: Afis, brosiir, takvim, pul gibi
isler kalic1 koleksiyonlara daha zor girer. Bu malzeme-
nin kayby, kadinlarin gériiniirliigiinii daha hizli yok
eder.

- Imza ve miielliflik: Dergi sayfalari, kurum brosirleri,
reklam ilanlari cogu kez imzasiz dolasir. Kadinlarin
emegi gorsel iiretim’ olarak kalir; kisi adiyla bag
kurulmaz.

« Kesinti: Tasinma ve bakim emegi, kariyerin siirekliligi-
ni kirar. Bu kirilma, bir ‘yetenek’ kaybi degil; gériiniir-
lik kaybidir.

Bu mekanizmalar birlestiginde tarih, kadin emegini di-
sarida birakir. Uretmen &rnegi, bu disarida birakmanin
nasil ¢calistigini somutlar.

Bu mekanizmalarin her biri, kendi bagina ‘masum’ gorii-
nebilir: Kurumlar dosyalari farkh adlandirir; afigler yip-
ranir; dergiler imza koymaz; tasarimci, ailesi nedeniyle
ara verir.. Fakat toplamda ortaya cikan etki siyasidir:
Tarih, erkekleri ‘meslegin dogal sahipleri’ gibi gosterir;
kadinlari istisna ya da dipnot haline getirir.

Bu noktada Mengii Ertel'in adini1 anmak anlamli olacak.
Tiirkiyede grafik tasarim tarihine erken dénemden ko-
lektif bakan isimlerden biri olan Ertel, Akademi yilla-
rinda Uretmen’le arkadas olmasina ragmen ondan s6z
etmez. Benzer bicimde, Thap Hulusinin yakin cevresinde
bulunan Sabiha Bozcali da uzun siire literatiirde gériin-
mez kalir. Bu sessizlikleri kisisel bir ‘k6tii niyet’ olarak
okumak yerine kanonun nasil kuruldugunu gosteren
semptomlar olarak okumak daha aciklayici. Kanon, cogu
zaman ‘yakin cevre iizerinden kurulsa da, yakin cevre-
deki kadinlar bile bu anlatinin disinda birakilabiliyor.

Giincelleme: Arastirma Pratikleri, Kaynaklar,
Sorunlar

Kadin grafik tasarimcilar iizerinde ¢alisirken cogu kez
bir yokluk climlesiyle yola cikiyorum: Adi ge¢miyor.
Sonra o yokluk baska bir yerde kiiciik bir iz birakiyor;
bir kurum kaydi, bir kupiir kenari, bir sinif arkadasinin
climlesi, bir aile albiimiinde kistirilmis bir not. Bu dos-
yada da ayni sey oldu: Uretmen’in adi énce bir gazete
climlesinde goriindii; sonra arsivin ‘yan ¢ekmecelerine’
dogru beni gekti.

Kaynaklari ti¢ ana kiimeye ayiriyorum:

» Kurum arsivleri ve personel kayitlar:: Unvan, tarih ve
birim bilgisi, tasarim tarihini ‘is iligkileri’ iizerinden
okumay1 miimkiin kiliyor.

- Basili kiiltiir taramasi: Gazete kupiirleri, dergiler (Ev-Is
gibi), kurum brosiirleri, takvimler, ilanlar. Malzeme
cogu zaman daginik; sahaf, koleksiyoncu, aile cekme-
cesi ve kurum deposu ayni derecede 6nemli.
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women in design: the award is announced, the poster
circulates; then the material disappears, and the name
fades with it. The clipping may at times become the sole
base that halts this erasure.

The Mechanisms of Invisibility: Why Is Her Name
Not Mentioned?

Uretmen'’s absence is not the result of a singular act of
forgetting, but of several interrelated mechanisms that
reinforce one another.

« The language of the canon: Many of the early texts
that adopt a collective perspective on the history of
graphic design in Tiirkiye are constructed around a
male generation. Within these texts, the absence of
women prior to 1970 is presented as a “natural” gap.

« The language of the archive: Uretmen’s record appears
under the designation ‘painter’. If the historian sear-
ches for ‘graphic designer’, she cannot be found. Pro-
fessional titles function as a classificatory device that
determines visibility.

« The fragility of ephemera: Works such as posters, bro-
chures, calendars, and stamps enter permanent collec-
tions with greater difficulty. The loss of such material
accelerates the erasure of women'’s visibility.

« Signature and authorship: Periodical pages, institu-
tional brochures, and advertisements often circulate
without signatures. Women'’s labour remains as ‘visual
production’, without being connected to a named
individual.

« Interruption: Relocation and care labour disrupt the
continuity of a career. This rupture is not a loss of
‘talent’, but a loss of visibility.

When these mechanisms converge, history leaves women'’s
labour outside its frame. The case of Uretmen renders
concrete the manner in which this exclusion operates.

Each of these mechanisms may, in isolation, appear ‘inno-
cent’ — institutions classify files under different designa-
tions; posters deteriorate; periodicals omit signatures; the
designer takes a break owing to family responsibilities.
Yet the cumulative effect is political: history presents men
as the ‘natural proprietors’ of the profession, while rele-
gating women to the status of exception or footnote.

At this point, it is meaningful to mention Mengii Ertel. As
one of the early figures to approach the history of graphic
design in Tiirkiye from a collective perspective, Ertel does
not refer to Uretmen, despite having been with her at
the Academy. Similarly, Sabiha Bozcali, who belonged to
the close circle of Thap Hulusi, remained for a long time
invisible within the literature. Rather than interpreting
these silences as a matter of personal ‘ill will’, it is more
illuminating to read them as symptoms that reveal how
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» SOzl tarih ve tanikliklar: Anlatilar belgenin soguk
diline baglam kazandiriyor; ama tek basina ‘kanit’
degil, yon duygusu veriyor.

Bu ¢ kiimeye, zamanla bir dérdiincii okuma bi¢imi
eklendi: Iliski/ag okumasi Kadinlarin iiretimi ¢ogu
kez tekil ‘eser’ dosyalarinda degil, editér-cizer-matbaa-
cl-kurum iliskilerinde iz birakiyor. Bu yiizden, dosyalar
arasindaki ortak kisileri, kurumlari ve unvanlar esles-
tirmek, goriinmezligi bireysel bir ‘unutulma’ olmaktan
cikarip iliskisel bir mekanizma olarak gérmeyi sagliyor.

Bilimsel stiphecilik burada bir tislup degil, bir calisma di-
siplini: Her iddiay1 en az iki farkli kaynaktan caprazlama-
ya calistyorum. Bir taniklik varsa tarih ve unvam kayit-
tan; bir kupiir varsa baglami baska sayilardan; bir imza
varsa ayni elde iiretilmis benzer isler izerinden test edi-
yorum. Sonug¢ ¢ogu zaman ‘kesin’ degil; ama hangi ihti-
malin neden daha giiclii oldugunu géstermek miimkiin.

Bu dosyada en inatc1 sey ‘sessizlikler’ oldu: Bulunamayan
afigler, imzasiz brogiirler, eksik biyografi parcalari, kayip
kurum arsivleri.. Basta bunlari sadece engel gibi goriiyor-
dum; zamanla sessizligin kendisinin bir veri oldugunu,
yani saklama/atlama rejimini gériiniir kildigini anladim.

‘Sessizlik’ bir eksik degil; tarihyaziminin nasil calistigini
gbsteren bir kanit.

Kaynaga erisimde karsilastigim tipik sorunlar1 da not
diismek gerekiyor; ¢ciinkii bulgular kadar 6greticiler:

« Kurumsal erisim: Bazi kurumlarda arsiv ‘kurum sirrr’
gibi goriiliiyor; aragtirmaci ancak kisisel iligkilerle
iceriye girebiliyor. Bu durum, zaten kirilgan olan belge
izlerini daha da kirilgan hale getiriyor.

« Katalogsuzluk: Malzeme var ama bulunabilir degil.
Kutu var, klasor var; indeks yok. Arastirma bu yiizden
yer yer ‘kazi'ya benziyor.

- Isim/soyad1 degisiklikleri: Evlilik soyadi, takma ad,
farkli imza bicimleri gibi etkenler ayni kisiyi birden
fazla dosyada ‘bagka biri' gibi gdsterebiliyor.

» Anonim iiretim: Kurumsal tasarim ¢cogu kez imzasiz.
Bu yiizden, bicimsel benzerlik kadar {iretim zinciri-
ni (matbaa, tarihleme, kullanilan dil, kurum birimi)
izlemek gerekiyor.

« Telif ve izin: Gorsel kullanimi ve arsiv malzemesine
erisim, cogu zaman izin siireclerine bagly; bu siirecler
de arastirmanin hizini ve kapsamini belirliyor.

Gelecek Yonelimleri: Tiirkiye'de Kadin
Tasarimcilarin Tarihyazimi Nereye Gider?

Bu makaleyi bir ‘tamamlama’ degil, bir cagr1 gibi gériiyo-
rum. Kadin tasarim tarihi yazimi i¢in bazi somut yéne-
limler 6neriyorum:
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the canon is constructed. Although the canon is often
formed through a ‘close circle’, even the women within
that circle may be excluded from the narrative.

Updating: Practice of Research, Resources, Issues

When working on women graphic designers, I often begin
with a sentence of absence: her name is not mentioned.
Then that absence leaves a small trace elsewhere — an
institutional record, the edge of a clipping, a sentence
from a classmate, a note tucked into a family album. The
same occurred in this file: Uretmen’s name first appeared
in a sentence in a newspaper; it then drew me towards
the ‘side drawers’ of the archive.

I divide the sources into three principal clusters:

« Institutional archives and personnel records: Informa-
tion on title, date, and department makes it possible to
read design history through ‘labour relations’.

« Survey of print culture: Newspaper clippings, periodi-
cals (such as Ev-I's), institutional brochures, calendars,
advertisements. The material is often dispersed; the se-
cond-hand bookseller, the collector, the family drawer,
and the institutional storage are equally significant.

« Oral history and testimonies: Narratives provide con-
text to the cold language of the document; yet they do
not constitute ‘evidence’ on their own, but rather offer
a sense of direction.

Over time, a fourth mode of reading was added to these
three clusters: a relational/network reading. Women'’s
production often leaves traces not in individual ‘work ' files,
but within networks linking editor, illustrator, printer,
and institution. For this reason, matching the shared indi-
viduals, institutions, and titles across different files makes
it possible to understand invisibility not as an individual
act of forgetting’, but as a relational mechanism.

Scientific scepticism here is not a matter of style, but of
research discipline: I attempt to cross-check every claim
against at least two different sources. If there is a testi-
mony, I verify the date and title through official records;
if there is a clipping, I establish its context through other
issues; if there is a signature, I test it against similar
works produced by the same hand. The result is often not
‘definitive’; but it is possible to show which possibility is
stronger and why.

In this file, the most persistent element proved to be the
'silences”: posters that could not be located, unsigned
brochures, missing fragments of biography, lost insti-
tutional archives... At first, I regarded these merely as
obstacles; over time, I came to understand that silence
itself constitutes data, in that it renders visible the
regime of preservation and omission.
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« Arama s6zIliigiinii resmilestirmek: ‘ressam’, ‘reklam ‘Silence’is not a deficiency; it is evidence that reveals how
ressami, ‘matbaa ressamr, ‘nesriyat’, ‘halkla miinase- historiography operates.
bet’ gibi dénemsel unvanlari ve birim adlarini iceren
bir anahtar sozciik listesi olusturmak. It is also necessary to record the typical problems
« Efemera arsivlerini ciddiye almak: Afig/brosiir/ encountered in accessing sources, for they are as instruc-
takvim/pul gibi ‘gecici’ malzemeyi tasarim tarihinin tive as the findings themselves:
ana kanit1 saymak; yerel basili kiiltiir haritalar: ¢ikar-
mak. « Institutional access: in some institutions, the archive
« Aile arsivleriyle etik igbirligi: Fotograf, mektup, eskiz, is treated as if it were a ‘corporate secret’ — the researc-
ajanda gibi malzemeyi korumak; dijital kopyalarla her can gain entry only through personal connections.
kamusal erisime acmak. This situation renders already fragile documentary
« Sozlii tarih protokolleri: Tanikliklar: kayit altina traces even more fragile.
almak; arsiv belgesiyle capraz okumak.  Lack of cataloguing: the material exists but is not
« Universite-miize-koleksiyoncu isbirlikleri: Daginik retrievable. There are boxes and folders, but there is
malzemeyi bir araya getiren, acik kataloglu dijital no index. Research therefore at times resembles an
platformlar kurmak. excavation.
 Changes of name/surname: factors such as marital
Bu yonelimler, yalnizca kadinlar1 gériiniir kilmak icin surnames, pseudonyms, and different forms of signa-
degil; Tirkiyede grafik tasarim tarihinin koklerini de- ture can make the same person appear as “someone
rinlestirmek icin de gerekli. else” across multiple files.
« Anonymous production: institutional design often cir-
Birinci y6nelim, arsivlerin birbirine ‘konusmast. Bugiin culates without signature. For this reason, it is neces-
Uretmen'e dair izler Denizcilik Bankas1 dosyasinda, bir sary to trace not only formal resemblance but also the
kitap fotografinda, bir mektup ekinde, bir yillikta ve bir production chain (printing house, dating, language
sergi arsivinde daginik halde duruyor. Bu parcalarin used, institutional unit).
eslestirilmesi tek bir arastirmacinin mesaisiyle sinirh « Copyright and permissions: the use of visual material
kalirsa yavaslar. Kolektif indeksleme -kiitiiphane kata- and access to archival sources are often dependent on
loglar: gibi calisan, ama efemera ve kisisel arsivleri de permission procedures; these processes, in turn, deter-
kapsayan- acik bir veri tabani, kadin tasarim tarihi icin mine the pace and scope of the research.

hizlandiria olur. ikinci yénelim, kurum ici kayitlarin
(personel fisleri, gbrev tanimlary, siparis defterleri) aras-
tirmaciya acilmasi. Uciinciisti, sézlii tarih aglarinin ge-
nigletilmesi; yalnizca tasarimcilarla degil, matbaacilarla,
sekreterlerle, dagitimcilarla, fotografcilarla konusmak Iregard this article not as a ‘conclusion’, but as a call. For
gerekir. Clinkii tasarim emegi, cogu kez bu gériinmeyen the writing of women's design history, I propose several
ara halkalarda iz birakir. concrete directions:

Future Directions: Where Does the Historiography
of Women Designers in Tiirkiye Go from Here?

Bu oneriler, aslinda bir ‘altyap:i’ listesi. Kadin tasarim « Formalising the search vocabulary: to compile a list

tarihyazimi, tek tek dosyalarla ilerlese bile, kalici etki of key terms that includes period-specific titles and
icin altyapinin kurumsallasmasi gerekiyor. Ornegin bir departmental designations such as ‘painter’, ‘adverti-
‘kadin tasarimcilar s6zIGgl' yalnizca biyografi toplama- sing painter’, ‘printing-house painter’, ‘publishing’, and
maly; hangi unvanlarla ¢alistiklarini, hangi kurumlarla ‘public relations’.

iligkilendiklerini, hangi malzeme tiirlerinde iz biraktik- . Taking ephemera archives seriously: to treat ‘epheme-
larini da géstermeli. Boyle bir sozliik, yeni aragtirmalar ral’ materials such as posters, brochures, calendars,
icin bir ‘arama motoru' iglevi goriir. and stamps as primary evidence in design history; to

map local print cultures.

Benzer bicimde, yerel basili kiiltiir haritalar1 (Istanbul, Ethical collaboration with family archives: to preserve

Izmir, Ankara gibi sehirlerde matbaa-yayinevi-dergi-a- materials such as photographs, letters, sketches, and
jans ekosistemleri) ¢cikarilmadan, kadin emeginin dolagi- diaries; to make them publicly accessible through
mini anlamak zor. Bu haritalar, tasarim tarihini yalnizca digital copies.

‘biiylik adlar’ iizerinden degil; iiretim iligkileri {izerinden « Oral history protocols: to record testimonies and to

okumaya imkan verir. cross-read them with archival documentation.
University-museum-—collector collaborations: to
establish open-catalogue digital platforms that bring
together dispersed materials.
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Sonug: Arsivde Kadinlarin Izini Siirmek, Arsivin
Dilini Degistirmek

Giiliimser Aral Uretmen’in hikayesi, Tiirkiyede grafik
tasarimin kurumsallasma siirecine dokunuyor: Bab-1
Alide baglayan ticari resim pratigi, Akademide afis
atolyesi disiplini, Denizcilik Bankasinda kurum dilinin
kurulmasi, yarigma &diilleri, yurtdis: kesintisi.. Bu hat,
ayni zamanda goriinmezligin tiretildigi hattir.

Uretmen’i merkeze almak, ‘unutulmus bir ad geri ¢a-
girmak demek degil yalnizca; tasarim tarihini nasil yaz-
digimiz1 yeniden diisiinmek demek. Kadin tasarimcilar
cogu zaman yok degil; arsivin dili, meslegin ad1 ve malze-
menin kirilgan dolasimi yiiziinden gériinmez kaliyorlar.
Bu yiizden tarihyaziminda ‘sessizlikleri dinlemek gere-
kiyor. Sessizlik, bazen yeni bir belge kadar konuskandir.

Arsivde Kadin'da yayimlanacak bu metin, benim icin bir
son degil; bagka adlara, baska kurumlara, bagka cekme-
celere uzanan bir baglangic.

Uretmen'in dosyasi bana sunu &égretti: Kadin tasarim
tarihini yazmak, bazen ‘bulmak'tan cok ‘yeniden ad-
landirmak'tir. Arsivdeki cekmecenin iistiindeki etiketi
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Yillar sonra yeniden karsilasma... istanbul Moderndeki Liman sergisi,
Denizyollar afiglerini kamusal alana tasirken, Uretmen'in islerinin
yeniden goriiniir olmasina da vesile olur. Argivden ¢ikan bir afigin
sergi duvarina asilmasy, yalnizca nostalji iretmez; tarihyazimindaki
bosluklarin nasil kapatilabilecegini de gosterir.

A renewed encounter years later.. The Liman exhibition at Istanbul
Modern, while bringing the Turkish Maritime Lines posters back into
the public sphere, also enabled Uretmen’s works to regain visibility.
The hanging of a poster retrieved from the archive on an exhibition
wall does not merely generate nostalgia; it also illustrates how gaps in
historiography may be addressed.
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These directions are necessary not only in order to render
women visible, but also to deepen the roots of graphic
design history in Tiirkiye.

The first direction concerns enabling archives to ‘speak’
to one another. At present, traces relating to Uretmen
are dispersed across the Maritime Bank of Tiirkiye
personnel file, a photograph in a book, an attachment to
a letter, an annual publication, and an exhibition archive.
If the matching of these fragments remains confined to
the labour of a single researcher, the process inevitably
slows. A system of collective indexing — an open data-
base functioning like a library catalogue, yet encom-
passing ephemera and personal archives — would serve
as an accelerator for the history of women in design.
The second direction involves opening institutional
records (personnel files, job descriptions, order books)
to researchers. The third is the expansion of oral history
networks; it is necessary to speak not only with design-
ers, but also with printers, secretaries, distributors, and
photographers. For design labour often leaves its trace
within these invisible intermediate links.

These proposals in fact is an ‘infrastructure’ list. Even
if the historiography of women in design advances
through individual case files, lasting impact requires
the institutionalisation of infrastructure. For example,
a dictionary of women designers’ should not merely
compile biographies; it should also indicate under which
titles they worked, with which institutions they were
affiliated, and in which types of material they left their
traces. Such a dictionary would function as a ‘search
engine’ for new research.

Similarly, without mapping local print cultures — the
ecosystems of printing houses, publishing houses, peri-
odicals, and agencies in cities such as Istanbul, Izmir,
and Ankara — it is difficult to understand the circula-
tion of women's labour. Such mappings make it possible
to read design history not solely through ‘great names’,
but through relations of production.

Conclusion: Tracing Women in the Archive,
Transforming the Language of the Archive

The story of Giiliimser Aral Uretmen touches upon the
process of institutionalisation of graphic design in
Tiirkiye: the practice of commercial drawing that began
in Bab-1 Ali, the discipline of the poster studio at the
Academy, the construction of institutional language at
the Maritime Bank of Tiirkiye, competition awards, and
the interruption caused by relocation abroad. This trajec-
tory is also the line along which invisibility is produced.

To place Uretmen at the centre is not merely to recall
a ‘forgotten name’; it is to reconsider how we write the



degistirince icerideki malzeme bir anda cogaliyor. Bu
yiizden ‘Arsivde Kadin' bashig, yalnizca bir dosya temasi
degil; bir ydntem 6nermesi.

Kadin tasarim tarihini yazmak, yalnizca yeni adlar
bulmak degil; arama s6zliigiinii ve arsivle kurdugumuz
dili degistirmek demek.
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history of design. Women designers are often not absent;
they remain invisible because of the language of the
archive, the designation of the profession, and the fragile
circulation of material. For this reason, it is necessary to
listen to the ‘silences’ within historiography. Silence can,
at times, be as articulate as a newly discovered document.

This text, to be published in Journal of Women and
Gender in the Archives, represents for me not an ending,
but a beginning — one that extends towards other
names, other institutions, other drawers.

The Uretmen file has taught me this: writing the history
of women in design is sometimes less about ‘finding’
than about ‘renaming. When the label on the drawer
in the archive is changed, the material inside suddenly
multiplies. For this reason, the title 'Women in the
Arvhives’ signifies not merely a thematic focus, but a
methodological proposition.

To write the history of women in design is not only to
discover new names; it is to transform the vocabulary of
search and the language through which we engage with
the archive.
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Eger Tarihimiz Olmasaydi: Kadin Tarihinin Korunmasi,
Koleksiyonlarin Olusumu, Gelisimi ve Siiregelen Onemi

If We Were Without A History: The Preservation of Women’s
History - Collection, Development & Continuing Importancet

Nathalie Belkin
Arsivci, The London Library

Ceviri / Translated by Sevda Akyiiz )
Ceviri editérii / Translation editor Selvi Basak Oztlirk

“Genel olarak, gecmisteki ve giiniimiizdeki tartismalarin da gosterdigi
iizere, kadin koleksiyonlarinin ve koleksiyon gelistirme calismalarinin
6nemi, giiniimiizdeki kadin ¢alismalarinin siirdiiriilebilirligi ve kadin
tarihinin korunmasi bakimindan belirleyici niteliktedir.”

Giris

siyon gelisimi ve finansman bakimindan yetersiz

durumdadir. Kadin tarihinin korunmasinin en
o6nemli savunucularindan ve 6nde gelen kadin tarihgci-
lerden biri olan Mary Ritter Beard'in kendisi bile bugiin
neredeyse yalnizca bir dipnot olarak kalmistir. Beard
1930larda, “on yillar boyunca kadin arsivlerinin des-
teklenmesine kendisini adamist1? Ilk girisimi olan The
World Center for Women's Archives [Diinya Kadin Arsiv-
leri Merkezi] finansman, fiziksel depolama alani ve ta-
nmitim eksikligi nedeniyle basarisiz olmustu. Bu makale,

B utiin olarak ele alindiginda kadin arsivleri, kolek-

1. Nathalie Belkin, “If We Were Without A History: The Preservation
of Women's History — Collection, Development & Continuing
Importance,” Provenance: Journal of the Society of Georgia
Archivists 33, sy. 1 (2015): 35-48. Tim haklari saklidir. Yazarin izniyle
yayimlanmigtir.

2. Anke Voss-Hubbard, “No Document-No History": Mary Ritter Beard
and the Early History of Women's Archives,” The American Archivist
58, sy. 1(1995): 16-30.

kadin arastirmalar: alaninda kadin tarihinin korunma-
sina iliskin alginin yani sira arsivler araciligiyla kadin
tarihinin korunmasin, yerlesik koleksiyonlarin gelisti-
rilmesini ele almaktadir. Kii¢ik ve yerlesik kadin arsiv-
leri gelisirken, kadinlarin yasamlari ve faaliyetleri hala
yeterince belgelenmemekte ya da korunmamaktadir.

Mary Ritter Beard, kadinlarin tarihini koruma miica-
delesinde ya da arzusunda yalniz degildi. Kadinlarin oy
hakkini savunan Rosika Schwimmer ve Rosa Manus da
bu cagriya katildi ve kendilerini, kadinlar tarafindan
ve onlar icin yazilmis énemli belgeleri toplamaya ada-
dilar. Tarihsel belgelerin korunmasi gerekliligine ses
veren bu kadinlardan hareketle, burada ileri stiriilen
temel argliman sudur: Yenilikci calismalar gerceklesti-
rilmis ve kadinlara yonelik arsivler olusturulmus olsa
da, kadin tarihinin korunmasi hala acil bir ihtiyactir
ve 6nemini korumaktadir. Kadin koleksiyonlarinin bii-
tiinlestirici bir gelisim stratejisine ihtiyaci var ve tarih-
teki bosluklar kadinlara ayrilmis arsivlerde muhafaza



edilerek doldurulmali. Bu arsiv ve koleksiyonlar kadin
tarihini arastirmak ve incelemek isteyenler icin erisile-
bilir olmali ve ayni zamanda farkli gecmislere sahip tiim
kadin gruplarini temsil etmeli.

Literatiir Taramasi

Kadin arsivlerinin bugiin nereye konumlandigini ve
bu silirecin nerede basladigini anlamak icin kadin ta-
rihinin korunmasinin erken dénem savunucularina
bakmak gerekir. Rosika Schwimmer ve Rosa Manus'tan
once ve Mary Ritter Beard iinli esinin goélgesinden
cikmadan evvel, Lucy Stone vardi. Joanna Schneider
Zangrandonun 1973 tarihli “Women in Archives: An
Historian's view on the Liberation of Clio [Arsivlerde-
ki Kadinlar: Clionun Kurtulusuna iliskin Bir Tarihci
Goriisii]” adli makalesi, 6nde gelen feminist Lucy Sto-
ne'u ve onun 1855'te yakindigl bir sorunu; belgelenmis
kadin tarihinin eksikligini yansitiyor. Zangrandonun
makalesi, kadin tarihindeki 6nemli olaylara dair ko-
runmus belgelerin eksikligine iliskin g6zlemleri baki-
mindan dikkat cekicidir. Zangrandonun ana argiimani,
1970'lerin basinda kadin calismalar: derslerinin tiniver-
site diizeyinde kalic1 ve temel dersler olarak miifredata
yerlestirilmesindeki zorluga odaklaniyor. Ancak ayni
zamanda, kendisinin de dikkat cektigi iizere, “Ge¢misin
degerlendirilmesinde kadinlari daha ¢ok kapsayacak
herhangi bir degisiklik yeni miifredat malzemelerini,
yeni kaynaklar1 ve yenilikci metodolojileri gerektirir.”
Kadin calismalari ve arsivleri belge toplama ve yonetim
slireclerine iliskin tartismay: birbirini tamamlayici bi-
cimde ele alir. Kadin tarihinin 6gretilmesi ve arastiril-
masl icin, bunu yeterli 6l¢iide miimkiin kilacak korun-
mus ve uygun belgelerin varlig: gereklidir.

Mary Ritter Beardin kadinlarin basarilarinin tarihsel
olarak korunmasina yonelik ¢abalari, ilk kez 18507lerin or-
talarinda Lucy Stone tarafindan one siiriilen goriislerle
ortiistir. Lucy Stone, kendisini hayal kirikligina ugramis
bir kadin olarak tasvir eder: “Bilgi kaynaklarina ulagmaya
calistigimda, ‘Bu senin icin degil, kadinlara uygun degil,
denilerek geri cevrildim.™ Ritter Beard aktif bicimde bu
durumu degistirmeye calisti. Feminist bir egitimci olarak
Ritter Beard, kadin tarihinin korunmasina yénelik miica-
delesini Lucy Stone'un yasadig: hayal kiriklig: {izerine
insa eder. Anke Voss-Hubbard'in American Archivistdeki
[Amerikan Arsivcisi] 1995 tarihli makalesi, Ritter Beard
“bircok kolej ve {iniversiteye kadinlar tarafindan ve onlar
hakkinda kaynak materyal toplamak icin»® ilham veren

3. Joanna Schneider Zangrando, ‘An Historian's View on the Liberation
of Clio,” The American Archivist 36, sy. 2 (1973): 203-214, 209.

4. Zangrando, ‘An Historian's View,” 203.

5. Voss-Hubbard, “No Document-No History: Mary Ritter Beard and
the Early History of Women's Archives,” 16.
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ilk kadin olarak goésterir. Voss-Hubbard, Ritter Beard'in
kadin tarihini korumaya adanmuisg bir arsiv olusturma ca-
basini ele alir. Onun karsilastig giicliiklerin ve engellerin
yan1 sira basarilarindan ve basarisizhiklarindan da bah-
seder. Hem Smith hem de Radcliffe Collegedaki kadin
tarihi koleksiyonlar: bu anlamda dikkate deger nitelikte
ve sliregelen basariya ulasmis iki 6rnektir.

Barbara Kivel Turoff ise, “Mary Beard: Feminist Educa-
tor” [Mary Beard: Feminist Egitimci] bashkl makalesin-
de, Ritter Beard1 kadinlara iliskin belgelerin arsiv bag-
laminda korunmasi icin miicadele eden bir figiir olarak
ele almayi siirdiiriir ve bu tartismay: kadin ¢alismalarim
daha genis akademik ortamda gii¢lendirme baglaminda
ylritiir. Mary Ritter Beard, kadinlarin kendi ge¢migleri
hakkinda egitilmelerinin, kendilerine ve kadin tarihinin
o6nemine bakislarini degistirecegine inaniyordu. Bunu
gerceklestirmek icin “liniversite yoneticilerini ve 6gretim
iiyelerini, kadin calismalar1 derslerinde kullanilabilecek
kadinlara iliskin koleksiyonlar olusturmaya tesvik etti."

Stone ve Ritter Beard'n ¢abalarina ragmen, kadin tari-
hine iliskin korunmus belgelere erisim hala cesitli giic-
litkler barindirmaktadir” Iowa Eyalet Universitesindeki
Archives of Women in Science and Engineering [Bilim
ve Mihendislikte Kadin Arsivleri] ile Iowa Universite-
sindeki Iowa Women's Archive [lowa Kadin Arsivleri]
uizerine gergeklestirilen 2007 tarihli bir vaka galigmasi,
bu alanda hala yapilmasi gereken cok sey oldugunu gés-
termektedir. Bu calismada, Kdren M. Mason ve Tanya
Zanish-Belcher, “kadin arsivlerinin, kadinlarin yasam-
larinin ve faaliyetlerinin geleneksel arsivlerde yeterince
belgelenmedigi varsayimi iizerine kuruldugunu” belir-
tirler® Mason ve Zanish-Belcher, bu iki arsivin koleksi-
yon metodolojisini tartisirken koleksiyonu olusturan
arsivcinin kim olduguna bagh olarak neyin koleksiyona
dahil edildigi baglaminda toplumsal cinsiyet yanlili1 ve
buna bagli sorunlar1 gézlemler. Eva Moseley'den alint1
yaparak, “arsivcilerin kadinlara ait belgeleri koruma
sorumlulugu vardy; ancak tiim arsivciler kadinlarn ye-
terince belgelemis olsaydi, ayr1 kadin arsivlerine gerek
olmayabilirdi” ifadesini 6ne siirdiiler.?

6. Barbara Kivel Turoff, “Mary Beard: Feminist Educator,” The Antioch
Review 37, sy. 3 (1979): 277-292, 277.

7. Mary Ritter Bearda dair daha ileri tartismalar ve okumalar Bonnie
Smith'in 1984 tarihli “Seeing Mary Beard” baslikli makalesi ile
Margaret Smith Crocconun 1997 tarihli “Forceful Yet Forgotten:
Mary Ritter Beard and the Writing of History” adli calismasina
dayanir. Her iki makale de Kaynakcada ve bu makalede gegtikleri
yerlerde tam kiinyeleriyle verilmistir.

8. Karen M. Mason ve Tanya Zanish-Belcher, “Raising the Archival
Consciousness: How Women's Archives Challenge Traditional
Approaches to Collecting and Use, or What's in a Name?,” Library
Trends 56, Sy. 2 (2007): 344-359.

9. Mason ve Zanish-Belcher, “Raising the Archival Consciousness,” 345.
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Arsivci 6nyargisy, tiim arsivlerde koleksiyon gelistirme
ve karar alma siireclerinde 6nemli bir sorundur, ancak
ozellikle kadin tarihini koruyan arsivlerde daha belirgin
bicimde goriiliir. Louise Noun-Mary Louise Smith Iowa
Kadin Arsivinin kiiratérii olan Kiaren M. Mason, arsiv
icin belge ve malzemelerin elde edilmesinde kullanilan
yontemleri ve karsilasilan zorluklar: ele alirken bu so-
runlara dikkat cekti®® Ozellikle farkli topluluklara ait
(6rnegin Latin ve yerli Amerikali kadinlarin yasamlari
ve tarihine iliskin) pek cok malzemenin héala toplanma-
mis oldugu bir durumda, neyin koleksiyona dahil edi-
lecegine karar vermenin giicliiklerini vurgular. Ayrica,
daha ¢ok sayida arsivci istihdam edilememesi de 6nemli
bir sorun olarak 6ne gikmaktadir.®

Amerikan Arsivciler Derneginin 2011deki yillik toplan-
tisinda kadin arsivleri konulu bir oturum, kadin arsivle-
rinin olusturulmasi, gelistirilmesi ve finansmani sorun-
larina dikkat cekti. Bu oturumda konusan Rachel Miller,
Danelle Moon ve Anke Voss-Hubbard, New York'taki
Diinya Kadin Arsivleri Merkezi, Amsterdamdaki Ulusla-
raras1 Kadin Hareketi Arsivi (su anda Aletta Kadin Tarihi
Enstitiisii olarak biliniyor) ve merkezi San Franciscoda
bulunan sanal Uluslararasi Kadin Miizesi 6rneklerin-
den hareketle, Mary Ritter Beard, Rosika Schwimmer ve
Rosa Manus'un éncii ¢calismalari tizerinde durdular. Bu
kadinlarin, kadin tarihinin korunmasi ve kadin arsivle-
rinin olusturulmasi ihtiyacini vurgulamadaki rollerini
tartistilar. Ritter Beard, Schwimmer ve Manus, yukarida
belirtilen arsiv girisimlerinin itici giiciiydii. Konusmaci-
lar, onlarin mirasinin kadin koleksiyonlarinin gelisimini
nasll etkiledigini gdsterdiler, ama bu arsivler de sorun-
suz degildi; 6zellikle finansman ve kurumsal destek ek-
sikligi gibi tanidik sorunlarla karsi karsiyaydi.*

Koleksiyon gelistirme, kadin arsivlerinin evriminde
biiyiik rol oynamistir. Onemli bir calisma, Jennifer Ber-
nhardt Steadman, Elizabeth Engelhardt, Frances Smith
Foster ve Laura Micham'in 2002 tarihli makalesidir: “Ar-
chive Survival Guide: Practical and Theoretical Approa-
ches for the Next Century of Women's Studies Research”
[Arsivler icin Hayatta Kalma Rehberi: Gelecek Yiizyilda
Kadin Calismalar1 Arastirmalar icin Pratik ve Kuram-
sal Yaklasimlar]. Mason1in giindeme getirdigi konulara
cok benzeyen ve bu erisilebilir calisma, kadin arsivleri-
nin 6énemini, kapsaml koleksiyon yonetimine duyulan
ihtiyaci ve kadin merkezli arsivlerin koleksiyonlarin

10. “IWA’ olarak da bilinir ve bu makalede “lowa Women's Archive/ lowa
Kadin Arsivi” olarak anilmistir.

11. Kéren M. Mason, “Fostering Diversity in Archival Collections,”

Collection Management 27, sy. 2 (2008): 23-31.

12. Rachel Miller, Danelle Moon ve Anke Voss, “Seventy-Five Years of
International Women's Collecting: Legacies, Successes, Obstacles,
and New Directions,” The American Archivist 74, Supplement 1 (2011):

506:1-21.
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olusturulmasi ve yonetilmesinde kadin ¢alismalar1 bo-
liimleri ve arastirmacilarla nasil birlikte ¢alisabilecegi-
ni vurgular. Yazarlar, “arsiv arastirmasinin kadin ¢alis-
malari alani acisindan hayati 6nem tasidigini” belirtir.s
Etkili bir koleksiyon gelistirme ve buna iliskin politika-
lar olmaksizin, arastirma icin yeterli malzeme buluna-
mayabilir; bu durum ise yiiksekégretim kurumlarinda
kadin ¢alismalarinin ortadan kalkmasina yol acabilirdi.
Radcliffe Collegedaki Arthur and Elizabeth Schlesinger
Library on the History of Women in Americada el yaz-
malari kiiratorii olan Eva Moseley, bu bakis agisini pay-
lasiyor. Moseley, 1973 tarihli bir makalesinde, kadin ta-
rihine iliskin koleksiyonlarin ve belgelerin yetersizligini
ve bu alandaki giicliikleri ele alir. “Kadin hareketine ka-
tilan pek cok kisinin belgeleri muhafaza etmenin dege-
rinin farkinda olmadigina” isaret ederek, kadin tarihine
iliskin materyallerin toplanmasinin bugiin ve gelecekte
tasidig1 6nemi vurgular Biitiin bunlar koleksiyonlarda
yetersizliklere yol agmaktaydi, ancak Moseley bu duru-
mun tersine ¢evrilebilir oldugunu belirtiyordu Moseley,

“kadin hareketine katilan pek ¢ok kisinin belgeleri mu-

hafaza etmenin degerinin farkinda olmadigina” isaret
ederek, kadin tarihine iliskin materyallerin toplanmasi-
nin bugiin ve gelecekte tasidig1 6nemi vurgular. Bunun
kolay ya da uygun maliyetli bir belge toplama yontemi
olduguna inanmasa da buna degecegini diisiinmektedir.

Kadin Arsivleri ve Koleksiyonlarinin
Tarihi

Rosika Schwimmer 1935te Diinya Kadin Arsivleri Mer-
kezi fikriyle Mary Ritter Bearda bagvurdugunda, Ritter
Beard zaten kadinlarin insanhgin gelisimine yaptigi
katkilarin korunmasinin gii¢lii bir savunucusuydu. “Ka-
dinlarin her zaman ‘erkeklerle yan yana medeniyetin
ortak yaraticilarl’ olduguna” ve “gecmisteki ortak lider-
liklerini belgelemenin kadinlarin giincel gercekligin
icinde yerlerini almada yardimc olacagina” gii¢li bir
sekilde inaniyordu.”® Ritter Beard, kadinlarin “tarih bo-
yunca boyun egdirildigi” yéniindeki kadin oy hakki ha-
reketinin ileri siirdigii goriisleri reddederek “belgesel

13. Jennifer Bernhardt Steadman, Elizabeth Engelhardt, Frances Smith
Foster ve Laura Micham, "Archive Survival Guide: Practical and
Theoretical Approaches for the Next Century of Women's Studies

Research,” Legacy 19, sy. 2 (2002): 230-240, 232.

14. Eva Moseley, “Women in Archives: Documenting the History of
Women in America,” The American Archivist 36, sy. 2 (1973): 215-222,
219. Kaynakcada tam kiinyesi verilen ve gerektigi yerde metinde
anilan, koleksiyon politikasinin ve yénetiminin énemini anlatan ve

tartisan baska makaleler de vardir.

. Moseley, “Women in Archives: Documenting the History of Women
in America,” 219.

16. Nancy F. Cott'tan aktaran Voss-Hubbard, “No Document-No
History: Mary Ritter Beard and the Early History of Women's

Archives,” 17.



kanitlarin yeniden incelenmesini™’ talep etti. Boylece,
gerekceleri Schwimmerinkiyle celigse bile, fikirlerine
bagliligini korudu. Ritter Beard ve Schwimmer yalniz
degildi; kadin tarihinin gelecek kusaklar icin korunma-
sinin son derece 6nemli olduguna inanan, kendileriyle
benzer diisiincelere sahip dénemin diger kadinlar: da
onlara katildi.®

Burada “Diinya Merkezi” olarak da anilan Diinya Kadin
Arsivleri Merkezi fikri, Lucy Stone'un 80 yili agkin bir
slire 6nce gerceklestirmesi engellenen seyi amacliyor-
du: Kadinlara, kadinlar hakkinda tarihsel ve cagdas
belgeler sunmak ve kadin tarihini inceleyip arastirabile-
cekleri bir erisim imkani saglamak. Diinya Merkezinin
amaci iki yonliiydii. Bir yandan “kadinlarin bireysel ve
orgiitsel miicadelelerinin, ilhamlarinin ve basarilarinin
muhafaza edildigi bir merkez olarak hizmet etmek”;
diger yandan ise “yiiksekégretim kurumlarinda.. kiil-
tiriin...dikkate alinacagl. ‘hayati bir egitim ortamr
olusturmak’t1® Merkezin kurulusundan itibaren epey
sorun vardL Bir kadin arsivi i¢in kaynak yaratmak son
derece giictii ve yeni kurulan Diinya Merkezi yonetim
kurulunun kararlh ¢abalarina ragmen, genis ¢capta duyu-
rulamadi. Ayrica yeni toplanan ve vaat edilen materyal-
lerin muhafaza edilebilecegi yerlesik bir fiziksel arsiv de
bulunmuyordu.

Merkezin tyeleri ve destekcileri, aralarinda Eleanor
Roosevelt, Georgia O'’Keeffe ve Brooke Astor'un da bu-
lundugu giiclii bir kadin grubundan olusuyordu. Bu
kadinlarin varligi ve Amelia Earhart'in kisisel belgele-
rinin Diinya Merkezine yapilan ilk bagis olmasi, Diinya
Merkezinin finansman c¢abalarina énemli bir avantaj
saglamaliydi. Ama maalesef boyle olmadi. Mali kaynak
yetersizligi daha en basindan basarisizliga yol acti20
1940'ta Diinya Kadin Arsivleri Merkezi resmen dagildi
19301arin ve 1940larin ekonomik bunalimi sirasinda
kadin tarihini korumaya yonelik bir kurulusicin kaynak
yaratmak zaten giictii; Amerika Birlesik Devletlerinin 2.
Diinya Savasina girmesi ise potansiyel gelir kaynaklari-
n1daha da azaltt1. Diinya Merkezi'ne yonlendirilebilecek
ek kaynaklar, savas ¢abalariyla baglantili gruplara ya da
hayir kurumlarina aktarildi®

17. Voss-Hubbard, “No Document-No History: Mary Ritter Beard and

the Early History of Women's Archives,” 18.

18. Diinya Merkezini acik bicimde destekleyen diger kadinlar ise
Kathryn McHale, Mary Jobson, Lena Madesin Philips ve Geline

MacDonald Bow'dur.

Anne Kimbell Relph, “The World Center for Women’s Archives, 1935-
1940,” Signs 4, sy. 3 (1979): 597-603, 597.

19.

20. Relph, “The World Center for Women's Archives, 1935-1940," 598-599.

21. Mary Ritter Beard'in Kadin Arsivleri Diinya Merkezi dagildiginda

birkag ay 6ncesinden oradan ayrilmis oldugunu belirtelim.
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Smith ve Radcliffedeki Arsivler

Mary Ritter Beard, Rosika Schwimmer ve destek veren
diger kadinlarin deger verdikleri disiinceler, Diinya
Kadin Arsivleri Merkezinin basarisizligiyla yok olup
gitmedi. Ritter Beard i¢in, arastirmacilar ve gelecekteki
kadin calismalar: 6grencileri i¢in kadin tarihini koruma
fikri daha da giiclendi. Yeterli mali kaynak saglanama-
mis olsa da Merkezin faaliyette bulundugu bes yil bo-
yunca 6nemli ve degerli calismalar gerceklestirilmistir.
Merkezin elde ettigi goriniirlilkk, kadinlardan gelen
belgelerin kadinlara iliskin ve kadinlar lizerine calisan
arsivlere teslim edilmesi ya da bagislanmasina yonelik
taahhiitlerin ortaya c¢ikmasini sagladi. Diinya Merkezi,

“‘Ozel kisilerde, tarih derneklerinde, {iniversitelerde ve

diger arsivlerde bulunan kadinlarla ilgili gesitli tarihsel
belgeleri” tespit etti? Ayrica iiyeleri, farkli kurumlarda
bulunan belgeler ve kadin ¢alismalar1 alanina iligskin
bilgi kaynaklarini kapsayan kapsaml listeler olusturdu.
Bu bakimdan Diinya Merkezi bir basari olarak degerlen-
dirilebilir. Daha 6nce ya hi¢ glindeme gelmemis ya da
g6z ard1 edilmis olan kadin tarihi i¢in koleksiyon gelis-
tirme ¢alismalarini fiilen baglatmistir.

Mary Ritter Beard, yasaminin geri kalaninda kadinla-
ra yonelik arsivlerin olusturulmas: icin miicadelesini
siirdiirmiis ve kadinlarin yasamlarinin gelecegin aras-
tirmacilar: ve 6grencileri icin belgelenmesini destekle-
meye devam etmistir. Bilgiye genis ve acik erisimden
yanaydi Ancak, 19401arda Smith College arsivcisi Mar-
garet Grierson béyle diisiinmiiyordu. lk basta, Ritter
Beardin, adi simdi Sophia Smith Koleksiyonu olan
Smith College arsivlerinin kapsamini tiim kadin tari-
hini icerecek sekilde genisletme arzusunu tam olarak
benimsemedi. Grierson, Smith'in edebi kadinlar1 belge-
leyen koleksiyonundan memnundu. Bununla birlikte,
zaman icinde dostluklar: gelisti ve Grierson kisa siire
sonra, Ritter Beard gibi, “Smith'in koleksiyonunu, kadin-
larla ilgili ve ayni zamanda kadinlar tarafindan yazilmig
eserleri.. Amerikali kadinlarin fikirlerini, ilgi alanlarini,
vizyonlarini, ¢cabalarini ve basarilarini kaydeden ve yan-
sitan materyali de icerecek sekilde yeniden tanimlan-
masi gerektigine” inanmaya basladi.®

Margaret Grierson'n, Smith Koleksiyonunun yeniden
tanimlanmasina kolej yonetim kurulunun destek ver-
mesini saglamak icin miicadele etmesi gerekiyordu.
Oneriyi, ayr: bir kadin koleksiyonuna yénelik yogun iti-
razlara karsi savundu. itiraz edenlerin ¢ogu, neden ayr1
bir koleksiyonun gerekli oldugunu bilmek istiyordu.

22. Voss-Hubbard, “No Document-No History: Mary Ritter Beard and
the Early History of Women's Archives,” 21.

23. Voss-Hubbard, a.g.e., 25-26.
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Benzer sorular giliniimiizde de siklikla sorulmaktadir.
Kadinlarin topluma katkilarini ortaya koyan calismala-
rin erkeklerinkiyle esit bicimde belgelenmesi gerekliligi,
Ritter Beard ve Griersondan bu yana degismedi >

Mary Ritter Beard, Smith Arsivlerinin genisletilmesini
ve kapsaminin yeniden tanimlanmasini desteklemenin
ve etkilemenin yani sira, Radcliffe College arsivlerindeki
calismalara da 6nemli bir katkida bulundu. Diinya Kadin
Arsivleri Merkezinin basarisizligindan sonra, belgelerin,
malzemelerin ve listelerin biiyiik bir kismi Ritter Be-
ardin eline gecti. Diinya Merkezinin yogun cabalar1 ve
bu belgeler hem Smith hem de Radcliffe College'larinda
kadin tarihinin incelenmesi ve arastirilmasi i¢in kulla-
nilabilecek koleksiyonlarin olusmasina zemin hazirladi.
Mary Ritter Beard, her iki koleksiyonun da korunmasi,
derlenmesi ve erisimin artirilmasi yoniinde sekillen-
mesinde belirleyici bir rol oynadi. Radcliffe College ar-
sivleri, Ritter Beardin Kadin Haklari Koleksiyonunun
olusturulmasina sagladig: katkiyla ilk 6nemli ivmesini
kazandi. Bu koleksiyon, taninmis siifrajist Maud Wo-
od'un bagislanan belgelerine dayaniyordu. Mary Ritter
Beard, Diinya Kadin Arsivleri Merkezi'nden elinde bu-
lundurdugu belgelerin yani sira muhafaza ettigi diger
kadinlara ait belge ve dokiimanlar1 da Radcliffee verdi.
Ancak Radcliffeteki koleksiyonun yeterince hizli biiyi-
medigini diisiiniiyordu.?® Zamanla projeye karsi hayal
karikligina ugradi ve nihayetinde arsivle arasina mesafe
koydu. Buna ragmen, 6nerileri ve deneyimi arsiv izerin-
de etkisini stirdiirdij; bu etki yillar boyunca devam etti.

Koleksiyon Gelistirme: Neden ve Nasil

Mary Ritter Beard'in Diinya Merkezi, Smith ve Radcliffe
College arsivlerine dair azmi, s6ziinli sakinmayan miica-
delesi ve aktivizmi, gelecekteki kadin arsivlerinin 6niinii
acty, ancak kadin arsivlerinin sayis arttikca karsi karsi-
ya kaldiklar: sorunlar da degisti. Glincel sorular, kadin
arsivlerinin nasil kurulacag: ya da nasil desteklenecegi
gibi temel meselelerden ziyade, neyin toplanacagi ve ko-
leksiyonun tutarl ve baglantili bir odaga sahip olacak
bicimde nasil gelistirilecegi tizerine yogunlasti.

Koleksiyon gelistirme, kadin arsivlerinde ¢alisan arsi-
vciler icin giderek daha 6nemli hale geldi. Eva Moseley,
tarihsel olarak, “kadinlarin ihmal edilmesinin... kadinla-
ra ait belgelere ¢ok az ya da hic yer verilmemesi ve bu
malzemelerin saglanmasi icin ¢ok az ya da hic ¢aba gos-
terilmemesi anlamina geldigini” belirtir.?® Smith College

24. Voss-Hubbard, a.ge., 26.
25. Voss-Hubbard, a.g.e., 23.

26. Moseley, “Women in Archives: Documenting the History of Women
in America,” 215.
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arsivcisi Margaret Grierson bile baslangicta sadece ka-
dinlara ait ayr: bir belge koleksiyonu olusturulmasina
sicak bakmamistl. Ge¢misten giinlimiize kadar devam
eden bu tutum, bircok materyalin kaybolmasina ve
diger koleksiyonlarin daginik ya da eksik kalmasina
yol a¢cmis; bu durum koleksiyon gelistirmenin 6nemi-
ne giiclii bir dayanak olusturmustur. Bir koleksiyonun
odagini koruyabilmesi i¢in iyi tamimlanmis ve tutarh
olmasi gerekir. Mary Ritter Beard, kadin tarihiyle ilgili
her seyin toplanmasi gerektigini ve bir koleksiyonun
birlestirici odaginin kadinlarin yasamlari olmas: gerek-
tigini cok giiclii bir sekilde savunuyordu. Onun i¢in bu
baglam yeterliydi. Yazarin ve burada anilan arastirmaci-
larin ortak vurgusu, birbiriyle iligkili materyallerin ideal
olarak birlikte toplanmasi ve birlikte gelistirilmesi ge-
rektigidir. Ne var ki bu diisiincenin sadeligi, uygulama-
da her zaman karsilik bulmaz; bu da yukarida deginilen
daginik ve eksik koleksiyonlara yol acar.

Ideal koleksiyon gelistirme ve buna dair politika olus-
turma, yalnizca kadin tarihine adanmis koleksiyonlarda
degil, her tiir arsivde basarmasi zor bir istir. Mary Ritter
Beard istedigini elde etmis olsaydi, farkli yasam alanla-
rindan kadinlar tarafindan kadinlar icin olusturulan
tiim arsivler miimkiin oldugunca fazla materyal barindi-
rirdl. Onun kadin arsivi vizyonu, kadinlarin tiim tarihini
belgelemeyi kapsiyordu. O tarih, tiim kadinlara, arastir-
macilara ve kadin calismalari 6grencilerine acik olacakti.
Idealist bir hedef olsa da bir koleksiyonun tutarh kalmasi
ve bu tiir belgeleri ve malzemeleri barindirmak icin alan
saglanmasi isteniyorsa, bu gercekgi bir hedef degildir.

Bununla birlikte, koleksiyonlar arasindaki farkliliklar
nedeniyle standartlastirilmis (tek tip) bir arsiv koleksi-
yonu modeli de yoktur; ¢linkli materyallerin koleksiyo-
na kabul edilmesinden 6nce “cok sayida mesleki deger-
lendirme yapilmasi ve arsiv kuraminin yaratici bicimde
uygulanmas1 gerekmektedir.”# Mary Ritter Beardin
yasami boyunca ise, neyin toplanacagina iliskin kolek-
siyon politikalari ve stratejileri konusunda belirgin bir
odak bulunmuyordu. Bunu 6zellikle vurgulamak gere-
kir ¢clinkii bagvurulabilecek ya da ayri, uzmanlasmis ko-
leksiyonlar halinde kadin arsivleri bulunmuyordu. Bu
ilgi, daha sonra, 1970'lerde ve 1980'lerde geldi. Amerikan
Arsivciler Dernegi Bagkani F. Gerald Ham 1974'te yapti-
g1 konusmada “aktivist arsivciler’e cagrida bulunarak,
onlarin “hangi belgelerin toplanacagina karar verme
slirecinde rol almalar: ve hatta bu belgeleri aktif bicim-
de talep etmeleri” gerektigini savunmustur. Ham, o dé-
nemdeki koleksiyon olusturma yontemlerini “yetersiz”

27. F.Gerald Hamdan aktaran Cynthia K. Sauer, “Doing the Best We
Can? The Use of Collection Development Policies and Cooperative
Collection Activities at Manuscript Repositories,” The American
Archivist 64, sy. 2 (2001): 308-349, 308.



olarak nitelendirmis ve kapsaml bir koleksiyon gelis-
tirme programi 6nermigstir.®

Kadin arsivlerinde koleksiyon gelistirme ve buna iliskin
politika olusturma, diger arsivlere kiyasla cogu zaman
daha da zordur. Tarihte kadinlarin belgelenmesinin
Onemi, tiimiyle goriinmez olmasa bile, biiylik 6lciide
golgede kalmistir. Arsivciler, hem maddi destek hem de
belge bagis1 saglayabilecek potansiyel bagiscilara ulas-
mak icin gesitli koleksiyon gelistirme yontemleri kullan-
muslardir. Biiylik ve basarili bir arsiv olsa bile, lowa Kadin
Arsivi, kendi koleksiyon gelistirmesiyle ilgili sorunlar
ve sorular s6z konusu oldugunda digerlerinden farkl
degildir. Mason ve Zanish-Belcher'in yontemleri, calis-
malarinm basil yayinlarin yani sira kitle iletisim aracla-
r1 iizerinden de duyurmayl icerir. Ayrica arsivin kendi
biinyesinde etkinlikler diizenlemekte, farkli ortamlarda
sunumlar yapmakta, topluluk etkinliklerine katilmakta
ve arsiv hakkinda masaiistii sergiler hazirlamaktadir-
lar® Bu yontemler, zaman icinde, hem gelistirilmek iste-
nen koleksiyonlarin ihtiyaclarina yanit verecek hem de
arsivi daha erisilebilir kilacak sekilde uyarlanmistir.

Iowa Kadin Arsivleri icin, kendi ihtiyaclarina ve daha
genis toplulugun ihtiyaclarina uygun bir koleksiyon ge-
listirme yaklasimini hayata gecirmek zaman icinde 6gre-
nilen bir slire¢ olmustur. Arsivciler, sonugsuz kalan belge
talebi girisimleriyle ve arsivin varligindan haberdar ol-
mayan potansiyel bagiscilarla karsi karsiya kalmistir.
Cesitli ¢agrilara yanit veren az sayidaki kisi ise bunu yal-
nizca arsivden zaten haberdar olduklar i¢cin yapmistir.
Bu durum, koleksiyon gelistirme yaklasiminda kapsamh
bir yeniden diizenlemeye gidilmesine yol agmis; bu yeni
yaklasim hem topluluktaki kadinlar1 daha iyi yansit-
may1 hem de arsivcilerin koleksiyondan ve hedeflenen
bagisci profillerinden beklentilerini gézetmeyi amac-
lamigtir. Mason ve Zanish-Belcher, yaptiklari bircok
bagis cagrisinin fazla géz korkutucu oldugunu belirtir.
Bu cagrilar, koleksiyonlarinda temsil etmeyi ve goriiniir
kilmay1 hedefledikleri kadinlarin biiyiik bir bélimiinii
disarida birakmistir. Bu 6rnek, kadin koleksiyonlarinda
tutarh ve odakl bir koleksiyon gelistirme yaklasiminin
gerekliligini ve ayni zamanda toplulugu kapsayici olma-
nin 6nemini acik bicimde ortaya koymaktadir.

Kadin tarihinin belgelenmesi amagclaniyorsa, arsivlerin
tim kadinlar1 kapsamasi gerekir. 18. ve 19. yilizyil aris-
tokratlarina ek olarak isci sinifinin, yoksullarin ve azin-

28. Cynthia K. Sauer, “Doing the Best We Can? The Use of Collection
Development Policies and Cooperative Collection Activities at
Manuscript Repositories,” 309-310.

29. Kédren M. Mason ve Tanya Zanish-Belcher, “Raising the Archival
Consciousness: How Women's Archives Challenge Traditional
Approaches to Collecting and Use, or What's in a Name?,"” 352.
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liklarin yasamlarinin da korunmasi 6nemlidir. Bununla
birlikte, arsivlerin kendi baglamlar1 da gézetilmelidir.
Ornegin, 19. yiizyll New York'unda yasamis varlikli bir
kadina ait belgelerin toplanmasi, Orta Batidaki kadin
gocmen iscilere odaklanan bir arsivin ya da serginin
kapsamiyla ortiismez. Bu tiir bir degerlendirme nispe-
ten kolay olabilir; ancak digerleri o kadar kolay degildir.
Ayrica, bazi belgeler icin baska bir kurum bulunmadigin-
da ya da belirli belgelere dayanan 6zel bir koleksiyonun
olusturulmasi icin maddi kaynak saglanmis oldugunda,
bu belgelerden vazge¢cmek giiclesir. Bu noktada koleksi-
yon gelistirme yeniden karmasik bir mesele haline gelir
ve arsivcinin bir degerlendirme yapmasi gerekir.

Iowa Kadin Arsivlerinde koleksiyon gelistirme ve bii-
yimedeki dénlisimii gosteren iyi bir 6rnek, Mujeres
Latinas (Latin Amerika Koékenli Kadinlar) projesi icin
arsivciler tarafindan yiiriitiilen topluma yénelik calis-
malardir. Tarihsel olarak, azinlik ve gé¢cmen kadinlara
odaklanan arsivler daha az goriiniir olmustur. Bu ne-
denle, potansiyel bagiscilara ulasmak, bagis toplamak
ve koleksiyonun hedef kitlesinin ilgisini cekmek icin
cesitli yeni yontemlerin uygulanmasi gerekiyordu. Bu
dogrultuda Mason ve Zanish-Belcher, bu arsiv projesi
icin yiriitiilen cagri ve tanitim calismalarini 6zellikle
arsivlerden haberdar olmayan kadinlara yénelik olarak
kurguladilar. Yontemlerini uyarlayarak “giinlik yasam
icindeki kadinlar: betimleyen renkli brosiirler tasarladi-
lar.. metin minimumda tutuldu ve bilingli olarak mesle-
ki jargondan kacindilar.” 1920'li ve 19601 yillardan Latin
Amerikali kadinlarin fotograflari, “Her kadinin bir hika-
yesi vardir-bize sizinkini anlatin” sézleriyle sergilendi.z

Amagc, toplumdaki Latin k6kenli kadinlara hitap etmekti.
Bu tiir bir koleksiyon gelistirme yaklasimi, Iowa Kadin
Arsivleri icin oldugu kadar, bircok kadin koleksiyonu
icin de koleksiyon gelistirme ¢alismalarinin 6nemli bir
parcast haline gelmistir. Belgelerin ve materyallerin
toplanmasinin hedeflendigi topluluga yonelmek, ilk ba-
kista basit bir fikir gibi goriinebilir. Ancak, Iowa Kadin
Arsivleri'ndeki arsivcilerin, bir kadin grubunun dikkati-
ni cekmek ve onlara ulasabilmek icin kendi koleksiyon
gelistirme politikalarini gézden gecirmek ve 6zgiil yon-
temler gelistirmek zorunda kalmis olmalari, durumun
boéyle olmadigini géstermektedir. Kadin tarihini belge-
lemek hala gii¢ bir ugrastir ve kadinlar biiylik 6lciide
goriinmezligini korumaktadir.

Kadin koleksiyonlarinin gelisiminde dikkat cekici bir

ornek, International Museum of Women [Uluslararasi
Kadin Miizesi]dir. Bu kurum, “duvarlari olmayan miize"

30. Kéren M. Mason ve Tanya Zanish-Belcher, a.ge., 352.
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olarak tasarlanmis sanal bir miizedir® Baslangicta
Women's Heritage Museum adini tasiyan Uluslararasi
Kadin Miizesi, diinyanin doért bir yanindaki kadinlarin
sesini glivence altina almay1 amaclayan, 6zveriyle cali-
san feministlerin diisiincesiyle ortaya ¢cikmistir. Arsiv
ilk asamada San Francisco, California merkezli daha
geleneksel, fiziksel bir arsiv olarak faaliyet gdstermis-
tir. Amac, ‘6zellikle oy hakki hareketi ve uluslararasi
feminizme odaklanarak, tarihte kadinlarin katkilar:
konusunda kamuoyunu bilinglendirmek ve bdylece
kadinlarin toplumdaki konumunu iyilestirmek”ti®
Ancak bu arsiv de, kadin tarihini korumayi hedefleyen
onceki arsivlerle ayni sorunlarla kars: karsiya kaldi.
Finansman yetersizligi ve koleksiyon icin kalic1 bir
mekan saglanamamasi, Women's Heritage Museumda
[Kadin Miras1 Miizesi] ¢alisan kadinlarin zamaninin
biiyik bolimiini tiketmistir.

Tipki kendisinden 6nceki Diinya Kadin Arsivleri Mer-
kezi gibi, Kadin Miras1 Miizesi de fon bulmaya elverisli
olmayan bir dénemde kaynak yaratmaya ve kendine bir
mekan bulmaya calisiyordu. 19807lerin ortalarinda ve
1990'larda, toplumsal amaclara ayrilan siirh ek kaynak-
lar daha cok AIDS egitimine ve ilgili yardim kuruluslari-
na, ayrica tecaviiz ve aile ici siddetin 6nlenmesine odakla-
nan kadin orgiitlerine yéneliyordu. Buna ragmen Kadin
Mirasi Miizesi'ni kuran kadinlar, uzun ve zorlu bir miica-
dele yiiriittii ve sonunda San Francisco Korfez Bolgesin-
de bir yer buldu. Ne yazik ki, Pier 39 alany, {izerine insaat
yapilamayacak kadar tehlikeli ve yapisal olarak elverissiz
bulundu.® Bunun {izerine miize sanal hale geldi,ama San
Franciscoda bir ofis bulundurmaya da devam etti.

Bugiin Uluslararasi Kadin Miizesi olarak bilinen bu
olusum, eyaletler aras: ve kiiresel 6lcekte genis bir kit-
leye ulasabilmesi ve her tiirden ziyaretci, arastirmaci ve
Ogrenciyi bir araya getirebilmesiyle dikkat ceker. Cevri-
mici sergileri ve koleksiyonlari genis ve cesitlidir, farkl
kesimlerden kadinlarin deneyimlerini kapsar. Sergi ve
programlardan sorumlu baskan yardimcisi Catherine
King'in belirttigi gibi, “miize, eserleri ve nesneleri top-
lamaz ya da muhafaza etmez, ancak kar amaci giitme-
yen bir kurulus olarak, gecmisten gliniimiize uzanan
kritik toplumsal meseleler ve insan haklar1 baglamin-
da ‘diinyanin dort bir yanindaki kadinlarin sanat ve fi-
kirlerine kiiratorliik yapma' misyonunu iistlenir.” Bu
tir bir yaklasim, koleksiyon gelistirme anlayisinin bir
ornegini olusturur ve bireylerin kendi hikayelerini ve

Miller vd., “Seventy-Five Years of International Women’s Collecting,”
506:15.

Miller vd., a.g.e., 506:16.
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32.
33.
34.

Miller vd., a.g.e., 506:17.
Miller vd., a.g.e., 506:20.
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gecmislerini gelecek kusaklar icin cevrimici ortamda
kayit altina almalarina imkan tanir.?

Sozli tarihler calismalar: da koleksiyon gelistirme ve
kadin tarihinin korunmasiyla ilgili tartismalarda gide-
rek daha goriiniir hale gelmistir.*® Nicole Dalmer, glincel
baglamlar ve kadinlarin kars: karsiya oldugu sorunlar
ile koleksiyonlar ve koleksiyon gelistirmenin gelece-
ge yonelik etkileri iizerine yazmaktadir. Kendisinden
onceki sozli tarih savunucularinin gériislerini yinele-
yerek sunlar1 not eder: “Kadin koleksiyonlar: ve kadin
merkezli arsivler.. cogu zaman toplum genelinde ka-
dinlarin ilerleme ve esitlik miicadelesinin durumunu
yansitir."” Nicole Dalmer, kadinlara ait belgelerin kadin
arsivlerine ve koleksiyonlarina bagislanmasinin stirek-
liligini saglamak icin, kadinlara énemli olduklarim fark
ettirmenin gerekliligini tartisir.

Kadinlar, kendi tarihlerinin ve yasamlarinin énemli ol-
duguna inanmalidir. Bunu gii¢lendirmenin yollarindan
biri de s6zlii tarihtir. Hikayeleri, kadinlarin kendi anla-
timlarindan dogrudan duymanin gii¢lii bir etkisi vardir.
Genel olarak sozlii tarih, her calisma alani icin zengin bir
baglam sunar. Ozellikle kadinlarin sézlii tarihinin kay-
dedilmesi, azinlik kadinlarinin belgelenmesinde énemli
bir rol oynama potansiyeli tasir. Kadin tarihi alaninda
¢ogu zaman eksik olan, iste bu kadinlarin hikayeleri ve
kisisel gecmisleridir; ayrica bu kadinlarin belgelerini ar-
sivlere bagislamayi diisiinmeleri ya da bu yénde kendi-
lerine ulasilmasi da pek olasi degildir.

Kadin merkezli arsivler ve koleksiyonlar ana akim ko-
leksiyonlarda biiyiik 6lciide belgelenmeden kalan bir
gruba sesini kazandirmak amaciyla var olmakta ve
gelistirilmektedir. S6zlii tarih, hayatin her kesiminden
kadina hitap edebilme giiciiyle bu durumu degistirmeye
katkida bulunabilir. Arsivcinin rolii, kadinlara iliskin bel-
gelerin bagislanmasini, kadin tarihinin kayit altina alin-
masini saglamak ve bu alandaki calismalarin gériiniirlii-
glinl artirmaya yonelik faaliyetleri sirdiirmek ve tesvik
etmektir3® S6zlii tarihin, tarihin giivenilir bir belgeleme
bicimi olarak degerlendirilmesi, baz1 arsivciler ve tarih-
ciler tarafindan sorunlu goriilebilir ve 6zgiinlilk mese-
lesine iliskin soru isaretleri dogurabilir. Bununla birlik-
te, ayn1 durum yazihi kayitlarin tiimu icin de gegerlidir.

35. Uluslararas: Kadin Miizesinin web sitesi: http://imow.org/home/

index

36. Sozlii tarihin tarihi degeri ve arsivdeki rolii hakkinda detayli ve
ilging bir arastirma icin, bkz: Ellen D. Swain, “Oral History in the
Archives: Its Documentary Role in the Twenty-First Century,” The

American Archivist 66, sy. 1 (2003): 139-158.

Nicole Dalmer, “Women in Archives: Present Contexts and Future
Implications,” Feliciter 58, Sy. 4 (2012): 26-28, 26.

37.

Dalmer, “Women in Archives: Present Contexts and Future
Implications,” 27-28.
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SozIu tarih, tretildigi baglami yansitmasi bakimindan
glclii ve kullanigh bir cerceve sunar. Sozlii tarihin nesnel
olmaktan ¢ok 6znel oldugu ileri siiriilebilir. Ancak bu
durum, tiim tarihsel kayit tiirleri icin de gegerlidir.

Koleksiyon gelistirme dusiiniildiigiinde, engelleri
gormek daha kolaydir. S6zlii tarihin olasi 6znelligi, tani-
tim eksikligi ve bir arsivi biiylitmek icin cok az fon bu-
lunmas1 bu makalede zaten tartisilmis birka¢ érnektir.
Ancak, dikkate deger koleksiyon gelistirme y&ntemle-
rinden biri, “ortak koleksiyon yapma” fikridir® Arsiv-
lerin igbirligi yaparak ortak koleksiyon olusturmasi
hakkinda ¢ok sayida olumsuz literatiir bulunsa da ve
alandaki bir¢cok uzman bunun maliyet agisindan verim-
li olmadigini séylese de, bu uygulama bir noktaya kadar
basarili ve degerli sayilir.«

Arsivler arasindaki isbirligi, baslangicta bir kuruma yo6-
nelmis belge ve evraklarin, arsivler arasi bilgi paylasi-
mina imkan taniyan ve bu bakimdan daha uygun olan
baska bir kurumda toplanmasina yol acabilir. Bu durum,
“koleksiyonlar tizerindeki rekabetin bir 6l¢lide ortadan
kalkmasin1” saglayabilir ve “arsivlerin mevcut koleksi-
yonlarini karsilikh olarak degerlendirdikleri yiiz yiize
goriismeleri™# tesvik edebilir. Bu yaklasim, kadinlara
ait belgelerin tutarl ve biitiinliiklii koleksiyonlar halin-
de olusturulmasi gereksinimiyle de értiisiir. Isbirligine
dayali koleksiyon gelistirme, belirli bir arsiv tiirline 6zgii
degildir; ancak kadin arsivleri bu yaklasimdan énemli
Olciide yarar saglayabilir. Hatta Mary Ritter Beard'in da
bu tir bir isbirligini destekleyecegi diisiiniilebilir.

Kadin arsivlerinde koleksiyon gelistirme bakimindan
bir diger 6nemli unsur, tutarli ve biitiinliiklii koleksi-
yon Olciitlerinin belirlenmesidir. Elizabeth A. Novara,
2013 tarihli makalesinde kadinlarin, 6zellikle de eyalet
yasa yapicilar: arasinda yer alan kadinlarin siyasal
belgelerinin toplanmasinda karsilasilan glclikleri
ele alir. Novara, “Maryland Universitesi.. Ozel Koleksi-
yonlarinin, Maryland'e iligkin siyasal belgeleri ve daha
Ozelde yerel, eyalet ve ulusal siyasette kadinlarla ilgili
materyalleri toplama konusunda uzun bir gecmise
sahip oldugunu™ belirtir. Bu arsiv 6zellikle bir kadin
arsivi degil; daha ziyade cesitli koleksiyonlar:1 barindi-
ran biiyiik bir arsivdir. Ancak, Washington D.C.'ye yakin
stratejik konumu sayesinde, siyasal belgeler icin 6nemli
bir bagvuru merkezi olma potansiyeline sahiptir. Bunun

39. Sauer, “Doing the Best We Can?”, 312.

40. Richard Cameron, F. Gerald Ham ve Anne Kenneyden aktaran Sauer,
“Doing the Best We Can?,"” 312-314.

41. Sauer, a.g.e. 325, Frank Bolesdan aktaran.

42. Elizabeth A. Novara, “Documenting Maryland Women State
Legislators: The Politics of Collecting Women's Political Papers,” The
American Archivist 76, sy. 1 (2013): 196-214, 198.
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yan sira, kadin siyasetcilere ait belgeleri toplayan ar-
sivlerin sinirli olmasi nedeniyle, Maryland Universitesi
zamanla kadinlara iligkin siyasal koleksiyonlarin gelis-
tirilmesine yénelmistir.*

Novara, kadin eyalet milletvekillerine ait belge ve ma-
teryallerin toplanmasina odaklanan bir arsiv olusturula-
bilmesi i¢in belirli ilkelerin ortaya konulmasi gerektigini
savunur. Gelistirdigi bu ilkeler, kadin arsiv koleksiyonla-
rinda genel koleksiyon gelistirme amaciyla kullanmak
uzere glicli bir 6rnek tegkil eder. Novara, arsivci Faye
Phillipsin 1984 tarihli koleksiyon gelistirme cercevesinde
ortaya koydugu politikalardan yararlanarak, toplumsal
cinsiyetin -kadin arsivlerinde dahi-koleksiyon kararlari-
n1 nasll etkileyebilecegini tartisir. Novaranin ele aldig:
dokuz kriter; cografya, liderlik, yasama faaliyetleri, gesit-
lilik, Giyelik, gorev siiresi, tarihsel 6nem, iligkili toplumsal
ve siyasal konular ve esnekliktir4 Novaranin yaklasi-
minda, neyin koleksiyona dahil edilecegine karar verilir-
ken her bir unsurun ayr1 ayr1 degerlendirilmesi, arsive
kabul siirecinin daha saglam bir temele oturmasina katki
saglar. Boylece arsivci, koleksiyona iliskin bilgisine daya-
narak daha kapsaml ve bilingli kararlar verebilir; bu da
koleksiyonun genel biitiinliiglinii ve giiciinii artirir.

Arsivlerin kendileri gibi, Novaranin kriterleri de herke-
se uyan tek tip bir ¢6ziim sunmaz. Kadin koleksiyonlari
yalnmizca toplumsal cinsiyet iligkileriyle sinirli kalmayan;
toplumsal hareketler, sinif miicadeleleri, irk iligkileri ve
cinsellik gibi daha derin ve katmanl alanlara uzanan
biitiinlik sorunlariyla kars: karsiyadir. Burada tartisil-
dig1 gibi, kadin koleksiyonlarinda koleksiyon gelistirme,
farkl toplumsal arka planlardan gelen kadinlar1 kapsa-
maly; bunu yaparken de koleksiyonun biitiinligiini ve
odagini korumalidir. Ancak Novaranin dokuz maddelik
cercevesi 6nemli bir baslangi¢ noktasi sunar. Bu durum,
koleksiyon gelistirmenin neden bu kadar kritik oldu-
gunu ve arsivcinin roliiniin siireklilik tasidigini acikca
ortaya koyar. Bir koleksiyonun kapsami icinde alinan
bilin¢li ve yerinde kararlar en yiiksek 6nceliktedir; bu,
ozellikle genel arsivlere kiyasla daha kiiciik 6lcekli ve
kimi zaman daha sinirli kaynaklar: olan kadin koleksi-
yonlari icin daha da belirgindir.

Kadin Arsivleri ve Kadin Calismalar:

Kadin arsivlerinin gelisimi acisindan bir diger 6nemli
unsur da, mevcut bilgi birikiminin arastirmalar ve
kadin calismalar icin erisilebilir olmasidir. Daha 6nce
belirtildigi gibi, Mary Ritter Beardin amaci, kadinlara

43. Novara, “Documenting Maryland Women State Legislators: The
Politics of Collecting Women's Political Papers,” 200.

44. Novara, a.g.e., 204-206. Tablo dokuz kriterin her birini detayl sekilde
aciklayarak yazilmigtir.
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iliskin her tiir malzemeyi erisime agarak etkin arastir-
ma ve egitimin miimkiin hale gelmesini saglamakti. Bu
ise son derece kapsamli ve neredeyse imkansiz bir gérev
olacakti. Bununla birlikte, bir arsiv bunu miimkiin oldu-
gunca biitiinliiklii ve sistemli bir bicimde gerceklestir-
meye calismaktadir. Duke Universitesinin Rubenstein
Nadir Kitap ve El Yazmalar: Kiitiiphanesi blinyesinde
yer alan Sallie Bingham Kadin Tarihi ve Kiiltiirii Merke-
zi, Uiniversite icinde ve daha genis topluluk diizeyinde,
“toplamay1 hedefledigi koleksiyon tiirleri ve bunlar ta-
nitma bicimleriyle sinirlari zorlayan” bir kurum olarak
one cikar.*s Sallie Bingham Merkezi, lowa Kadin Arsivle-
rinin koleksiyon gelistirme ve ilgi uyandirma amaciyla
kullandig: o6lgiitlerin bircogundan yararlanirken, ayni
zamanda kadinlarin kamusal ve 6zel yasamlarina ilig-
kin yayimlanmis ve yayimlanmamis gesitli materyalleri
edinme, koruma ve erisilebilir hale getirme sorumlulu-
gunu da Ustlenmistir.

Arsiv, adini aldig1 feminist yazar Sallie Bingham'in, kendi
belgelerini “kadin lisans 6grencileri ve akademisyenler
icin kolayca erisilebilir kilacak” bir kuruma vermek iste-
mesinden dogmustur ve bu nedenle dikkate degerdir.®
Akademide kadin calismalarinin yeterli diizeyde gelise-
bilmesi icin “yeni kaynaklara ve yenilikci metodolojilere”
ihtiya¢ oldugunu vurgulayan Joanna Schneider Zang-
randonun sozlerini hatirlarsak, Sallie Bingham Merkezi
tam da bu dogrultuda calismalar yliritmektedir.# Sallie
Bingham Merkezi, kadin ¢alismalari alaninda 6nemli ve
etkili bir kurumsal yap1 haline gelmistir.

Koleksiyon, genis ve cesitli bir kadin yelpazesini kapsar.
Kapsanan konular arasinda beyaz olmayan kadinlar,
Gineyli kadinlar, kadin aktivizmi ve aktivistler; kuram,
kadin saghg ve sanatinin yam sira kadinlar ve geng
kizlar tarafindan ve onlar icin iiretilen edebiyat yer alir.
Arsiv, 6lcegi, erisilebilirlik ve yenilik¢i yaklasimiyla Duke
Universitesindeki kadin calismalar1 programini giiclen-
dirmistir. Sallie Bingham Merkezi, koleksiyon gelistirme
yaklasiminin ve genel calisma anlayisinin bir parcasi
olarak isbirligi ve ortak iiretimi de benimser. Merkez
bu yaklagiminmi 2003 yilinda kadin sagligi hareketinin
belgelenmesi ve Roe v. Wade kararinin (ABD'de kiirtaj
hakkina iligskin Yiiksek Mahkeme karari) anilmas {ize-
rine diizenlenen bir sempozyumda ortaya koymustur.
Sempozyum sirasinda, “Duke’'un akademik birimleri ve
tip merkezinden 6gretim {iyeleri, 6grenciler ve personel,
topluluk iiyeleriyle birlikte.. feminizme iliskin cesitli

45. Ginny Daley'den aktaran Laura Micham, “The Sallie Bingham Center
for Women's History and Culture: Research, Ethics, and Activism in

the Archives,” NWSA Journal 16, sy. 2 (2004): 177-179, 177.

46. Micham, “The Sallie Bingham Center for Women's History and

Culture: Research, Ethics, and Activism in the Archives,” 177.

47. Zangrando, ‘An Historian's View,” 209.
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bagliklar ele almigtir.”® Tiim bunlar, kadin arsivlerinin
kadin calismalari 6grencileri ve arastirmacilari icin tasi-
dig1 6nemli rolii acikca géstermektedir.

Ne yazik ki bu igbirligi 6rnegi, arsivler ve kadin calis-
malari alaninda, 6zellikle de kadin arsivleri s6z konusu
oldugunda kuraldan ziyade istisna niteligindedir. Pek
cok kadin arsivi gorece izole durumdadir; bu arsivlerin
materyallerinden c¢ogunlukla yalmzca arastirmacilar,
Ogretim Uiyeleri ve kadin calismalar: 6grencileri yarar-
lanmaktadir. Arsivciler, tek ve giiclii bir yapi olusturmak
yerine, koleksiyon ve koleksiyon gelistirme siirecleriyle
cogunlukla birbirinden bagimsiz bicimde ilgilenmekte-
dir. Steadman, Engelhard, Foster ve Micham bu duru-
mun degismesi gerektigini savunur. S6z konusu makale
kadin calismalari alanindaki pek c¢ok arastirmacinin
dahi yaptiklari calismalarda arsivlerden yararlanmadi-
gin1 ortaya koyar. Steadman ve digerlerine gore, “arsiv
arastirmasinin Kadin Caligsmalari alani bakimindan
tasidig1 sonuclar hayati 6nemdedir.” “Kadinlarin dene-
yimlerine ve tarihine iliskin saghkh kuramlar .. farklh
kadin gruplarina dair yeterli verinin varligina baghdir.+
Yazarlar ayrica, kadin calismalar: boliimleri gelismeye
devam etse de, bu alandaki cesitliligin biiylik 6lclide
Bati diinyasindaki kadinlarin deneyimleriyle sinirh kal-
digini ileri siirer. Bu durum, gelismekte olan iilkelerdeki
kadinlara ve onlarin tarihine iliskin genis kesimlerin di-
sarida kalmasina yol agmaktadir.

Kadin calismalar: 6grencilerinin, feminist arastirmacila-
rin ve arsivcilerin bir araya gelmesi tam da bu noktada
onem kazanmaktadir. Steadman ve digerleri, kadin ¢alis-
malari lisans ve lisansiistii programlari icin gelistirilecek
yeni miifredatin, “arsivlerle calismanin geleneksel yon-
temlerini” icermesi gerektigini, ¢clinkii “arsiv arastirma-
sinin, kadinlarin yasamlarina iliskin birincil kaynaklara
erisim sagladigin” ileri siirer® Bunun kadin ¢calismalar:
alanindaki diyalogu ve kaynak kullanimimi genisletece-
gini ve bdylece daha cesitli kadin deneyimlerine yonelik
arastirmalar1 derinlestirecegini savunurlar. Bu durum
ayni zamanda 6grenciler, arastirmacilar ve arsivciler ara-
sindaki isbirliginin etkili bir 6rnegini olusturur. Erkek
egemen koleksiyonlardan kadin odakli koleksiyonlara
dogru yonelen bu déntisiim, kadinlar arasindaki isbirligi-
nin arastirmay gelistirebilecegini ve koleksiyon gelistir-
me siireclerini tesvik edebilecegini gostermektedir.s

Kadin ¢calismalari ve arsiv arastirmalar: arasindaki iliski-
yi tartisan Mason ve Zanish-Belcher, “Kadin arsivlerinin

48. Micham, “The Sallie Bingham Center," 178.
49. Steadman vd., ‘Archive Survival Guide,” 232.
50. Steadman vd., a.g.e., 232.

51. Steadman vd,, a.ge., 232.



¢ogu universitelerde yer aldigindan... 6grenciler ve aka-
demisyenler genellikle baslica kullanic1 grubunu olustu-
rur” diye belirtir.5? lowa Kadin Arsivlerindeki deneyimle-
ri, Steadman ve digerlerinin makalelerinde tartistiklar:
yaklasimin nasil hayata gecirildigini ve isbirliginin bu
slirecte nasil 6ncii bir rol oynadigini bir kez daha goste-
riyor. Cevrimici arama kilavuzlar ve cesitli dijital plat-
formlar aracilifiyla, kadin tarihi koleksiyonlarini kulla-
nan arastirmacilarin sayisi ve gesitliligi énemli 6lctide
artmistir. lowa Kadin Arsivleri, tiniversite sinirlarinin
Otesine gecerek lisans ve lisansiistii 6grencilerle igbirli-
gini gliclendirmeyi amaclayan kamusal egitim faaliyet-
leri de yiiriitmektedir. Bu yaklasimin 6nemi, “arsivlerin
yalnmizca tarihi korumakla kalmayip .. ayni zamanda
kadinlarin ortak tarihlerini hatirlayabilecekleri somut
bir mekan saglamasinda” agikca goriilmektedir.®® Kadin
arsivleri ya da kadin ¢alismalar: alanindaki égrenciler
baglaminda bu 6nemi goz ard1 etmemek gerekir.

Sonuc¢

Smith College, Radcliffe College, Iowa Universitesi ve
Iowa Eyalet Universitesi'nde bulunan kéklii arsiv kolek-
siyonlarinin, kadin tarihinin korunmasi ve siirekliligi-
nin saglanmasi bakimindan giivenilir merkezler oldugu
tartismasizdir. Bu kurumlar, farkli kadin gruplarinin ta-
rihine odaklanan daha kiigiik koleksiyonlarin olusma-
sina énciiliik ettiler. One cikan érnekler arasinda Sallie
Bingham Kadin Tarihi ve Kiiltiirii Merkezi ile Maryland
Universitesindeki kadinlarin siyasal belgelerine iliskin
koleksiyon ve bu koleksiyon kapsaminda gelistirilen
Olciitler yer alir. Bununla birlikte, koleksiyon politikasi
ve gelistirme alaninda daha fazlasini basarabilecegimi-
ze inaniyorum. Mary Ritter Beard ve Lucy Stone gibi
isimleri - ve kadinlara ait tarihsel belgelerin korunmasi
icin verdikleri miicadeleyi unutmamaliy1z. Koleksiyon
gelistirme calismalari, toplumumuzdaki tiim kadinlari
kapsayic1 olmaya devam etmelidir. Azinlik ve gé¢cmen
kadinlarin daha fazla dahil edilmesi ve bunu saglama-
nin bir yolu olarak sézlii tarihe odaklanilmasi bu yénde
atilabilecek iyi bir baglangictir.

Gelecege yonelik olarak kadin ¢alismalar: alaninda ya-
pabilecegimiz cok is var daha. Bu metin boyunca da gos-
terildigi tizere, kadin ¢alismalari dersleri ve programlari-
nin yalnizca 6zel kadin kolejleriyle sinirli kalmayip daha
genis bir akademik alanda varligini siirdiirebilmesi icin,
herkesin erisimine olanak saglayacak koleksiyonlarin
ve koleksiyon gelistirme calismalarinin desteklenmesi
gerekmektedir. Kadin ¢alismalar: 6grencileri arsivlerde

52. Kédren M. Mason ve Tanya Zanish-Belcher, “Raising the Archival
Consciousness,” 354.

53. Kédren M. Mason ve Tanya Zanish-Belcher, a.g.e., 355.
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arastirma yapmaya tesvik edilmeli ve bu kaynaklardan
en genis bicimde yararlanmalar: saglanmalidir. Kadin
calismalar: alanindaki akademik tiretim, ancak arastir-
macilar, 6gretim liyeleri ve arsivciler arasindaki isbirligi
sayesinde cesitliligini artirabilir. Bu kisiler, arastirma-
cilarin bulgularini paylasmasi yoluyla kadinlara iliskin
arastirma alanlarini ve stiregelen koleksiyon gelistirme
calismalarini birlikte ilerletebilirler. Buna karsilik arsiv-
ciler de koleksiyonlarin kapsami ve igeriginin genisligi
hakkinda arastirmacilara degerli bilgiler sunabilir. Bu
karsilikh etkilesim, koleksiyon olusturmak ve gelisimini
sekillendirmek icin 6nemli bir imkan saglayacaktir.5

Genel olarak, gecmisteki ve giinlimiizdeki tartismalarin
da gosterdigi lizere, kadin koleksiyonlarinin ve koleksi-
yon gelistirme ¢alismalarinin 6nemi, bugiin kadin ¢als-
malarinin siirdiiriilebilirligi ve kadin tarihinin korunma-
s1bakimindan belirleyici niteliktedir. Bu makale boyunca
ortaya konuldugu gibi, kadinlara iligskin giiglii arsiv ko-
leksiyonlari mevcuttur ve bunlarin énemi lizerine tartis-
malar siirmektedir. Ancak bu durum su soruyu da giinde-
me getiriyor: Bu yeterli midir? Mary Ritter Beard, Rosika
Schwimmer ve Diinya Kadin Arsivleri Merkezinin kurul-
masina destek veren diger pek ¢ok kadinin bugiin yapi-
lan calismalardan gurur duyacagini diisiinmek isteriz;
fakat onlar yine de bu koleksiyonlarin gelistirilmesi ve
tam potansiyellerine ulasacak bicimde biiyiitiilmesi icin
daha fazlasinin yapilmasi gerektigine inanirlardi.

54. Steadman vd., “Archive Survival Guide,” 238.
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Bir Arsiv Kaynagi Olarak L'Egyptienne (1925-1940):
Misir Feminist Birligi'nin Yayin Organinda Tiirkiyede
Kadin Hareketinin, Ilklerin ve Modernlesmenin Izleri

L'Egyptienne (1925-1940) as an Archival Source:
Traces of the Women's Movement, Trailblazers, and
Modernisation in Turkiye in the Publication of the

Egyptian Feminist Union

Ash Davaz
Arastirmaci, Yazar, Kadin Tarihi Arsivcisi

ingilizceye ceviren / Translated into English by Nil Abik
Ceviri diizeltmeni / Translation proofreader Alisha Erézer

“Kadin hareketinin iirettigi siireli yayinlar, kadinlarin kendi tarihlerinin arsivini bizzat
kurduklar: alanlardir. Bu nedenle 100. yilinda L'Egyptienne, yalmzca bir dergi olarak degil,

bolgesel kadin hareketleri arasinda dolasan bilgi, duygu ve stratejilerin kaydini tutan,
farkli cografyalar arasinda oriilen kadin belleginin bir halkasi olarak degerlendirilmelidir.”

“Periodicals produced by the women'’s movement are sites in which women themselves
actively construct the archive of their own histories. For this reason, in its 100th year,
L'Egyptienne should be regarded not merely as a journal, but as a record of the circulation

of knowledge, affect, and strategies among regional women's movements, and as a link in
the chain of women’s memory woven across different geographies.”

Ozet

L'Egyptienne dergisinin (1925-1940), feminist tarih-

yaziminda bir arsiv kaynag: olarak nasil kullani-
labilecegini gostermeye calistim. Temel amacim kadin
hareketleri tarafindan {iiretilen siireli yayinlarin, resmi
arsivlerin cogu kez disarida biraktig1 sdylemleri, iligkileri
ve glindelik siyasal pratikleri kayda geciren arsiv kay-
naklar1 olarak nasil okunabilecegini ortaya koymakti
Bu tiir yayinlar yalnizca olaylarin aktarimini degil, ayni
zamanda olaylarin hangi kavramsal cercevelerde anlam-
landirildigini, kadin 6znelerin kendilerini nasil konum-
landirdiklarini ve kadin hareketleri arasindaki etkile-
simlerin nasil kuruldugunu da belgeleyen kaynaklardir.

B u makalede, Misir Feminist Birliginin yayin orgam
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Abstract

tienne (1925-1940), the official publication of the

Egyptian Feminist Union, can be used as an archi-
val source in feminist historiography. The primary aim
of my study is to show how periodicals produced by
women’s movements can be read as archival sources
that record discourses, relationships, and everyday
political practices often excluded from official archives.
Such publications document not only events them-
selves, but also the conceptual frameworks through
which they were interpreted, the ways in which women
subjects positioned themselves, and how interactions
between women's movements were articulated.

In this article, I seek to demonstrate how LEgyp-



L'Egyptienne’de yayimlanan Tiirkiyeye iliskin haber-
lerde, makalelerde ve Mayis 1936 tarihli Tiirkiye &zel
sayisinda, Tiirkiyedeki kadinlarin kamusal alandaki
goriinirliigli, hukuki reformlar ve 6rgiitli kadin mii-
cadelesi, Misirli feminist cevrelerin bakisiyla analiz
edilmektedir. Bu baglamda, makalede L'Egyptienne’i
Misirdaki feminist hareketin diisiinsel ve 6rgiitsel bel-
legini tasiyan bir arsiv alam olarak degerlendirirken,
derginin Tiirkiyedeki kadin hareketine ve erken Cum-
huriyet donemindeki toplumsal doniisiimlere goster-
digi yogun ve istikrarl ilgiyi inceliyorum. Bu inceleme,
L'Egyptienne’in Tiirkiyeyi yalnizca disaridan gézlem-
lenen bir 6rnek olarak degil, bolgesel ve uluslararasi
feminist hareketin parcas: olarak énemli gérdiigiinii
gostermektedir. 1935 yilinda Istanbulda diizenlenen
Uluslararasi Kadinlar Birliginin 12. Kongresinin ertesi
yili yayimlanan Tiirkiye 6zel sayisi, Misirli feministlerin
Tiirkiyede kadinlarin yasadiklari doniisiimlere yonelik
ilgilerinin azalarak da olsa devam ettigi bir déneme
denk diser. Bu ilginin en yogun oldugu yillar 1925-1932
arasidir. 1930dan itibaren, 6zellikle de 1936 sonrasin-
da, LEgyptienne'in Tirkiyedeki kadinlara daha az yer
verdigi, ancak Tiirkiyenin modernlesmesini daha ¢ok
kiiltiirel ve ekonomik bakimdan ele aldig1 gériilmekte-
dir. Bu calisma, bu tiir yayinlarin yalnizca olaylar: degil,
kadin 6znelerin séylemlerini, karsilikli etkilesimlerini
ve tarihsel konumlaniglarini da ayrintili bicimde kayda
gecirdigini gostermektedir.

Bu yaziy1 Huda Sha'arawi, Saiza Nabarawi
ve L'Egyptienne dergisine emegi gecen
Misirh feministlere ithaf ediyorum.

Giris: 100. yilinda L'Egyptienne dergisi

Kadin hareketlerinin iirettigi siireli yayinlar, resmi ar-
sivlerin cogu kez disarida biraktig: bilgi tiirlerini yaka-
lama giicii tagirlar. Ciinkii bu yayinlar yalnizca “olaylar1”
degil olaylarin nasil anlamlandirildigini, hangi kavram-
larla tartisildigini, hangi toplumsal ¢evrelere seslenildi-
gini ve hangi miicadele yollarinin gecerli sayildigini da
kaydeder. Bir dergi sayfasi, ayni anda hem orgiitsel bir
belge (kurumsal dil, duyurular, kongre ve toplanti ha-
berleri, cagrilar), hem bir séylem belgesi (kadinlik, yurt-
taslik, reform, modernlesme gibi kavramlarin nasil ku-
ruldugu), hem de bir iligkiler ag1 belgesidir (yazar adlari,
referanslar, aktarimlar, uluslararasi temaslar, dayanis-
ma bicimleri). Bu katmanl yap dergiyi, bir “arsiv kayd1”
gibi okunabilir kilar; her say1 hem bir donemin tanikligi-
dir hem de kadinlarin kendi kamusal hafizalarini nasil
kurduklarini gésteren bir kayit alani.
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In the news, articles, and the Turkey special issue
published in May 1936, LEgyptienne analyzes the public
visibility of women in Turkey, legal reforms, and organ-
ized women’s activism from the perspective of Egyp-
tian feminist circles. In this context, while approaching
L'Egyptienne as an archival space that carries the
intellectual and organisational memory of the feminist
movement in Egypt, I examine the journal’s sustained
and strong interest in the women'’s movement in Turkey
and the social transformations of the early Republican
period. This analysis demonstrates that L'Egyptienne
regarded Turkey not merely as an externally observed
case, but as an integral part of a regional and interna-
tional feminist movement. The Twelfth Congress of the
International Alliance of Women held in Istanbul in 1935,
together with the Turkey special issue published the
following year, marks a period during which Egyptian
feminists’ interest in the transformations experienced
by women in Turkey continued, albeit with diminish-
ing intensity. The years in which this interest was most
pronounced span the period from 1925 to 1932. From 1930
onward—and particularly after 1936—it became evident
that L'Egyptienne devoted less space to women in Turkey,
while increasingly addressing Turkey's modernization
in cultural and economic terms. This analysis demon-
strates that such publications record in detail not only
events, but also the discourses of women subjects, their
mutual interactions, and their historical positioning.

I dedicate this article to Huda Sha'arawi, Saiza
Nabarawi, and to the Egyptian feminists who
contributed to the journal L'Egyptienne.

Introduction: The Journal L'Egyptienne
in Its 100th Year

Periodicals produced by women’s movements possess the
capacity to capture forms of knowledge that are often
excluded from official archives. This is because such
publications record not only ‘events’, but also how those
events are interpreted, through which concepts they are
debated, which social constituencies they address, and
which modes of struggle are considered legitimate. A
journal page simultaneously constitutes an organisa-
tional document (institutional language, announce-
ments, reports of congresses and meetings, calls to
action), a discursive document (how concepts such as
womanhood, citizenship, reform, and modernisation are
constructed), and a document of relational networks
(author names, references, transmissions, international
contacts, and forms of solidarity). This layered structure
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Streli yayinlari, icerdigi haber ve yazilarin toplami
kadar, kadin hareketinin bellegini tasiyan ve zamana
yayilan bir arsiv kaydi olarak da diisiinmek miimkiin-
diir. Bu acidan L'Egyptienne (1925-1940) Misir Feminist
Birliginin yayin organi olmasinin 6tesinde, kadin ha-
reketinin diislinsel ve oOrgiitsel faaliyetlerini tarihsel
olarak izlemeye olanak taniyan bir arsiv kaynag islevi
goriir. Dergi, bir yandan dénemin kadin 6zneleri tarafin-
dan iiretilmis bir “6z-anlati’y1 tasirken, 6te yandan farkh
ulkelerden kadin hareketleri arasinda kurulan iligkile-
rin izlerini -cogu zaman baska arsivlerde daginik kalan
ya da hi¢ gériinmeyen bicimleriyle- bir araya getirir.

Bu baglamda L'Egyptienne, Tiirkiyedeki kadin hareke-
tinin izlerini de yalnizca digsaridan bir gézlem nesnesi
olarak degil, bolgesel ve uluslararasi bir kadin kamuoyu-
nun parcast olarak goriiniir kilar. Dergi, kadin hareket-
leri arasindaki etkilesimi cogu kez giindelik, pratik ve
“kiiciik” goriinen ayrintilar izerinden yakalar: Bir konus-
manin aktarimyi, bir dernegin faaliyet notu, bir reformun
yorumlanma bicimi, bir liderin nasil temsil edildigi, farkli
tilkelerdeki miicadele giindemlerinin birbirine nasil ter-
clime edildigi.. Bu tiir izler, resmi belgelerde ¢ogu kez
‘Onemsiz” sayildigl icin kayda gecmez; kisisel arsivlerde
ise tesadiifi bicimde korunur. Oysa siireli yayin bu belge-
leri diizenli bir akis icinde biriktirir ve bu birikim, kadin
hareketlerinin bakisini, temasini ve igbirligi dinamikleri-
ni yeniden kurmak icin benzersiz bir zemin saglar.

Kadin hareketinin iirettigi siireli yayinlar, kadinlarin
kendi tarihlerinin arsivini bizzat kurduklar: alanlardir.
Bu nedenle 100. yilinda L'Egyptienne, yalnizca bir dergi
olarak degil, bolgesel kadin hareketleri arasinda do-
lasan bilgi, duygu ve stratejilerin kaydim tutan, farkh
cografyalar arasinda oriilen kadin belleginin bir halkasi
olarak degerlendirilmelidir.

Misir Feminist Birligi 1923 yilinda, Kadinlar Halk Firka-
st'yla ayni dénemde ve Tiirk Kadin Birligi'nden (TKB) bir
yil 6nce kurulmustu. Bundan 100 yil 6nce Birlik, Subat
1925'te yayin organi L'Egyptienne dergisini ¢ikarmaya
baslamistu. Birligin hedef kitlesi Misir'in orta ve iist simif
kadinlariyds; ayrica uluslararasi kadin hareketine sesini
duyurmay: da amacghiyordu. Bu nedenle dergi Fransizca
yayimlands. Ingilizce, daha genis bir okuyucu kitlesine
ulasma imkan1 saglayacak olsa da isgal yonetiminin
dili olmasi nedeniyle tercih edilmemisti. Fransizcanin
secilmesinde Fransiz Devrimi'yle iligkilendirilen 6zgiir-
liikk diisiincesinin etkisi ve dilin aydin cevrelerde saygin
bir konumda olmasi da énemli bir rol oynadi. Donemin
egitimli Misirlh kadinlarinin biiyiilk bélimii yabanci
okullarda egitim gordiigiinden, Arap¢a konusmalarina
ragmen bu dili yazmakta giicliik ¢ekiyor; buna karsilik
Fransizcay1 daha rahat kullanabiliyorlardi.
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Misir Feminist Birligi ve derginin kurucularindan olan Misirl feminist
Huda Shaarawi (1879-1947).

Egyptian feminist Huda Shaarawi (1879-1947), one of the founders of the
Egyptian Feminist Union and the journal.

Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://
bibliotheques-specialisees.paris.fr/ark:/73873/pf0000952546/vo001.simple.
highlight=%22Chaaraoui,%20Hoda.selectedTab=record, Erisim: 21.01.2026.

renders the journal readable as an ‘archival record’; each
issue is both a testimony to a particular period and a site
of record demonstrating how women construct their
own public memory.

It is possible to conceive of periodicals not only as the
sum of the news and articles they contain, but also as
archival records that carry the memory of the women's
movement and extend across time. In this respect,
L'’Egyptienne (1925-1940), beyond being the official jour-
nal of the Egyptian Feminist Union, functions as an
archival source that enables the historical tracing of the
intellectual and organisational activities of the women’s
movement. While the journal conveys a ‘self-narra-
tive’ produced by the female subjects of the period, it
also brings together the traces of relationships estab-
lished among women’s movements from different coun-
tries—often in forms that remain scattered across other
archives or are not visible at all.

In this context, LEgyptienne renders visible the traces
of the women’s movement in Tiirkiye not merely as an
object of external observation, but as part of a regional
and international women’s public sphere. The journal
often captures the interactions between women's move-
ments through details that appear everyday, practical,
and ‘minor’ — the transmission of a speech, a note on
the activities of an association, the manner in which a
reform is interpreted, how a leader is represented, and
how the agendas of struggle in different countries are
translated into one another.. Such traces are often
not recorded in official documents, as they are deemed

‘insignificant’; in personal archives, they are preserved

only incidentally. Periodicals, however, accumulate
these materials within a regular flow, and this accumu-



Misirin ilk feminist dergisi olan LEgyptienne, Subat
1925'ten Nisan 1940a kadar toplam 164 say1 yayimlandi.!
Kahirede aylik olarak cikarilan derginin i¢ kapaginda
siyaset, feminizm, sosyoloji ve sanat olmak {izere dort
alt bashik bulunuyordu. Uluslararas: bir dil kullanmasi,
diinya basininda sikca alintilanmasini ve kimi makalele-
rin biitiiniiyle gevrilerek yayimlanmasini saglad: ve bu
durum dergiyi 6énemli bir basvuru kaynag: haline getirdi.
Huda Shaarawi?, derginin dis diinyada kazandig itibarin
Misir kamuoyunda da kabul gérmesine katkida bulun-
dugunu belirtir. Uluslararas: toplantilarda bir iletisim
aracl islevi géren L'Egyptienne, Batida Misirh kadinlara
ve genel olarak Doguya iliskin olumsuz goriislerin dé-
niismesine de katk: sagladi. On bes yil boyunca dergiyi
yoneten Saiza Nabarawi?, iilke meselelerine ve feminiz-
me dair goriislerini kaleme alirken, her sayida birligin
etkinliklerine ve farkl iilkelerde kadin hareketinde
onemli konumda bulunan taninmis kadinlara yer verildi.
Derginin yazar kadrosu oldukca cesitlilik gdsteriyordu.
Daha sonra Nil'in Kizlar: érgiitiinii kuracak olan Duriye
Sefik'in* yani sira, Liibnanl sair ve yazar Mey Ziyades ile

1. Biitlin koleksiyonlarda yapilan arastirmalar sonucunda vardigim
bilgiye gore, derginin son sayisi Nisan 1940'ta yayimlanan 164. sayidir.
Fransa Milli Kiitiiphanesi ve Marguerite Durand Kiitiiphanesinin
dijital platformlarinda son say1 olarak Mart 1940 tarihli 163.
say1 gdziikiiyor. Diger yandan Chicago Universitesi Orta Dogu
Arastirmalari Bélimiiniin bana génderdigi mikrofilmlerde son
say1164 numarall Nisan 1940 tarihli sayisidir. Dergi her ay araliksiz
bir bigimde diizenli olarak yayimlanmus olsaydi toplamda 179
saylya ulasmig olmasi gerekirdi. Ancak dergi, 6zellikle yaz aylarinda,
kimi zaman iki ayda bir yayimlandi. Sonug olarak, LEgyptienne'in
164 say1sl Gikt1; bu sayilara ulasmak icin birden fazla kuruma
basvurmak gerekmektedir; ¢linkli her dermede farkli sayilar eksiktir.
Ornegin, Gallicada 1935 yilina ait sayilar bulunmazken bu sayilar
Marguerite Durand Kitiiphanesinin dijital arsivinde mevcuttur.
Ayrica Ash Davaz Ozel Arsivinde Chicago Universitesinden gelen
mikrofilmlerde yedi say1 disinda tiim sayilar mevcuttur.

2. Huda Shaarawi (1879-1947), Misirli feminist, milliyetci ve kadin
haklar1 6nctiisii. 1923'te Misir Feminist Birliginin kurucularindan biri
olarak kadinlarin egitim, hukuki esitlik ve kamusal yasama katilimi
icin 6rgiitlll miicadele yiriittl. Ayni yi1l Romadaki Uluslararasi
Kadin Kongresinden déntiiste pegesini kamusal alanda gikarmasi
sembolik bir déniim noktasi oldu. Huda Shaarawinin &zel arsivi The
American University in Cairo Rare Books and Special Collections'ta
yer almaktadir ve &zel arsivi yazilari, konusma metinleri ve kisisel
materyallerini icermektedir. Bkz. Margot Badran, Feminists, Islam,
and Nation: Gender and the Making of Modern Egypt (Princeton, NJ:
Princeton University Press, 1995).

3. Misir feminist hareketinin kurucu kusagina mensup gazeteci, editér
ve aktivist Saiza Nabarawi 1897de Kahirede dogdu. Versailles
Lisesi'nde okuduktan sonra, Paris'teki Institut Saint Germain-
des-Présde ve ardindan Iskenderiyedeki Notre Dame de Sionda
egitim ald1. Misir Feminist Birligine katildiginda 26 yasindaydi.

Bkz. Badran, a.g.e, 98-99; Fatima Contreras Pérez, “El activismo
feminista de la revista L'Egyptienne (1925-1940): el periodismo de
Siza Nabarawi,” Revista Estudos Feministas 30, sy. 3 (2022): 1-12.

4. Duriye Sefik (Duriyah Shafiq, 1908-1975), Misirl feminist, yazar
ve aktivist. Bint al-Nil (Nil'in Kizlar1), Sefik'in 1945te kurdugu
feminist dergi ve ayni ad tagiyan ¢rgittiir. Dergiye The American
University in Cairo Rare Books and Special Collectionsin dijital
kiitiphanesinden ulasilabilir. Bkz. Badran, a.g.e., 153-154, 186.

5. Mey (Mari) Ziyade (1886-1941), Fransizca egitim ald1. Arapca yazmaya
basladi ve ¢ok dilli bir yazar olarak Mey Ziyade adiyla tanindu.
Bkz. Erol Ayyildiz, “Mey Ziyade’, TDV Islam Ansiklopedisi, Erisim
Tarihi:30.12.2025, https://islamansiklopedisi.org.tr/mey-ziyade.
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lation provides a unique ground for reconstructing the
perspectives, points of contact, and dynamics of cooper-
ation among women's movements.

Periodicals produced by the women's movement are
sites in which women themselves actively construct the
archive of their own histories. For this reason, in its 100th
year, LEgyptienne should be regarded not merely as a
journal, but as a record of the circulation of knowledge,
dffect, and strategies among regional women's move-
ments, and as a link in the chain of women's memory
woven across different geographies.

The Egyptian Feminist Union was founded in 1923, in
the same period as the Women'’s People’s Party and one
year prior to The Union of Turkish Women (TKB). One
hundred years ago, in February 1925, the Union began
publishing its official journal, the journal L'Egyptienne.
The Union's target audience consisted of middle and
upper-class women in Egypt; it also aimed to make its
voice heard within the international women’s move-
ment. For this reason, the journal was published in
French. Although English would have enabled access
to a broader readership, it was not preferred due to its
status as the language of the occupation administration.
The choice of French was also shaped by the influence
of ideas of liberty associated with the French Revolution,
as well as by the language'’s prestigious position among
intellectual circles. As the majority of educated Egyp-
tian women of the period had been educated in foreign
schools, they experienced difficulty writing in Arabic
despite speaking it, whereas they were more at ease
using French.

As the first feminist journal in Egypt, L'Egyptienne
published a total of 164 issues between February 1925 and
April1940.! The journal, issued monthly in Cairo, featured
four subheadings on its inner cover: politics, feminism,
sociology, and art. Its use of an international language
ensured that it was frequently cited in the world press,

1. According to the information I have obtained as a result of
research conducted across all available collections, the final issue
of the journal is the 164th issue, published in April 1940. On the
digital platforms of the Bibliothéque nationale de France and the
Marguerite Durand Library, however, the last issue appears as the
163rd issue, dated March 1940. On the other hand, in the microfilms
sent to me by the Center for Middle Eastern Studies at the
University of Chicago, the final issue is the 164th, dated April 1940.
Had the journal been published regularly and without interruption
every month, it would have reached a total of 179 issues. However,
the journal was, at times—particularly during the summer
months—published bimonthly. As a result, LEgyptienne was
published in 164 issues; in order to access these issues, it is necessary
to consult more than one institution, as different collections
have different gaps. For example, while issues from 1935 are not
available on Gallica, they are accessible in the digital archive of the
Marguerite Durand Library. In addition, in the Asli Davaz Private
Papers, the microfilms obtained from the University of Chicago
contain all issues except for seven.
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Suriye kékenli sair Esma Zafir® de dergiye diizenli katki
sunuyordu. Suriye asilli Hiristiyan yazar Nilli Zenamiri
ve Liubnan kokenli Hiristiyvan romanci Amy Cher” de
derginin kadin yazarlar: arasindaydi. Ayrica Fransiz hu-
kukcu Maria Vérone® ile feminist Avril de Sainte-Croix®
gibi isimler de yazilariyla dergiye destek veriyordu. Mi-
sirda kadinlarin hak ve 6zgiirliik miicadelesini destek-
leyen, basta Misir Feminist Birligi'nin hukuk danismans,
romancl ve gazeteci Muhammed Hiiseyin Heykel olmak
lizere Muhammed Eflatun ve Ahmad Fikri gibi isimler de
dergide yazilariyla yer aldilar.

L'Egyptienne, uluslararasi kadin hareketine katkilari ba-
kimindan incelendiginde, neredeyse biitiin sayilarinda
hem dogu hem de bat1 kadinlarina iligkin diizenli ve kap-
saml bilgi verdigi goriiliir. Derginin yaz kurulu, basta
kadin gazeteleri ve dergileri olmak iizere diinya basinini
yakindan takip ediyor, Misirli kadinlarin ilgisini cekebi-
lecek yazilarin cevirilerine yer veriyor, ingiltere ve Fran-
sada yayimlanan giinlilk gazeteleri temin ederek ice-
riklerini degerlendiriyordu. La Francaise gazetesinden
aktarilan pek cok makalenin yani sira, Fransanin énemli
glinliilk gazetelerinden Le Figaroda yayimlanan Tiirki-
yede kadinlarin toplumsal konumuna iliskin bir yazi da
dergide yer aliyordu. L'Egyptienne, uluslararasi kadin
hareketine iliskin kongreleri, konferanslari ve eylemleri
neredeyse her sayisinda okuyucularina aktariyordu.

Dergi, Tiirkiyedeki kadin hareketine ve kadinlarin konu-
muna diizenli ve siirekli bir ilgi gésterdi. Bu ilginin mer-
kezinde Tiirkiyede kadinlarin 6zgiirlesme siireci, kamu-
sal alanda gériiniirliik kazanmalari, cesitli mesleklerde
onci kadinlarin ortaya cikisi ve Tiirkiyedeki kadin hare-
ketinin gelisimi yer ald1. Dergi, s6z konusu on bes yillik
slirecte sik sik Tiirkiyedeki kadinlarla ilgili bir haber ya
da yaz1 yayimlady; 6zellikle 1931 ve 1935 yillar, Tiirkiye
lizerine en yogun icerigin bulundugu dénemler oldu.
Kadinlarla dogrudan ilgili olmayan iceriklerde dahi Tiir-
kiyedeki siyasal ve ekonomik reformlar diizenli bicimde

6. Esma Zafir, 20. ylizyilin ilk yarisinda, ¢zellikle Arap kadin edebiyati
ve Osmanli sonrasi levanten entelektiiel cevrelerinde anilir.
Metinlerinde kadinlarin egitimi, ahlak, toplumsal sorumluluk ve
kiiltiirel yenilenme temalarini isledi. Bkz. Badran, Feminists, Islam,
and Nation: Gender and the Making of Modern Egypt.

7. Misir feminist hareketini uzaktan da olsa desteklemis, ana ¢alisma
alani ise edebiyat olmustur. Bkz. Badran, a.g.e., 278.

8. Maria Vérone (1874-1938), Ugiincii Cumhuriyet déneminde 6nde gelen
Fransiz gazeteci ve aktivist. Arsivi Angers Universitesi Feminizm
Arsivlerinde, Bibliothéque Marguerite Durandda ve Bibliotheque
historique de la Ville de Paristeki (Paris Sehir Tarihi Kiitiiphanesi)
Marie-Louise Bouglé koleksiyonunda yer almaktadir. Bkz. Maité
Albistur, Catalogue des archives Marie-Louise Bouglé (Paris, 1982).

9. Avril de Sainte-Croix (1855-1939), Fransiz kadin hareketinin énde
gelen aktivistlerinden. Fuhugla miicadele, kadin emegi ve medeni
hukuk reformu alanlarinda etkin rol oynadt. Bkz. “Avril de Sainte-
Croix", Wikipedia, Erisim Tarihi:30.12.2025, https://frwikipedia.org/
wiki/Adrienne_Avril_de_Sainte-Croix.
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with some articles translated and published in full; this,
in turn, established the journal as an important refer-
ence source. Huda Sha'arawi? notes that the reputation
the journal gained abroad also contributed to its accept-
ance within the Egyptian public sphere. Functioning as
a means of communication at international meetings,
L'Egyptienne also contributed to transforming nega-
tive perceptions in the West regarding Egyptian women
and, more broadly, the East. Having directed the journal
for fifteen years, Saiza Nabarawi?® articulated her views
on national issues and feminism, while each issue also
included coverage of the Union’s activities and featured
prominent women occupying significant positions
within women’s movements in different countries. The
journal's body of contributors was highly diverse. Along-
side Doria Shafik,* who would later establish the organ-
isation Bint al-Nil, regular contributions were made by
the Lebanese poet and writer May Ziadeh® and the Syri-
an-born poet Esma Zdafir. The journal's female contribu-
tors also included the Syrian-born Christian writer Nilli
Zenamiri and the Lebanese-born Christian novelist Amy
Cher.” In addition, figures such as the French jurist Maria

2. Huda Shaarawi (1879-1947) was an Egyptian feminist, nationalist,
and pioneer of women’s rights. In 1923, as one of the founders of
the Egyptian Feminist Union, she engaged in organised struggle for
women’s education, legal equality, and participation in public life.
In the same year, upon her return from the International Women's
Congress in Rome, her removal of the veil in public constituted a
symbolic turning point. Huda Shaarawi's private archive is held at
the Rare Books and Special Collections of The American University
in Cairo and includes her writings, speeches, and personal materials.
See Margot Badran, Feminists, Islam, and Nation: Gender and the
Making of Modern Egypt (Princeton, NJ: Princeton University Press,
1995).

3. Saiza Nabarawi, a journalist, editor, and activist belonging to the
founding generation of the Egyptian feminist movement, was
born in Cairo in 1897. After studying at the Lycée de Versailles, she
received education at the Institut Saint Germain-des-Prés in Paris
and subsequently at Notre Dame de Sion in Alexandria. She was
twenty-six years old when she joined the Egyptian Feminist Union.
See Badran, ibid., pp. 98-99; Fatima Contreras Pérez, “El activismo
feminista de la revista LEgyptienne (1925-1940): el periodismo de
Siza Nabarawi,” Revista Estudos Feministas 30, no. 3 (2022): 1-12.

4. Doria Shafik (Duriyah Shafiq, 1908-1975) was an Egyptian feminist,
writer, and activist. Bint al-Nil (Daughters of the Nile) was a feminist
journal founded by Shafik in 1945, as well as the organisation
bearing the same name. The journal can be accessed through the
digital library of the Rare Books and Special Collections at The
American University in Cairo. See Badran, ibid., pp. 153-154, 186.

5. May Ziadeh (Mari Ziyade, 1886-1941) received a French education.
She began writing in Arabic and became known as a multilingual
writer under the name May Ziadeh. See Erol Ayyildiz, “Mey Ziyade,”
TDV Islam Ansiklopedisi, accessed 30 December 2025, https://
islamansiklopedisi.org.tr/mey-ziyade.

6. Esma Zafir is noted in the first half of the twentieth century,
particularly within Arab women’s literature and post-Ottoman
Levantine intellectual circles. In her writings, she addressed themes
such as women's education, morality, social responsibility, and
cultural renewal. See Badran, ibid.

7. She supported the Egyptian feminist movement, albeit from a
distance, while her primary field of work was literature. See Badran,
ibid., p. 278.



1925 yilinda yayimlanmaya baglayan L'Egyptienne dergisinin ilk
sayisinin kapak sayfasi.

Cover page of the first issue of LEgyptienne, first published in 1925.
Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://
bibliotheques-specialisees.paris.fr/ark:/73873/pfo000718626/1925/
noifevrier/voool.simple.selectedTab=record, Erisim: 21.01.2026.

islendi. 1935'te Istanbulda diizenlenen Uluslararas: Ka-
dinlar Birligi 12. Kongresi dergide en kapsaml bicimde
ele alinan konu olarak 6ne cikti. LEgyptienne'in Mayis
1936da yayimlanan 114. sayisinin, 1935 Kongresine ve
Tiirkiye'ye ayrilmasina karar verildi; yaz kurulu, Necile
Tevfik'ten yazi ve fotograf talep etti. Bu sayinin onuncu
sayfasi, fotografiyla birlikte Necile Tevfik'in kongreye
sundugu rapora ayrilmisti. Tiirkiye 6zel sayisinda, Tiir-
kiye ve Istanbul fotograflarinin yani sira on bir yazi yer
aldi. Bu 6zel say11936'da yayimlandiginda Misir Feminist
Birligi'nin on ii¢ yillik bir gecmisi vardi.

L'Egyptienne dergisinden, 1995 yilinda Librarie de Pe-
ranin sahibi merhum Ugur Giiracarin bir giin Kadin
Eserleri Kiitiiphanesine derginin birkac¢ sayisim getir-
mesiyle haberdar oldum. Getirdigi sayilar arasinda kapa-
ginda Atatiirk resmi olan 1936 tarihli Tiirkiye 6zel sayisi
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Vérone® and the feminist Avril de Sainte-Croix® supported
the journal through their writings. Those who supported
the struggle for women'’s rights and freedoms in Egypt
also contributed to the journal, foremost among them
the legal advisor to the Egyptian Feminist Union, novel-
ist and journalist Muhammad Husayn Haykal, as well
as figures such as Muhammad Eflatun and Ahmad Fikri.

When examined in terms of its contributions to the inter-
national women’s movement, LEgyptienne appears to
have provided regular and comprehensive information
on both Eastern and Western women in nearly all of its
issues. The journal'’s editorial board closely followed the
world press—particularly women's newspapers and
journals—included translations of writings that might
attract the interest of Egyptian women, and obtained
daily newspapers published in England and France in
order to assess their content. In addition to numerous
articles translated from La Francaise, the journal also
featured a piece published in one of France’s leading
daily newspapers, Le Figaro, concerning the social
position of women in Tiirkiye. L'Egyptienne conveyed
to its readers, in almost every issue, information on
congresses, conferences, and actions related to the inter-
national women’s movement.

The journal demonstrated a regular and sustained
interest in the women's movement in Tiirkiye and in the
position of women within the country. At the centre of
this interest were the processes of women's emancipa-
tion in Tiirkiye, their increasing visibility in the public
sphere, the emergence of pioneering women in various
professions, and the development of the women's move-
ment. Throughout this fifteen-year period, the journal
frequently published news or articles concerning women
in Tiirkiye; the years 1931 and 1935, in particular, marked
the periods in which content on Tiirkiye was most inten-
sive. Even in materials not directly related to women,
political and economic reforms in Tiirkiye were regularly
addressed. The Twelfth Congress of the International
Alliance of Women, held in Istanbul in 1935, emerged as
the most extensively covered topic in the journal. It was
decided that the 114th issue of LEgyptienne, published in
May 1936, would be devoted to the 1935 Congress and to

8. Maria Vérone (1874-1938) was a leading French journalist and activist
during the period of the Third Republic. Her archive is held in the
Feminism Archives at the University of Angers, at the Bibliothéque
Marguerite Durand, and in the Marie-Louise Bouglé collection at
the Bibliotheéque historique de la Ville de Paris. See Maité Albistur,
Catalogue des archives Marie-Louise Bouglé (Paris, 1982).

9. Auvril de Sainte-Croix (1855-1939) was one of the leading activists of
the French women's movement. She played an active role in the
struggle against prostitution, in the field of women's labour, and
in civil law reform. See “Avril de Sainte-Croix,” Wikipedia, accessed
30 December 2025, https://frwikipedia.org/wiki/Adrienne_Avril_de_
Sainte-Croix.
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da vard: ve bu say1y1 kiitiiphane icin satin aldik.® O tarih-
te heniiz Tirkiyede bu dergiden s6z eden bir makaleye
rastlamamistim. Dolayisiyla ilk anda pek ilgimi cekmedi.
Ancak yillar sonra bu 6zel sayinin Tiirkiyede kadin ha-
reketiyle ilgili yazilara yer verdigini fark ettim. Esitsiz
Kiz Kardeslik" kitabini hazirlarken Orta Dogu kadin ha-
reketiyle ilgili béltimleri yazabilmek icin bu dergiye bas-
vurmam gerektigini anladim. Bundan on-on bes y1l 6nce
LEgyptienne dergisinin sayilarina ulasmak oldukca
zordu. Dergilerin Chicago Universitesi Center for Middle
Eastern Studiesde oldugu bilgisine erigebildim; derginin
tim sayilarini satin aldim ve sayilar mikrofilm forma-
tinda bana postayla génderildi.? Bugiinse artik, bircok
koleksiyonda hem orijinalleri hem de dijital formatlari
bulundugu icin bu dergi iizerinde calismak cok daha
kolaylasti. Fransadaki Bibliothéque Marguerite Durand
(Marguerite Durand Kiitiiphanesi) ve Bibliotheque na-
tionale de Franceta (Fransa Milli Kiitiiphanesi) dijital
kopyalarina erisilebilir. Ayrica Kahire Amerikan Uni-
versitesindeki Rare Books and Special Collections Lib-
raryde ver alan arsivlerde LEgyptiennein sayilarina da
rastlamak miimkiin. Buna karsilik, Tlirkiyede herhangi
bir 6zel arsiv ya da kiitiphanede bu dergiye ulasamadim.

Misirda yayimlanan L'Egyptienne, yalnizca yerel mesele-
lerle degil, ayn1 zamanda uluslararasi kadin hareketinin

gelisimiyle de yakindan ilgilenen bir yayin olarak dikkat
cekiyor. Tiirkiyedeki kadinlara dair yazilar, dénemin

Tiirkiye'sinde yasanan toplumsal déniisiimlerin 6zellikle

kadinlarin kamusal yasama katiliminin- nasil bir ilgi ve

hayranlikla izlendigini gésteriyor. Derginin, Tiirkiyedeki
kadinlarin durumuna yo6nelik yaklasimi, takdir etme ve

ornek alma arzusunu birlikte barindiriyor.

So6ziini ettigim bu yazilara daha yakindan bakalim; 15
yillik yayin siiresinde dergide yil bazinda yayimlanan
yazl, makale ve kisa haberlere deginelim. Béylece dergi-
nin hangi konulari, hangi kadinlari 6ne ¢ikardiginy; der-
ginin 1930lardan itibaren Tiirkiye'nin hangi ekonomik
ve siyasal konularini ele aldigini inceleyelim.

10. Bu say1 Kadin Eserleri Kiitiphanesinin Nadir Eserler
Koleksiyonunda bulunmaktadir.

1. Ash Davaz, Esitsiz Kiz Kardeglik: Uluslararasi ve Ortadogu Kadin
Hareketleri, 1935 Kongresi ve Tiirk Kadin Birligi (Istanbul: Ttirkiye Is
Bankas: Kiltiir Yayinlari, 2014).

Gonderilen mikrofilmlerde daha sonra 12, 44., 58., 81, 96., 103, 114. ve
148. sayilarinin eksik oldugunu saptadim. Universiteden bunlari
talep ettim ancak merkezin sorumlusundan aldigim cevapta, bu
sayilarin onlarda da olmadig bildirildi.

12.
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Tiirkiye; the editorial board requested a text and photo-
graphs from Necile Tevfik. The tenth page of this issue
was allocated to the report presented by Necile Tevfik at
the congress, accompanied by her photograph. In addi-
tion to photographs of Tiirkiye and Istanbul, the special
issue included eleven articles. At the time of its publica-
tion in 1936, the Egyptian Feminist Union had a history
of thirteen years.

I became aware of the journal L'Egyptienne in 1995, when
the late Ugur Giiracar, owner of Librarie de Pera, brought
several issues of the journal to the Women'’s Library one
day. Among the issues he brought was the 1936 special
issue on Tiirkiye, featuring a portrait of Atatiirk on
its cover, and we purchased this issue for the library.”
At that time, I had not yet encountered any article in
Tiirkiye that referred to this journal. Consequently, it
did not initially attract my particular interest. However,
years later, I realised that this special issue contained
writings on the women's movement in Tiirkiye. While
preparing the book Esitsiz Kiz Kardeslik [Unequal Sister-
hood]" I understood that I needed to consult this journal
in order to write the sections on the women's movement
in the Middle East. Ten to fifteen years ago, accessing
issues of L'Egyptienne was quite difficult. I was able to
obtain information that the journals were held at the
Center for Middle Eastern Studies at the University of
Chicago; I purchased all issues of the journal, and they
were sent to me by post in microfilm format.? Today,
however, working on this journal has become consider-
ably easier, as both original copies and digital formats
are now available in many collections. Digital copies can
be accessed at the Bibliothéque Marguerite Durand in
France and at the Bibliothéque nationale de France. In
addition, it is also possible to encounter issues of LEgyp-
tienne in the archives of the Rare Books and Special
Collections Library at the American University in Cairo.
By contrast, I have not been able to locate this journal in
any private archive or library in Tiirkiye.

Published in Egypt, LEgyptienne stands out as a periodi-
cal that was concerned not only with local issues but also
closely engaged with the development of the international
women'’s movement. The writings on women in Tiirkiye

This issue is held in the Rare Books Collection of the Women's
Library.

10.

1. Ash Davaz, Esitsiz Kiz Kardeslik: Uluslararasi ve Ortadogu Kadin
Hareketleri, 1935 Kongresi ve Tiirk Kadin Birligi [Unequal Sisterhood:
International and Middle Eastern Women's Movements, the 1935
Congress, and the Union of Turkish Women] (istanbul: Tiirkiye Is
Bankasi Kiltiir Yayinlari, 2014).

12. In the microfilms sent, I subsequently determined that issues nos.
12, 44, 58, 81, 96, 103, 114, and 148 were missing. I requested these from
the university; however, in the response I received from the person
in charge of the centre, it was stated that these issues were not held

there either.



Kamu Alaninda ve Karar Alma
Mekanizmalarinda Ilk Adimlar
(1925)

Fatma Aliye: Ger¢ek Ozgiirliik ve Zihniyet
Degisikligi

1925 yilinda dergide yer alan bir yazida, Tirk kadininin
ozgilirlesme siireci ve toplumsal hayattaki gérinirligi
tarihsel bir ¢ercevede ele alinir® Bu stirecin, 6zellikle 18.
yuzyilin sonlarindan itibaren savaslar ve toplumsal d6-
niislimlerle bicimlendigi goriliir. Baglangicta Batidan
ilham alan Osmanh kadinlar1 zamanla bireysel gelisimin
ve egitimin 6nemini kavramis; kitap okumaya yénelmis
ve bilinglenmeye baslamistir. Yazida, savas dénemlerin-
de kadinlarin aktif roller iistlendikleri, yaralilar1 tedavi
ettikleri ve yetim cocuklara sahip ¢iktiklary; bu deneyim-
lerin kadinlarin egitim hakki taleplerini daha goriiniir
hale getirdigi bilgisine yer verilir. Osmanlida kiz okulla-
rinin acildigl ancak gesitli toplumsal baskilarin siirdigii
ifade edilir. Bu cercevede adi gecen isimlerden biri olan
Fatma Aliye*, kadinlarin saglikli nesiller yetistirebilmesi
icin yasam kosullarinin iyilestirilmesi gerektigini savu-
narak gercek 6zglrliigiin yalmizca dis goriiniisle degil,
zihniyet donlistimilyle saglanabilecegini dile getirir.

Latife Hanim: “Yarali bir kalp icin en iyi merhem
calismaktir”

Biiylik savaglarin fiziksel yikima yol agmakla birlikte
toplumsal yapinin yeniden insasinda da etkili oldugu
ve bu baglamda Tiirk kadininin kamusal alanda daha
goriiniir hale geldigi ifade edilir. Mustafa Kemal, kadin-
lar1 geleneksel 6nyargilardan kurtaran en cesur adim-
lardan birini atmis; kadinlar egitim, sanat ve is haya-
tinda daha aktif rol almaya baslamistir. LEgyptienne'de
modernlesme siirecinde batili gibi giyinmenin tek
basina bir ilerleme bi¢imi olmadigina, asil 6zgiirligiin
egitim ve calisma yoluyla elde edilecegine dikkat ¢ekilir.
Bu cercevede Latife Hanimin® “Yarali bir kalp icin en iyi
merhem calismaktir” séziine yer verilerek calismanin
kadinlar acisindan énemi vurgulanir.®

13. J. M, ‘A travers la vie sociale: Lévolution de la femme turque,’
L'Egyptienne, sy. 10 (Kasim 1925): 296-301.

14. Fatma Aliye Hanimin (1862-1936) 418 muhtelif arsiv kaynagindan
olusan ve ¢alismalariny, taslaklariny, kisisel yazismalarini, gazete
kupiirlerini ve siirlerini iceren argivinin bir kismi Atatiirk

Kitaplhigindadir.

15. Bkz. Ipek Caliglar, Latife Harim (Istanbul: Dogan Kitap, 2006).

16. J. M, ‘A travers la vie sociale: Lévolution de la femme turque,’

L'Egyptienne, sy. 10 (Kasim 1925): 296-301.
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demonstrate how the social transformations taking place
in the country at the time—particularly women'’s partic-
ipation in public life—were followed with considerable
interest and admiration. The journal's approach to the
situation of women in Tiirkiye embodies both an attitude
of appreciation and a desire to take it as a model.

Let us take a closer look at these writings; let us exam-
ine, on a yearly basis, the articles, essays, and brief news
published in the journal over its fifteen-year period of
publication. In doing so, we may analyse which topics
and which women the journal foregrounded, as well
as which economic and political issues in Tiirkiye it
addressed from the 1930s onwards.

First Steps in the Public Sphere and
Decision-Making Mechanisms
(1925)

Fatma Aliye: Genuine Freedom and Transformation
of Mentality

In an article published in the journal in 1925, the process
of the emancipation of Turkish women and their visibility
in social life is addressed within a historical framework.”
It is observed that this process was shaped, particu-
larly from the late eighteenth century onwards, by wars
and social transformations. Ottoman women, initially
inspired by the West, gradually came to recognise the
importance of individual development and education;
they turned to reading and began to develop a sense
of awareness. The article notes that during periods of
war, women assumed active roles, treated the wounded,
and took care of orphaned children; these experiences
rendered women'’s demands for the right to education
more visible. It is stated that girls’ schools were opened
in the Ottoman Empire, although various forms of social
pressure persisted. Within this framework, one of the
figures mentioned, Fatma Aliye* argues that living
conditions must be improved in order for women to
raise healthy generations, and maintains that genuine
freedom can be achieved not merely through outward
appearance, but through a transformation of mentality.

13. J. M, ‘A travers la vie sociale: Lévolution de la femme turque,”
L'Egyptienne, no. 10 (November 1925): 296-301.

14. Fatma Aliye (1862-1936) has an archive consisting of 418
diverse archival sources, including her works, drafts, personal
correspondence, newspaper clippings, and poems; a portion of this

archive is held at the Atattirk Library.
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Halide Edib’in Almanya Yolculugu

Dergide, Cumhuriyet dénemi kadinlarinin kamusal
alanda tiistlendikleri gérevler arasinda Halide Edib'in®”
konumuna da dikkat ¢ekilir. Egitim alanindaki birikimi
ve Almanca'y iyi bilmesi sayesinde kiz okullarina 6gret-
men se¢cmek iizere Almanya'ya génderildigi, bir dénem
Milli Egitim Bakanlig1 gorevini de yiiriittiigii bilgisine
yer verilir® Bu 6rnek izerinden kadinlarin yalnizca 6g-
renci ya da destekleyici konumda degil, karar alma me-
kanizmalarinda da yer almaya basladig1 vurgulanir.®

Kadin Ogretmenlere Yonelik Bir Genelge

Milli Egitim Bakanligi tarafindan yayimlanan bir genel-
geye de deginilir. Buna gore®, kadin 6gretmenlerin asiri
stislenmekten kacinmalari, sade ve miitevazi giyinerek
o6grencilere edep modeli olmalar: beklenmektedir. Aksi
halde 6gretmenlerin gérevden alinabileceklerine dair
uyarilara yer verilir.

Halide Edib'in Amin Alay1
(1926)

Halide Edib: Yeni Cumhuriyet ve Toplumsal
Sorumluluklari

L'Egyptienne dergisi, Aralik 1926 tarihli sayisinda Halide
Edib Hanima kapakta ve icerikte genis yer ayirir.? Halide
Edib, Dogu edebiyati ve siyaseti icinde taninmis, modern
Tiirkiyenin 6nde gelen kadinlarindan biri olarak tanitilir.
Halide Edib'in, yeni Cumhuriyet'in kurulusunda énemli
toplumsal sorumluluklar iistlenebilmek icin aldig1 egi-
timin onu bu siirece ¢ok iyi hazirladig: ifade edilir. 1901
yilinda, dénemin aydinlarindan biri olan Salih Zeki
Bey'le evlenmis; esiyle birlikte entelektiiel ve toplumsal
calismalar yiiriitmiistiir. Savas sirasinda coskulu bir va-
tansever olarak 6ne cikmustir. Anilar adl eseri, eski gele-
neklere dair en ilging belgelerden biri olarak tanitilmis

17. Bkz. Ayse Durakbasa, Halide Edib: Tiirk Modernlesmesi ve Feminizm
(Istanbul: Tletisim Yayinlari, 2000); Ipek Galislar, Halide Edip:
Biyografisine Sigmayan Kadin (Istanbul: Everest Yayinlari, 2009);
Serif Eskin, “Halide Edib Argivlerinden Neler Ogrenebiliriz?
Edebiyat Elestirisinden Biyografi Yazimina,” Arsivde Kadin

ve Toplumsal Cinsiyet Dergisi 2, sy. 3 (Mart 2025): 35-46. https://
arsivdekadinvetoplumsalcinsiyet.com/halide-edib-arsivlerinden-
neler-ogrenebiliriz-edebiyat-elestirisinden-biyografi-yazimina/

18. Metinde “ex-ministre de I'Instruction Publique en Turquie” seklinde
ifade edilmis. Resmi olarak Milli Egitim Bakanhgimin basinda ya
da bakan yardimaist gibi bir gérevde bulunduguna dair giivenilir

kaynaklar yoktur.

19. “Echos d'Orient: Mme Khalide Adib,” L'Egyptienne, sy. 10 (Kasim 1925):

316.

20. “Echos d'Orient: Répression de la parure indécente dans les écoles

féminines turques,” LEgyptienne, sy. 8 (Eyliil 1925): 257.

21. “Les Grandes Figures Féminines de I'Islam - Halide Adib Hanem,”

L'Egyptienne, sy. 21 (Aralik 1926): I¢c kapak.
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Latife Hanim: ‘The best remedy for a wounded heart
is to work’

It is stated that, while major wars led to physical destruc-
tion, they were also effective in the reconstruction of
the social structure, and that, in this context, Turk-
ish women became more visible in the public sphere.
Mustafa Kemal Atatiirk took one of the most courageous
steps in liberating women from traditional prejudices;
women began to assume more active roles in education,
the arts, and working life. In LEgyptienne, it is empha-
sised that adopting Western styles of dress alone does
not constitute progress in the process of modernisation,
and that genuine freedom is attained through educa-
tion and work. Within this framework, the statement of
Latife Hanim,”> ‘The best remedy for a wounded heart is
to work, is cited in order to underscore the importance
of work for women.®

Halide Edib’s Journey to Germany

In the journal, attention is also drawn to the position of
Halide Edib” among the roles undertaken by women of
the Republican period in the public sphere. It is noted
that, owing to her educational background and her
proficiency in German, she was sent to Germany to select
teachers for girls’ schools, and that she also served for a
period in the Ministry of National Education.”® Through
this example, it is emphasised that women were begin-
ning to take part not only as students or in supportive
roles, but also within decision-making mechanisms.?

A Circular Addressed to Women Teachers

Reference is also made to a circular issued by the Minis-
try of National Education. According to this,*®> women
teachers are expected to refrain from excessive adorn-
ment and to present themselves in a simple and modest

15. See Ipek Galiglar, Latife Hanim (Istanbul: Dogan Kitap, 2006).

16. J.M,, ‘A travers la vie sociale: Lévolution de la femme turque,”

L'Egyptienne, no. 10 (November 1925): 296-301.

17. See Ayse Durakbasa, Halide Edib: Tiirk Modernlesmesi ve Feminizm
(Istanbul: fletisim Yayinlari, 2000); ipek Calislar, Halide Edip:
Biyografisine Sigmayan Kadin (Istanbul: Everest Yayinlari, 2009);
Serif Eskin, “Halide Edib Arsivlerinden Neler Ogrenebiliriz?
Edebiyat Elestirisinden Biyografi Yazimina,” Journal of Women
and Gender in the Archives 2, no. 3 (March 2025): 35-46. https:/
arsivdekadinvetoplumsalcinsiyet.com/halide-edib-arsivlerinden-
neler-ogrenebiliriz-edebiyat-elestirisinden-biyografi-yazimina/

18. In the text, the expression “ex-ministre de I'Instruction Publique en
Turquie” is used. However, there are no reliable sources indicating
that she officially held a position as head of the Ministry of

National Education or as a deputy minister.

. “Echos d'Orient: Mme Khalide Adib,” LEgyptienne, no. 10 (November
1925): 316.

“Echos d'Orient: Répression de la parure indécente dans les écoles
féminines turques,” LEgyptienne, no. 8 (September 1925): 257.

20.



ve ozellikle Tiirkiyenin modernlesme siirecini anlamaya
yardimcl bir kaynak olarak degerlendirilmistir. Dergi,
Halide Edibi 6zgiin bir yazar, inanch bir feminist ve kah-
raman bir vatansever olarak nitelendirir.

Halide Edib’in Anilarindan “Blashlanmak” Téreni

Aymni sayida yer alan “Halide Edib'in Anilarindan Alint1”
bashkli yazida®?, onun anilarindan bir béliime de yer
verilmistir. Bu béliimde, Halide Edibin cocuk yasta
okumay1 6grenme arzusu, babasindan izin almasi ve
ardindan gerceklesen okula baslama toreni ayrintili bi-
¢imde aktarilir. “Blashlanmak™ olarak adlandirilan bu
torende, kiiciik ¢ocuklar biiyiik bir merasim esliginde
okula gétiirulir. Kiiciik bir kiz cocugu ipek giysiler giyer,
miicevherlerle siislenir, boynuna altin islemeli bir canta
takilir ve acik bir arabada mahalle boyunca ilahiler es-
liginde tasinir. Okulun tiim 6grencileri alaya katilir; bii-
yiikler ilahiler séyler ve cocuklar “amin, amin” diye ba-
girir. Yeni 6grenci okula vardiginda diz ¢okerek alfabeyi
tekrar eder. Ardindan tiim cocuklara seker dagitilir ve
bir madeni para verilir. Téren, diigiin kadar énemli bir
toplumsal olay olarak tanimlanir. Varlikli aileler ayni
téreni mahalledeki yoksul ¢ocuklar icin de diizenleye-
rek onlarin egitim masraflarini iistlenirler.

Halide Edib'in ilkokula baslama téreni ise evde, bir 6g-
retmenin kendisine ders vermesiyle gerceklesir. O gece
eve ¢ok sayida davetli gelmis, bazilari saray ¢evresinden
kisiler olmustur. Halide Edib sampanya rengi bir ipek
elbise ve ayni renkte bir duvak giymistir. Téren sirasin-
da Kur'an okunmus, Halide Edib diz ¢okerek alfabeyi
tekrar etmis ve sonunda hocasinin elini 6pmiistiir. Bu
merasimin tiim asamalari Halide Edib'in anlatimiyla ak-
tarilmis; dénemin cocukluk ve egitim deneyimine dair
ayrintili bir kesit sunulmustur. L'Egyptienne bu boliim-
leri yayimlayarak Halide Edib'in yasamindan ve g6zlem-
lerinden 6rneklere yer verir.

Halide Edib'e Gére Gokeslilikte Ilk Es,
Toplum Oniinde Bir “Kamu Sehidi"dir
(1927)

Tiirkiye'de uzun zaman yasamis Sirp yazar, gazeteci
Yelan Dimitrievitch (Jelena Dimitrijevic)

Tiirkiyede kadin hareketi ve kadinlarla ilgili haberler
1927 yilinda da dergide oldukca genis bir bicimde yer

22. “Extrait des mémoires de Halide Edib,” L'Egyptienne, sy. 21 (Aralik
1926): 9-11.

23. Halide Edibiin ingilizce anilarinda bashlanmak olarak gegiyor.
Dergide fonetik olarak yanlig aktarilmis. Bkz. Halide Edib, Memoirs
of Halide Edib (Gorgias Press, 2004), 86-88.
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manner, thereby serving as models of propriety for their
students. It is further stated that warnings are issued
indicating that teachers may be dismissed from their
posts should they fail to comply.

Halide Edib’'s Amen Procession
(1926)

Halide Edib: The New Republic and Its Social
Responsibilities

In its December 1926 issue, the journal L'Egyptienne
devoted extensive space to Halide Edib, both on the cover
and within its pages.? She is introduced as one of the lead-
ing women of modern Tiirkiye, recognised within Eastern
literature and politics. It is stated that the education
Halide Edib received prepared her exceptionally well to
assume significant social responsibilities in the establish-
ment of the new Republic. In 1901, she married Salih Zeki
Bey, one of the intellectuals of the period, and together
with her husband she engaged in intellectual and social
activities. During the war, she emerged as an ardent
patriot. Her work Memoirs is presented as one of the most
interesting documents concerning old traditions and
is regarded, in particular, as a source that facilitates an
understanding of Tiirkiye's process of modernisation. The
journal characterises Halide Edib as an original writer, a
committed feminist, and a heroic patriot.

The ‘Blashlanmak’ Ceremony from Halide Edib’s
Memoirs

In the same issue, an excerpt from her memoirs is
included in an article entitled ‘Excerpt from Halide Edib’s
Memoirs™ In this section, Halide Edib’s desire to learn
to read at a young age, her obtaining permission from
her father, and the subsequent ceremony marking her
entry into school are described in detail. In this ceremony,
referred to as ‘Blashlanmak’? young children are taken
to school in a grand procession. A young girl is dressed in
silk garments, adorned with jewellery, and a gold-embroi-
dered bag is placed around her neck; she is then carried
through the neighbourhood in an open carriage accom-
panied by hymns. All the pupils of the school join the
procession; elders sing hymns, while the children chant
‘amen, amen’. Upon arriving at the school, the new pupil
kneels and repeats the alphabet. Thereafter, sweets are

21. “Les Grandes Figures Féminines de I'Tslam — Halide Adib Hanem,”
L'Egyptienne, no. 21 (December 1926): inner cover.

22. “Extrait des mémoires de Halide Edib,” L'Egyptienne, no. 21
(December 1926): 9-11.

23. In Halide Edib’s English memoirs, the term appears as bashlanmak.
In the journal, it is rendered phonetically and incorrectly. See Halide
Edib, Memoirs of Halide Edib (Gorgias Press, 2004), 86-88.
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alir. Bu haberlerden biri, uzun zaman Tiirkiyede yasa-
mis olan Sirp romanci Jelena Dimitrijevié* hakkinda.
Haberde Dimitrijevi¢in yaklasik bir aydan beri Ka-
hirede bulundugu belirtilir ve onunla ilgili bilgi veri-
lir?s Dimitrijevi¢, hayatinin neredeyse yarisini Tirk ve
Miisliman kadinlarin hayatini incelemeye adamustir.
Edebi eserlerinin hepsi, Dogu kadinlarin1 konu edinir
ve onlarin hikayelerine odaklanir. Marmara Denizi ve
Bogazici kiyilarindaki en seckin harem cevrelerinde bu-
lunmus, 1908 Tiirk Devrimi sirasinda Selanik'te, Cevdet
Pasanin kizlarindan biri olan Emine Semiye®* (Emine
Semié) Hanim'la tanigmistir; s6z konusu anlatida o dé-
nemde Emine Semiyenin, genel olarak kadin haklarinin,
ozellikle de Miisliiman kadinlarin haklarinin en coskulu
savunucularindan biri oldugu dile getirilir. Ayrica Di-
mitrijevi¢, Ittihat ve Terakki Cemiyetinin kadin iiyele-
rinin timilyle tanismisty; bu liyeler arasinda, cemiyetin
cevirmeni ve bazi Avrupa feminist dergilerinin yazarla-
rindan olan Giilistan Hanim? da bulunuyordu.

Almanya'dan tip doktoru olarak dénen Bedriye
Hanim (Bedrié Hanim) kimdir?

“Tiirk kardeslerimiz icin bir zafer” bashgiyla dergide yer
alan yazida?, Bedriye Hanim'in® hijyen ofisine sef olarak
atandig haberi verilir, bu basar1 yalnizca bireysel bir
basari olarak degil, Tiirk kadinlarinin meslek ve egitim
alanindaki ilerlemesinin sembolii olarak sunulur. Orta

24. Jelena Dimitrijevi¢ (1862-1945), gezi yazilariyla 6ne ¢ikan Sirp
yazar ve feminist. Eserleri, Tirkiye ve Osmanli kadinlarinin
yasamy, 6zellikle Miisliiman kadinlarin toplumsal konumuna
odaklaniyor. Tirk haremleri ve Miisliman kadinlarin yasami
Uzerine aragtirmalar yiiriiten Dimitrijevi¢, 1908 Jon Turk Devrimi
sirasinda Selanik'te bulunmus ve Pisma iz Soluna'yl yazmis; 1912de
Nove ile Matica Srpska 6diillerini almistir. Gezilerinde uluslararast
kadin hareketiyle iligkiler kurmus; Huda Shaarawi ile tanigmistir.
Bkz. “Jelena Dimitrijevi¢,” Wikipedia, Erisim Tarihi: 30.12.2025, https://
enwikipedia.org/wiki/Jelena Dimitrijevi%C4%87.

25. “Une grande romanciére serbe,” LEgyptienne, sy. 22 (Ocak 1927): 13-14.

26. Emine Semiye'nin (1864-1944) ablasi Fatma Aliye'ye yazdig1 bazi
mektuplarin orijinalleri Atatiirk Kitapliginda yer alan Fatma Aliye
Hanim Koleksiyonundadir. Kadriye Kaymaz, Gélgedeki Kalem:

Emine Semiye (Istanbul: Kiire Yayinlari, 2009).

Giilistan Hanim (1874), Uskiidar Amerikan Inas Mektebinde egitim
goérmiis, Amerikan Kiz Kolejinin orta kismindan mezun olan ilk
Miisliiman Tiirk kizi. Selanik'te Ittihat ve Terakki'ye katilmus,
cevirmenlik yapmis; Hanimlara Mahsus Gazetede bagyazarlar
arasinda yer almistir. Bkz. Ummahan Nerkiz, “Giilistan Ismet
Hanim,” Tiirk Edebiyati Isimler Sézliigii (TEIS), 22.05.2019, Erigim
Tarihi: 17.12.2025, https://teisyesevi.edu.tr/madde-detay/gulistan-
ismet-hanim.

27.

28. “Echos d'Orient: Une victoire de nos sceurs turques,” LEgyptienne, sy.

23 (Subat 1927): 63.

29. Osman Bahadir, “80 yil 6nce Cumhuriyet,” Cumhuriyet Pazar
Eki, 18 Ocak 2017, 10. sayfada Bedriye Hanim1la ilgili 11 Ocak
1927 tarihli yaziy1 aktarmistir; bu yazida Bedriye Hanim “Tabip
hanimlarimizdan Maarif Vekaleti Hifzissthha Mitehassisi
Doktor Bedriye Necmettin Hanim, Maarif Vekaleti tarafindan
pevantoryumun hazirliklarin ve istanbul mekteplerinin sihhi
durumunu yakindan tetkik ve teftis etmek {izere Istanbula
gonderilmigti.” ifadeleriyle haberlestirilir.
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distributed to all the children, and each is given a coin.
The ceremonty is described as a social event of importance
comparable to that of a wedding. Wealthy families also
organise the same ceremony for poor children in the
neighbourhood, assuming the costs of their education.

Halide Edib’s initiation into primary schooling, by
contrast, took place at home, where a teacher provided
her with instruction. That evening, numerous guests
gathered at the house, some of whom were from court
circles. Halide Edib wore a champagne-coloured silk
dress and a veil of the same colour. During the ceremony,
the Qur'an was recited; Halide Edib knelt and repeated
the alphabet, and at the end she kissed her teacher’s hand.
All stages of this ceremony are conveyed through Halide
Edib’s own account, offering a detailed glimpse into the
childhood and educational experience of the period. By
publishing these sections, L'Egyptienne presents exam-
ples drawn from Halide Edib’s life and observations.

According to Halide Edib, in Polygamy
the First Wife is a ‘Public Martyr’ Before
Society

(1927)

The Serbian Writer and Journalist Jelena
Dimitrijevié, Who Lived in Tiirkiye for a Long Time

News concerning the women's movement and women
in Tiirkiye continued to occupy a substantial place in
the journal in 1927. One such item concerns the Serbian
novelist Jelena Dimitrijevié¢,* who had lived in Tiirkiye
for a long time. The news states that Dimitrijevi¢ had
been in Cairo for approximately a month and provides
information about her.” Dimitrijevi¢ devoted nearly
half of her life to studying the lives of Turkish and
Muslim women. All of her literary works focus on
Eastern women and centre on their stories. She was
present in the most distinguished harem circles along
the shores of the Sea of Marmara and the Bosphorus;
during the 1908 Turkish Revolution, she met Emine

24. Jelena Dimitrijevi¢ (1862-1945) was a Serbian writer and feminist,
noted for her travel writings. Her works focus on the lives of
women in Tirkiye and the Ottoman Empire, particularly on the
social position of Muslim women. Having conducted research on
Turkish harems and the lives of Muslim women, Dimitrijevi¢ was
in Salonica during the Young Turk Revolution of 1908, where she
wrote Pisma iz Soluna; in 1912, she received the Nove and Matica
Srpska awards. During her travels, she established connections with
the international women's movement and met Huda Shaarawi. See

“Jelena Dimitrijevi¢,” Wikipedia, accessed 30 December 2025, https:/
enwikipedia.org/wiki/Jelena_Dimitrijevi%Cs4%87.

25. “Une grande romanciére serbe,” LEgyptienne, no. 22 (January 1927):

13-14.



dgrenimini Istanbuldaki Amerikan Misyon Kolejinde
tamamladiktan sonra, masraflar1 Tiirk hiikiimeti tara-
findan karsilanarak Almanyada tip egitimi alan ve ardin-
dan Tirkiye'ye dénen Bedriye Hanimin bu konuma gel-
mesi, Misirli kadinlara da 6rnek gosterilir ve dergide bu
tir basarilar aktarilirken kadinlarin birbirinden ilham
alabilecegine dikkat cekilir. Bu kisa haberde yer alan Bed-
riye Hanim yurda déniisiinde Maarif Vekaletinde Hifzis-
sthha uzmanligina atanarak Doktor Safiye Aliden sonra
resmi goreve baslayan ikinci kadin doktor olmustur.

1920’lerde Bulgaristan'da Yayimlanan Feminist
Dergi Vesnik na Jenata ve Kadinlara Iliskin
Cumbhuriyet Devrimleri

L'Egyptienne dergisinde, her sayisinda diizenli olmamak-
la birlikte, 6zellikle 1925-1927 yillar1 arasinda alintilarin,
basindan se¢melerin, kisa notlarin ve kadin diinyasin-
dan haberlerin aktarildig1 “Glanes” baslikli bir kdse yer
alir. Vesnik na Jenata® dergisinde yayimlanan ve L'Egyp-
tienne tarafindan “Glanes” kdsesinde aktarilan bu haber,
o dénemde komsu tlkelerin kadin dergilerinde kadinla-
ra iliskin gelismelerin yakindan izlendigine isaret ediyor.
Etkin ve belgeli ¢calismalariyla taninan Bulgar haftalik
gazetesi Vesnik na Jenata'dan alinan bu yazi1*, Tirkiyede-
ki kadinlarin durumuna iliskin o giine kadar yazilmis en
nitelikli metinlerden biri olarak degerlendirilir. Yazida
ifade edildigine gore, Tiirkiyede Cumhuriyet’le birlikte
gerceklesen siyasal ve toplumsal dontisiimler diinya
kamuoyunda bilyiik bir sagskinlik yaratmstir. Ozellikle
saltanatin kaldirilmas;, fesin terk edilip sapkanin kabul
edilmesi ve mutlakiyetci bir devlet diizeninden Cum-
huriyet'e gecis gibi degisiklikler birkac yil énce akla bile
gelmemekteydi. Dergide aktarilana gére, bu olaylarin en
onemlisi Tirk kadininin 6zgiirlesmesidir.

Dergiye gore, Cumhuriyet'ten 6nce Tiirk kadinlarinin
yasami Pierre Lotinin Les Désenchantées® romanindaki
Cenéne, Zeyneb ve MeleKin trajedileri tizerinden 6rnek-
lendirilmisti. Yazida, kiz cocuklarinin 12-13 yasina kadar
evden cikabildigi, bu yastan sonra ise ferace ve yagsmakla
ortiindiikleri; kadinlarin disarida yalnizca babalari, kar-
desleri ya da esleriyle konusabildikleri, diger erkeklerden
ise “ddeta gavurdan kacar gibi” kagmak zorunda birakil-

30. Vesnik na Jenata (Bectnuk Ha YKenara; Kadin Gazetesi, 1920, Sofya),
haftalik, bazen de aylik yayimlanan Bulgarca kadin dergisi. Oy
hakki, siyasal-hukuki esitlik, egitim ve mesleki erisim, miilkiyet ve
emek haklart ile evlilik-bosanma reformunu savunur. Koleksiyon
erisimi sinirhidir; Bulgaristan Ulusal Kiitiiphanesi, Bulgar Kadinlar
Birliginin dijital arsivleri ve bazi Avrupa kiitiiphanelerinin
mikrofilm koleksiyonlarinda bulunur. Bkz. “Becthuk Ha sxenara”,
Wikipedia (Bulgarca), Erisim Tarihi: 30.12.2025, https://bgwikipedia.
org/wiki/BecTHnk_na_xeHara.

31. “Glanes,” LEgyptienne, sy. 24 (Mart 1927): 67-69.

32. Pierre Loti, Umudunu Yitirmig Kadinlar, gev. Birsel Uzma (Istanbul:

Oglak Yayinlari, 2020).
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Semiye,* one of the daughters of Cevdet Pasha, in Salon-
ica. In the account in question, it is stated that at that
time Emine Semiye was among the most ardent advo-
cates of women'’s rights in general, and of the rights of
Muslim women in particular. Moreover, Dimitrijevi¢
had become acquainted with all the women members
of the Committee of Union and Progress; among these
members was Giilistan Hanim,” who served as a trans-
lator for the committee and was also a contributor to
certain European feminist journals.

Who Was Bedriye Hanim (Bedrié Hanim), a Medical
Doctor Who Returned from Germany?

In the article published in the journal under the title A
Victory for Our Turkish Sisters’? the news is reported that
Bedriye Hanim® was appointed as head of the hygiene
office; this achievement is presented not merely as an
individual success, but as a symbol of the progress of
Turkish women in the fields of profession and education.
After completing her secondary education at the Ameri-
can Mission College in Istanbul, Bedriye Hanim pursued
medical studies in Germany with expenses covered by
the Turkish government and subsequently returned to
Tiirkiye. Her attainment of this position is presented as
an example for Egyptian women, and the journal under-
scores that women may draw inspiration from one
another when such achievements are reported. In this
brief news, Bedriye Hanim, upon her return to the coun-
try, was appointed as a public health specialist within
the Ministry of Education, thereby becoming the second
woman doctor to assume an official post after Safiye Ali.

26. Some of the original letters written by Emine Semiye (1864-1944) to
her sister Fatma Aliye are held in the Fatma Aliye Hanim Collection
at the Atatiirk Library. See Kadriye Kaymaz, G6lgedeki Kalem: Emine
Semiye [The Pen in the Shadows: Emine Semiye] (Istanbul: Kiire

Yayinlari, 2009).

Giilistan Hanim (b. 1874) was educated at the Uskiidar American
School for Girls and became the first Muslim Turkish girl to
graduate from the middle section of the American Girls’ College.
She joined the Committee of Union and Progress in Salonica and
worked as a translator; she was also among the leading writers of
Harmimlara Mahsus Gazete. See Ummahan Nerkiz, “Giilistan Ismet
Hanim,” Tiirk Edebiyati Isimler S6zliigii (TEIS), 22 May 2019, accessed
17 December 2025, https://teisyesevi.edu.tr/madde-detay/gulistan-
ismet-hanim.

27.

28. “Echos d'Orient: Une victoire de nos sceurs turques,” LEgyptienne, no.

23 (February 1927): 63.

Osman Bahadir, “80 yil 6nce Cumhuriyet,” Cumhuriyet Pazar Eki,
18 January 2017, p. 10, reproduces an article dated 11 January 1927
concerning Bedriye Hanim; in this text, she is reported as follows:
“Among our lady physicians, Doctor Bedriye Necmettin Hanim,
specialist in public hygiene at the Ministry of Education, had been
sent to Istanbul by the Ministry of Education to closely examine
and inspect the preparations for the preventorium and the sanitary
conditions of Istanbul's schools.”

29.
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LES CRANDES FIGURES FEMININES DE L'ISLAM.

=B =

il toute I'apris-midi s'acheva le plus agréablement possible au milied
@innocents plaisirs, d’une charmante intimité familiale.

Ardente patriote, éerivain de ta dre et devoue, ajeule
tendre et chérie, telle m'est apparu : s tous
aspects, cette femme remarquable, qui a go ans, fait I'objet de I'admiration
de ses wmis, de son pays, et du monde entier.

Céza NABARAOUI.

Extrait des Mémoires de Halide Edib

‘ Clest avec un réel plaisir que nous offrons & nos lecleurs quelques unes
des pages des Mémoires de Halidé Edib, la plus universellement connue,des
femmes éorivains modernes du monde musulman.

.. Un de ces soirs, je demandais & ma grand’'mere de me

permettre d’apprendr « Ton pere ne te le permettra pas

| avant qu tu atteignes sept ans », me répordit-elle. « Cest
stupide de sa part, répliquais-je. Les enfants de sept ans connais-

sent déja le Coran par ceur » Malgré cela, jo la prias tant et tant

de parler de mon pére & ce sujet, que bien que je n’eusse pas en-

core six ans révolus, il consentit & la fin. Sur ce, la maison com-

! menga & se préparer & célébrer mon «blashlanmaky, cest-dire mon

| entrée dans 1'étude. ? s

T co temps 14, les petits enfants. de la Turquie se rendaient
en grande cérémonie & 1'école, pour cette occasion. Une petite fille
était habillée de soie, couverte de bijoux, elle portait suspendue &
son cou par une ganse & gland d’or un sac brodé d’or contenant un
alphabet. Elle tronait dans une voiture ouverte, les pieds posés sur
un coussin de soie damassée. Toutes les petites éleves de 1’école es-
cortaient la voiture en procession. Les plus Agées chantaient des
hymnes, ordinairement des hymnes trds populaires : « Les fleuves
du paradis, murmurent en coulant: «Allah! Allah! (Dieu! Dieut)

Fn marchant, les anges du paradis chantent : Allah ! Alla}_l 1 » A

la fin de chaque couplet des centaines de petites gorges criaient :

« Amin, amin ! » (Amen, amen). i

Jusqu'd ce qu’il atteignit 1'école le cortége traversait plusieurs
rues de cette manidre, trainant aprés lui les enfants et les va-nu-
pieds des quartiers o il passait. A 1'école, la nouvelle éleve s'age-

Halide Edibin LEgyptienne dergisinin Aralik 1926 tarihli sayisinda yer alan fotografi ve yine ayni sayida onunla ilgili yayimlanan yazi.

Photograph of Halide Edib and an article about her, both published in the December 1926 issue of LEgyptienne.

Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://bibliotheques-specialisees.paris.fr/ark:/73873/pf0000718626/1926/n21decembre/v0007.
simple.selectedTab=record; https://bibliotheques-specialisees.paris.fr/ark:/73873/pf0000718626/1926/n21decembre/voo02.simple.selected Tab=record,

Erisim: 21.01.2026.

diklar1 aktarilir. LEgyptiennede belirtildigi iizere, evler-
de kafesli pencereler vardy; aristokrat kadinlar bahceye
ciktiginda erkek hizmetkarlar uzaklastirilir, yiiksek du-
varlarla gevrili bu mekanlarda kadinlarin hareket alani
sinirlandirilirdi. Sosyal gevreleri yalnizca bagka kadinlar-
dan ibaretti; disar1 ¢cikislar yash bir refakatci esliginde ve
hizli adimlarla gerceklesir, bu bulusmalar da eglenceden
ziyade bir “dertlesme” ortamina déniisiirdii. Yazinin ak-
tardigina gore bu yahtilmislik, egitim hayatin1 da imkan-
s1z kilmis; kadinlarin konusma ve diisiince diinyasi ev
isleriyle sinirlandirilmisti. Kizlar, kendilerine danisilma-
dan hic gérmedikleri erkeklerle evlendirilir; hatta evlen-
dikten sonra bile kendilerine ait bir yuva kuramaz, iki ya
da ¢ esle ayni hanede yasamak zorunda birakilirlardi.
Dergide, bu kosullarin sanatsal ve bilimsel iiretimi en-
gelledigi, “yiiksek duvarlar ve kara yasmak” metaforuyla
kadinin toplumdan biitiiniiyle koparildig vurgulanir.

L'Egyptienne’e gore, tiim bu asagilayict durum Cumhuri-
yet'le sona erdi; Tiirk kadininin 6zgiirligi, “Gmiir boyu
hiikiim giymis bir mahk@imun zincirlerinin kirilmasi"na
benzetilmistir. Yazida, artik kiz ve erkek 6grencilerin
Universitelere birlikte devam ettigi, ulusal kiyafetler-
le genc kiz ve erkeklerin birlikte dans edebildigi, Tiirk
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The Feminist Journal Vesnik na Jenata in 1920s
Bulgaria and Republican Reforms Concerning
Women

In L'Egyptienne, although not in every issue, a column enti-
tled ‘Glanes’ appears particularly between the years 1925
and 1927, in which excerpts, selections from the press, brief
notes, and news from the world of women are presented.
This news, published in the journal Vesnik na Jenata® and
conveyed by LEgyptienne in the ‘Glanes’ column, indicates
that developments concerning women in neighbouring
countries’ women'’s journals were closely followed during
that period. This text, drawn from the Bulgarian weekly

30. Vesnik na Jenata (Bectuux na YKenara; Women's Newspaper, 1920,
Sofia) was a Bulgarian women’s periodical published weekly, and
at times monthly. It advocated women's suffrage, political and
legal equality, access to education and professions, property and
labour rights, and reforms in marriage and divorce. Access to its
collections is limited; issues can be found in the National Library
of Bulgaria, in the digital archives of the Bulgarian Women’s Union,
and in microfilm collections held by certain European libraries. See

“BectHuk Ha xenata,” Wikipedia (Bulgarian), accessed 30 December 2025,

https://bgwikipedia.org/wiki/Bectnuk_na_sxenara.




kadininin sahnede goriuniirlik kazanmaya basladigi
aktarilir. Ayrica Kadinin Sesi* adli dergiyi ¢ikaran bir fe-
minist 6rgiitiin, kadinlarin sivil ve siyasal haklarini tam
olarak kazanmasi icin miicadele ettigi ifade edilir.

Ayni haberde, Suat Dervis'in* bir Tiirk romaninin sine-
maya uyarlanmasina katki sunmak iizere bir sirketin
davetlisi olarak Almanya'ya gittigi ve orada Tiirkiyenin
toplumsal evrimi ile zihinsel kiiltiirii izerine konferans-
lar verdigi duyurulur.

Bulgar gazetesinin yani sira, “Glanes” bélimiinde, Fran-
s1z Eve dergisinden de bir habere yer verilir. Habere gore,
bu dénemde Tiirkiye ilk kadin hdkimine kavusmus; avu-
katlik ve hukuk stajin1 tamamlayan Nigar Hamim Istan-
bulda hakimlige atanmistir.

Halide Edib'in Perspektifinden ‘Tlk Es’

1927 Nisan ayina gelindiginde, 1926 Aralik ayinda ayni
adla yayimlanan “Extrait des mémoires de Halide Edib”
[Halide Edib'in Anilarindan Alinti] baglikli yazinin yeni-
den yayimlandigim gériiyoruz.® icerikleri birbirinden
farkli olan bu metinler, derginin Halide Edib'in anilarin-
dan yaptig1 alintilari bir yaz dizisi halinde sunmus ola-
bilecegine isaret eder. 1927 Nisan sayisinda yayimlanan
bu metin Halide Edibin Anilar adli eserinde anlattigi,
babasinin ikinci evliligiyle birlikte aile i¢inde yasanan
cokeslilik deneyimini ele alir.

Halide Edib, “Abla” dedigi babasinin esinin evde olmadig1
bir dénemde, kendisine “Teizé” diye hitap ettigi genc bir
kadinla babasinin ikinci evliligini yaptigini ve bu evli-
ligin aile icinde nasil bir hayal kiriklig1 ve huzursuzluk
yarattigini ayrintili bicimde aktarir. Halide Edib, gizli ya
da acik tiim cokesli iligkilerin kadinlarda farkh tiirde
duygusal hasarlara yol actigini, ancak resmi ikinci esin

33. L'Egyptienne dergisinde adi1 gegen La Voix des Femmes Tiirk Kadin
Birliginin yayin organidir ve metinde yanlslkla La Voix des
Femmes olarak yazilmistir. Bu hatali imlanin nedeni, Fransizcada
ayni bicimde okunan voie (yol) ve voix (ses) kelimeleridir. Esasinda
dergide voix olarak degil voie olarak yazilmaliyds; ¢linki TKB'nin
dergisinin ad1 “Kadinlarin Sesi” degil Kadin Yolu'dur. LEgyptienne
dergisinde Tiirk Kadin Birligi ve Kadin Yolu dergisinden cok sik
haber yayimlanmasina karsin 1925-1927 yillar arasinda gikmis
Kadin Yolu dergisinde LEgyptienne dergisi hakkinda higbir yazi
ya da bilgiye rastlamadim. Ancak dergide Huda Shaarawi ve Misir
Feminist Birligi'yle ilgili birkag haber vardi. Bkz. “Misirda Kadin
Hareketleri,” Yeni Harflerle Kadin Yolu / Tiirk Kadin Yolu (1925-1927)
icinde, haz. Nevin Yurdsever Ates (Istanbul: Kadin Eserleri
Kiitiiphanesi ve Bilgi Merkezi Vakfi, 2009), 501-503.

34. Suat Dervis (1905-1972) 1935 Kongresinde yabanci delegelerle yaptigl
ve Cumbhuriyet gazetesinde yayimlanan “Diinya Feministlerile
Goriugmeler” baglikli réportajlar sayesinde delegelere sordugu sira
dis1 sorularla resmi séylemin disina ¢ikilmistir. Bkz. Cumhuriyet
gazetesi dijital koleksiyonu, Istanbul Universitesi Gazeteden Tarihe

Bakis Projesi.

35. “Echos d'Orient: Extrait des mémoires de Halide Edib,” LEgyptienne,

sy. 25 (Nisan 1927): 14-16.
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newspaper Vesnik na Jenata®, known for its active and
well-documented work, is evaluated as one of the most
substantial writings produced up to that time on the
condition of women in Tiirkiye. According to the text, the
political and social transformations that took place in
Tiirkiye with the establishment of the Republic generated
great astonishment in world public opinion. In particular,
changes such as the abolition of the sultanate, the aban-
donment of the fez and the adoption of the hat, and the
transition from an absolutist state structure to a Repub-
lic would have been unimaginable only a few years earlier.
As conveyed in the journal, the most significant of these
developments was the emancipation of Turkish women.

According to the journal, prior to the Republic, the lives of
Turkish women were exemplified through the tragedies
of Cendne, Zeyneb, and Melek in Pierre Loti's novel Les
Désenchantées.® The article states that girls were permit-
ted to leave the house only until the age of twelve or thir-
teen, after which they were veiled with the ferace and
yasmak. Women were allowed to speak outside only with
their fathers, brothers, or husbands, and were expected
to avoid other men ‘almost as if fleeing from an infidel.
As noted in L'Egyptienne, houses had latticed windows;
when aristocratic women went out into the garden,
male servants were dismissed, and within these spaces
enclosed by high walls, women’s mobility was restricted.
Their social circles consisted solely of other women;
outings took place with an elderly chaperone and at a
hurried pace, and these gatherings turned into occa-
sions for ‘sharing troubles’ rather than entertainment.
According to the account presented in the article, this
isolation also rendered education impossible; women'’s
spheres of speech and thought were confined to domestic
tasks. Girls were married off to men they had never seen,
without their consent; even after marriage, they were
unable to establish a home of their own and were forced
to live in the same household with two or three co-wives.
The journal emphasises that these conditions hindered
artistic and scientific production, underscoring through
the metaphor of ‘high walls and the black yasmak’ that
women were entirely severed from society.

According to L'Egyptienne, all these degrading condi-
tions came to an end with the Republic; the freedom of
Turkish women is likened to ‘the breaking of the chains
of a prisoner condemned for life. The article states that
girls and boys were now attending universities together,
that young women and men could dance together in
national dress, and that Turkish women had begun to

3L “Glanes,” LEgyptienne, no. 24 (March 1927): 67-69.

32. Pierre Loti, Umudunu Yitirmis Kadinlar [Disenchanted Women],
trans. Birsel Uzma (Istanbul: Oglak Yayinlari, 2020).
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varliginin ilk kadinmi toplum goziinde adeta bir “kamu
sehidi"ne* déniistiirdiigiinii vurgular. Ayni evde birden
fazla esin bulunmasinin yalnizca egler arasinda degil,
cocuklar, hizmetkarlar ve ¢evre lizerinde de yikici etki-
ler yarattigini ifade eder.

Metin boyunca Halide Edib, ¢okesliligin “doga yasasi”
gibi sunulmasina ve bazi entelektiiel cevrelerce gelece-
gin iliski modeli olarak idealize edilmesine karsi ¢ikar.
Halide Edibiin aktardiklari cokeglilige, hem bireysel
hem toplumsal diizeyde gii¢lii bir kadin bakisiyla eles-
tirel bir yaklasim sunar.

Tiirk Kadin Birli§i'nin Siyasal Haklar Icin Verdigi
Miicadele

Derginin Mayis sayisinda®, 25 Mart 1927de toplanan
Tiirk Kadin Birliginin kongresine dair bir haber yer alir.
Kongre tarihi ile haberin dergide yayimlandig1 tarih
arasindaki kisa siire, donemin sinirlh haberlesme ag1 ve
araclar1 géz oniinde bulunduruldugunda, L'Egyptien-
ne'in Tirkiyedeki gelismelerden gérece hizli haberdar
oldugu goriiliir. Bu hiz, derginin Tiirkiyedeki gelismele-
ri yakindan izleyebildigini disiindiirmektedir. Kongre
tarihinden kisa bir siire sonra bu bilginin dergide yer
alabilmesi, derginin Tiirkiye'yle yerlesik bir temas nok-
tasi ya da diizenli bir muhabirlik ag1 edinmesiyle iligkili
olabilecegi gibi, donemin haberlesme altyapisinin etkin
kullanimina da isaret eder. Nitekim bu dénemde Istan-
bul, izmir ve Kahire arasinda, Misirdaki ingiliz yénetimi
tarafindan kurulan telgraf ag1 sayesinde kisa siirede ile-
tisim kurulabilmekteydi.

Yazi, Tiirk Kadin Birligimnin kongresini ve Nezihe Mu-
hiddin'in yeniden baskan secilmesini aktarir.® Yaziya
gore, Nezihe Muhiddin, kongrede yaptig1 konusmada
Tiirk Kadin Birligi"nin bir hayir cemiyeti olmadigini;
kadin ve erkek arasinda siyasal ve toplumsal haklar ba-
kimindan mutlak esitligi gerceklestirmeyi amaclayan
etkin bir dernek oldugunu acik¢a beyan eder. Metinde

36. Orijinal metinde “martyre publique” olarak ifade edilmistir.

37. “Echos d'Orient: Lactivité de nos sceurs turques,” LEgyptienne, sy. 26
(Mayis 1927): 28.

38. Tirk Kadin Birliginin 1927 Kongresi énemli bir kongredir. Ozellikle
kadinlarin siyasal haklar: konusundaki gériis ayriliklari ortaya
cikmis, Valilik de tliziik degisikligi konusunda olumsuz bir

tavir sergilemistir. Nezihe Muhittin ise TKB'nin bu taleplerden
vazgecmemesi gerektigini savunmustur. Bu siirece basin da
karismug, TKB icindeki iiml gériig daha gok destek saglamistir.
Kongre yeniden yapilmig, yonetim kurulu degismis ve siyasal
haklarin verilmesi konusunda hentiz erken oldugunu diigtinen
yonetim secilmistir. Ancak TKBnin kongrelerini ve ¢aligmalarini bu
kadar yakindan takip eden L'Egyptienne dergisi, 1927 Kongresinden
sonraki geligmeleri aktaran bir yazi ya da haber yayinlamamuistir.
Nezihe Muhiddin’i Tiirkiyedeki siifrajist hareketin lideri olarak
tanitan dergi onun yénetimden uzaklastirilmas: konusunda bir
haber yayinlamamaistir.
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gain visibility on the stage. It is further noted that a
feminist organisation publishing the journal Kadinin
Sesi [The Voice of Women]** was striving for women to
attain full civil and political rights.

In the same news, it is announced that Suat Dervis*
travelled to Germany at the invitation of a company in
order to contribute to the adaptation of a Turkish novel
for the cinema, and that she delivered lectures there on
Tiirkiye’s social evolution and intellectual culture.

In addition to the Bulgarian newspaper, the ‘Glanes’
section also includes news from the French journal Eve.
According to thereport, during this period Tiirkiye gained
its first woman judge: Nigér Hanim, having completed
her legal training and internship, was appointed as a
judge in Istanbul.

‘The First Wife'in a Polygynous Context from Halide
Edib’s Perspective

By April 1927, it is observed that the article entitled
‘Extrait des mémoires de Halide Edib’ [Excerpt from
Halide Edib’'s Memoirs], which had been published under
the same title in December 1926, was republished.® These
texts, differing in content, suggest that the journal may
have presented excerpts from Halide Edib’'s memoirs as a
series of articles. The text published in the April 1927 issue
addresses the experience of polygamy within the family
following her father’s second marriage, as recounted in
Halide Edib’s work Memoirs.

Halide Edib recounts in detail that, during a period when
the wife of her father—whom she refers to as Abla'—was
not at home, her father contracted a second marriage

33. In LEgyptienne, the periodical referred to as La Voix des Femmes
is in fact the official organ of The Union of Turkish Women, and its
title is mistakenly rendered in the text as La Voix des Femmes. The
source of this error lies in the French words voie (way) and voix
(voice), which are pronounced identically. In reality, the journal
should have been written as La Voie des Femmes, since the title of
the Union’s periodical is not “The Voice of Women" but Kadin Yolu
(The Women's Way). Although L'Egyptienne frequently published
news on The Union of Turkish Women and Kadin Yolu, I have not
encountered any articles or references to LEgyptienne in Kadin Yolu
for the years 1925-1927. However, the journal did include several
items concerning Huda Shaarawi and the Egyptian Feminist Union.
See “Misirda Kadin Hareketleri,” [Women's Movements in Egypt]
in Yeni Harflerle Kadin Yolu / Tiirk Kadin Yolu (1925-1927), ed. Nevin
Yurdsever Ates (Istanbul: Kadin Eserleri Kiitiiphanesi ve Bilgi
Merkezi Vakfi, 2009), 501-503.

34. Suat Dervis (1905-1972), through her interviews with foreign
delegates at the 1935 Congress—published in Cumhuriyet under

the title “Diinya Feministlerile Gorlismeler” [“Interviews with

World Feminists"—departed from official discourse by posing
unconventional questions to the delegates. See the digital collection

of Cumbhuriyet, Istanbul University, Gazeteden Tarihe Bakis Project.

35. “Echos d'Orient: Extrait des mémoires de Halide Edib,” LEgyptienne,

no. 25 (April 1927): 14-16.
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Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://bibliotheques-specialisees.paris.fr/ark:/73873/pf0000718626/1935/n114juin/voool.simple.

selectedTab=record, Erisim: 21.01.2026.

ayrica kadinlarin egitim diizeyinin diisiik olmasina
dikkat cekilerek, Tiirkiyede agilan halk egitimi kurs-
larinin 6nemi vurgulanir. Dergi bu gelismeleri aktarir-
ken, Misirdaki kadinlarin da benzer bir bilin¢le 6rgiit-
lenmesi gerektigi mesajini verir.

Nezihe Muhittin ve Tiirk Kadin Birligi'yle ilgili bir baska
habere derginin Temmuz sayisinda®* da yer verilir.
Yazida Nezihe Muhittin (Madame Neziha Mouheddine),
“Tirk Feminist Birligi" olarak adi gecen TKBnin baskam
ve lilkesindeki siifrajist hareketin lideri olarak taniti-
lir; kadinlara oy hakki verilmesi lehine yakin dénemde
yiiriitiillen yogun propagandayla, bu yénde kaydedilen
ilerlemenin, onun ve derneginin cesur iiyeleri sayesinde
miimkiin oldugu vurgulanir. Yazida, Tirk kadinlarinin
siyasal haklarini elde edebilmek icin Tiirk Anayasasin-
da bir degisiklik yapilmasinin zorunlu oldugunu bildik-
leri ve yaklasan secimlerde kadinlara oy hakki tanin-

39. “Neziha Hanem Mouheddine,” LEgyptienne, sy. 28 (Temmuz 1927):
Kapak yazisi.
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with a young woman whom she addressed as ‘Teizé’, and
describes how this marriage generated disappointment
and unrest within the family. Halide Edib emphasises
that all forms of polygamous relationships, whether
concealed or overt, inflict different kinds of emotional
damage upon women; however, the presence of an offi-
cial second wife transforms the first woman, in the eyes
of society, almost into a ‘public martyr'3® She further
states that the presence of more than one wife within
the same household produces destructive effects not
only among the spouses, but also upon children, serv-
ants, and the surrounding social environment.

Throughout the text, Halide Edib opposes the presenta-
tion of polygamy as a ‘law of nature’ and its idealisa-
tion by certain intellectual circles as a model for future
relationships. Her account offers a critical approach to
polygamy from a strong female perspective, both at the
individual and the societal levels.

36. In the original text, it is expressed as “martyre publique.”
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masindan yana olan adaylari desteklemek iizere genis
kapsamli bir kampanya hazirladiklary; kadinlarin boy-
lece bir sonraki Meclis'te feminist bir cogunluk sagla-
yarak yakin gelecekte tiim haklarina kavusabilecekleri
belirtilir. Derginin, TKB'nin bu miicadelesini hayranlik-
la izledigini ifade etmesi, yiiriitiilen ¢aligmalar: 6vgiiy-
le aktarmasi ve Tiirk kiz kardeslerine basar: dileklerini
iletmesiyle haber son bulur.

Henri Barbusse Bir Tiirk Kadiniyla
Tanmisiyor
(1928)

1928 yilinda L'Egyptienne dergisinde yer verilen taniklik-
lar ve gozlemler, Tirkiyede kadinlarin sesleri, diisiince-
leri ve eylemleriyle de goriiniir olmaya devam ettigi bir
dénemin izlerini tasir.

Hatice Selma Ekrem’in (Mlle Hadige Selma Ekrem)
Gozlemleri

Cumbhuriyet'in ilaniyla birlikte Tiirkiyede kadinlarin
toplumsal konumu kékli bir doniisim siirecine gir-
misti ve bu degisim yalnizca iilke icinde degil, ulusla-
rarasi cevrelerde de dikkatle izlenmektedir. L'’Egyp-
tienne dergisi, bu donlisimii yakindan takip eden
onemli yayinlardan biridir. 1928'in Mayis sayisinda
derginin “Echos d'Orient” baglikli béliimiinde yer alan
bir yazida*, Hatice Selma Ekrem'in® Amerika Birlesik
Devletlerine yaptig1 inceleme ve tanitim gezisi sirasin-
da Tirkiyede kadinin yeni durumu hakkinda dile getir-
digi gorisleri aktarilir; Osmanh kadininin yasami artik
“‘eski Tiirkiye'de kalmistir; Cumhuriyetle birlikte ka-
dinlar yeni Tiirkiyenin geleceginde iistlenebilecekleri
roliin giderek daha ¢ok bilincine varmakta ve kendile-
rine diisen yeni gorevlere hazirlanmaktadirlar. Bunun-
la birlikte, kadinlarin ¢ogunlugu halen okuma yazma
bilmedigi icin siyasal hak bilincinden yoksundur. Oy
hakkinin yayginlasmasi ancak egitim yoluyla zaman
icinde miimkiin olacaktir. Selma Ekrem'e gére egitimli
kadinlar esitlik arzusu tasimakla birlikte, genel toplum
yapist heniiz buna hazir degildir.

40. “Echos d'Orient: La femme nouvelle en Turquie,” LEgyptienne, sy. 37
(May1s 1928): 47.

Hatice Selma Ekrem (1902-1986), Osmanli'nin son dénemi ve

erken Cumhuriyet hakkinda tanikliklarini Ingilizce kaleme
almig,1920'lerde ABD'de yasayan ve “yeni Tiirkiye'yi bat1 kamuoyuna
anlatan bir yazar. Ani kitabi Unveiled: The Autobiography of a
Turkish Girl ilk kez 1930'da yayimlandy; 1998 de Tiirkceye Pegeye
Isyan adiyla gevrildi. Bkz. Alim Giir, “Ali Ekrem Bolayir Biyografisine
Katkilar,” Selcuk Universitesi Sosyal Bilimler Enstitiisii Dergisi 11,
(2004): 353-381.
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The Struggle of The Union of Turkish Women for
Political Rights

Inthe May issue of thejournal,*” news appears concerning
the congress of The Union of Turkish Women, convened
on 25 March 1927. The short interval between the date of
the congress and the publication of the news in the jour-
nal indicates that L'Egyptienne was able to obtain infor-
mation about developments in Tiirkiye relatively quickly,
particularly when the limited communication networks
and means of the period are taken into account. This
speed suggests that the journal was closely following
developments in Tiirkiye. The fact that such information
could appear in the journal shortly after the congress
may be related either to the existence of an established
point of contact in Tiirkiye or to a reqular correspondence
network, as well as to the effective use of the communica-
tion infrastructure of the period. Indeed, during this time,
rapid communication between Istanbul, Izmir, and Cairo
was made possible through the telegraph network estab-
lished by the British administration in Egypt.

The article reports on the congress of The Union of Turk-
ish Women and on the re-election of Nezihe Muhiddin as
its president.® According to the text, in her speech at the
congress, Nezihe Muhiddin clearly stated that The Union
of Turkish Women was not a charitable association, but
an active organisation aiming to realise absolute equal-
ity between women and men in terms of political and
social rights. The text also draws attention to the low
level of women's education and emphasises the impor-
tance of public education courses established in Tiirkiye.
In conveying these developments, the journal also
communicates the message that women in Egypt should
organise themselves with a similar level of awareness.

Another news concerning Nezihe Muhiddin and The
Union of Turkish Women appears in the July issue of
the journal.® In the article, Nezihe Muhiddin (Madame

37. “Echos d'Orient: Lactivité de nos sceurs turques,” LEgyptienne, no. 26
(May 1927): 28.

38. The 1927 Congress of The Union of Turkish Women was a significant
one. Divergences of opinion—particularly regarding women’s
political rights—became apparent, while the Governorship adopted
a negative stance toward proposed amendments to the association’s
statute. Nezihe Muhiddin, however, argued that the Union should
not abandon these demands. The press also became involved in
this process, and the more moderate position within the Union
gained broader support. The congress was reconvened, the executive
board was replaced, and a leadership that considered the granting
of political rights premature was elected. Despite closely following
the congresses and activities of The Union of Turkish Women,
L'Egyptienne did not publish any article or news item reporting on the
developments following the 1927 Congress. Although the journal had
presented Nezihe Muhiddin as the leader of the suffragist movement
in Tiirkiye, it did not report on her removal from the leadership.

39. “Neziha Hanem Mouheddine,” LEgyptienne, no. 28 (July 1927): cover

text.



NEZIHA HANEM MOUHEDDINE

Présidente de I'Union Féministe Tur que, Mme Neziha Mouheddine est a la

in, jouir de la totalité de leurs droits.

: : avenir proc hai al
Ilie, Sles polrront dan U i3 dmirable activité et adressons-leur

Félicitons nos sceurs turques pour leur a
nos meilleurs veeux de sucees.

Nezihe Muhiddin'in fotografl ve LEgyptienne'in 1927 tarihli 28. sayisinda
onun hakkinda yayimlanan bir haber.

Nezihe Muhiddin's photograph and a short news on her published in the
28th issue of LEgyptienne in 1927.

Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://
bibliotheques-specialisees.paris.fr/ark:/73873/pf0000718626/1927/
n28juillet/vooo2.simple.highlight=Neziha%20Mouheddine.
selectedTab=record, Erisim: 21.01.2026.

Ulusal Sinirlari Asan Etkiler

Tiirkiyede kadinlardaki déniisiimiin ulusal sinirlarin
otesinde de yanki buldugunu gosteren bir bagka 6rnege,
Eylil 1928 sayisinda rastlanir. Derginin bu sayisinda,
Henri Barbusse'iin Transkafkasya {izerine hazirladig:
eserinden bir boliim aktarilir*? Yazar, Ahiskada katildi-
g1 bir toplantida kadin haklarindan s6z eden bir Tiirk
kadiniyla karsilastigini belirtir. Bu gozlem, Tiirk kadin-
larinin geleneksel pecelerini terk ederek toplumsal ya-
samda daha goriiniir bicimde yer almaya basladiklarini
gostermektedir. Bununla birlikte, baz1 kadinlarin eski
ortiinme aliskanliklarini siirdiirdiikleri de ifade edilir.
Metin, bu déniisiimiin yavas fakat gozlemlenebilir bi-
cimde ilerledigini ortaya koyar.

42. “Echos d'Orient: La femme turque en Transcaucasie,” LEgyptienne,
sy. 41 (Eyliil 1928): 32.
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Neziha Mouheddine) is introduced as the president of
The Union of Turkish Women—referred to as the ‘Turk-
ish Feminist Union—and as the leader of the suffra-
gist movement in her country; it is emphasised that
the significant progress achieved in favour of women’s
suffrage through intensive propaganda efforts in the
recent period was made possible thanks to her and the
courageous members of her organisation. The article
further states that Turkish women were aware that an
amendment to the Turkish Constitution was necessary
in order to secure their political rights, and that they had
prepared a comprehensive campaign to support candi-
dates who favoured granting women the right to vote
in the forthcoming elections; in this way, it is suggested
that women could secure a feminist majority in the next
parliament and thereby attain all their rights in the near
future. The news concludes with the journal expressing
its admiration for this struggle of The Union of Turkish
Women, presenting these efforts in a laudatory manner,
and conveying its wishes for success to its Turkish sisters.

Henri Barbusse Encounters a Turkish
Woman
(1928)

The testimonies and observations presented in LEgypti-
enne in 1928 bear the traces of a period in which women
in Tiirkiye continued to become visible through their
voices, ideas, and actions.

The Observations of Hatice Selma Ekrem (Mlle
Hadige Selma Ekrem)

With the proclamation of the Republic, the social posi-
tion of women in Tiirkiye entered a process of profound
transformation, and this change was followed atten-
tively not only within the country but also in interna-
tional circles. The journal L'Egyptienne was one of the
important publications that closely monitored this
transformation. In an article published in the May 1928
issue, in the section entitled Echos d'Orient’,** the views
expressed by Hatice Selma Ekrem* regarding the new
status of women in Tiirkiye during her study and promo-
tional visit to the United States are conveyed; the life of
the Ottoman woman now belongs to ‘old Tiirkiye’, and

40. “Echos d'Orient: La femme nouvelle en Turquie,” LEgyptienne, no. 37
(May 1928): 47.

Hatice Selma Ekrem (1902-1986) was a writer who recorded her
observations of the late Ottoman period and the early Republic in
English. Living in the United States during the 1920s, she sought to
present the “new Tiirkiye” to Western public opinion. Her memoir,
Unveiled: The Autobiography of a Turkish Girl, was first published in
1930 and was translated into Turkish in 1998 under the title Peceye
Isyan. See Alim Giir, ‘Ali Ekrem Bolayir Biyografisine Katkilar,"
Selcuk Universitesi Sosyal Bilimler Enstitiisti Dergisi 11 (2004): 353-38L.
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Yeni Tiirkiye'nin Kadin Imajt

Kadinlarin toplumsal yasamdaki gérinirliigiine dair
bir bagka 6rnek, bu kez bir égretmenin tanikhig tize-
rinden aktarilir.¥® Ankara Kiz Lisesi'nde goérev yapan bir
O6gretmen, Paris'te verdigi roportajda Pierre Lotinin ro-
manlarinda cizilen Tiirk kadini imajinin hayal iirinii ol-
dugunu; yeni Tiirkiyede kadinlarin iiretime ve kamusal
yasama aktif olarak katildigini belirtir. Kadinlar artik
yalnizca evle sinirli degildir; fabrikalarda, okullarda ve
biirolarda calismaktadirlar. Bu toplumsal devrim yiiz
binlerce kadinin yagaminda somut karsilik bulmustur.

Halide Edib’in Uluslararasi Konumu

1928'den bir diger haber* Halide Edibe ayrilir. Metinde
dénemin en linlii ve etkili isimlerinden biri olarak tani-
tilan Halide Edib, bu déniisiimiin yalnizca edebi degil,
entelektiiel ve siyasal alandaki temsilcilerinden biri
olarak konumlandirilir. Amerikadaki Williamstown
Siyaset Bilimi Enstitiisiine ilk kadin konusmac olarak
davet edildigi belirtilirken, burada “Modern Tiirkiye ve
Sorunlar1” baslikli konferanslar vererek Tiirkiyenin ge-
cirdigi degisime ve kadinlarin bu siirecteki roliine iliskin
bilgi aktardig: ifade edilir. Kendini “romanci” olarak ta-
nimlasa da Harap Mabetler, Seviye Talip ve Yeni Turan
gibi eserleriyle 6zgiirliik, esitlik ve kadin haklar gibi ko-
nularda giiclii bir durus sergilemistir.

Bireysel Basarilardan Toplumsal
Doniigiimlere
(1929)

Halide Edib’e Gore Tiirk Kadininin Modernlesme
Siireci

1929 yilina gelindiginde, LEgyptienne dergisinin kadin
meselelerine odaklanan yazilar1 arasinda, Halide Edi-
bin goriislerine dayanan ve Ingilizceden Fransizcaya
cevrilerek yayimlanan “Les Femmes Turques” [Tiirk Ka-
dinlari] baslikh bir metin de yer alir** Yazida, Tiirk ka-
dininin toplumsal déniisimi tarihsel, kiiltiirel ve siya-
sal boyutlariyla kapsaml bir bicimde incelenir. Halide
Edib, Tirk kadininin ézgiirlesme siirecini batili kadin
hareketleriyle karsilastirmakta, ancak ¢ikis noktasinin
farkli oldugunu vurgulamaktadir. Batida kadinlar hak
miicadelelerini kadinlara 6zgii bir cercevede yiiriitiir-
ken, Tiirkiyede bu siire¢ genel bir reform hareketinin

43. “Echos d'Orient: La femme moderne de la Turquie nouvelle,”
L'Egyptienne, sy. 42 (Ekim 1928): 38-39.

44. “Echos d'Orient: LAmérique honore la grande féministe turque
Halidé Edib,” LEgyptienne, sy. 43 (Kasim 1928): 42-43.

45. “Les femmes turques,” LEgyptienne, sy. 45 (Ocak 1929): 16-21.

with the Republic, women are becoming increasingly
aware of the roles they may assume in the future of the
new Tiirkiye and are preparing themselves for these new
responsibilities. Nevertheless, as the majority of women
are still illiterate, they lack awareness of political rights.
The expansion of suffrage will only become possible over
time through education. According to Selma Ekrem,
although educated women possess a desire for equality,
the broader social structure is not yet prepared for it.

Effects Extending Beyond National Borders

Another example demonstrating that the transforma-
tion of women in Tiirkiye resonated beyond national
borders appears in the September 1928 issue. In this issue
of the journal, a passage from a work by Henri Barbusse
on Transcaucasia is presented.# The author notes that,
at a meeting he attended in Akhaltsikhe, he encountered
a Turkish woman speaking about women’s rights. This
observation indicates that Turkish women had begun to
abandon their traditional veils and to assume a more visi-
ble presence in social life. At the same time, it is also stated
that some women continued to maintain older practices
of veiling. The text thus reveals that this transformation
was progressing slowly, yet in a discernible manner.

The Image of Women in the New Tiirkiye

Another example concerning the visibility of women in
social life is conveyed this time through the testimony of
a teacher.®® A teacher working at the Ankara Girls’ High
School, in an interview she gave in Paris, stated that the
image of Turkish women depicted in the novels of Pierre
Loti was a product of imagination; in the new Tiirkiye,
women were actively participating in production and
public life. Women were no longer confined solely to the
domestic sphere; they were working in factories, schools,
and offices. This social transformation found concrete
expression in the lives of hundreds of thousands of women.

Halide Edib’s International Position

Another news from 1928 is devoted to Halide Edib.* In
the text, she is introduced as one of the most renowned
and influential figures of the period, and is positioned
as a representative of this transformation not only in
the literary sphere but also in the intellectual and politi-
cal domains. It is stated that she was invited as the first

42. “Echos d'Orient: La femme turque en Transcaucasie,” LEgyptienne,
no. 41 (September 1928): 32.

43. “Echos d'Orient: La femme moderne de la Turquie nouvelle,”
L'Egyptienne, no. 42 (October 1928): 38—39.

44. “Echos d'Orient: LAmérique honore la grande féministe turque
Halidé Edib,” LEgyptienne, no. 43 (November 1928): 42-43.



parcasi olarak gelismistir. 1907den itibaren belirginle-
sen batiillasma arzusu, 1908 sonrasi dénemde kadina
esit ve saygin bir yer verme bilinciyle biitiinlesmistir.
Yazida kadinlarin toplumdaki yeri degerlendirilirken Is-
kandinav ve Fin toplumlarinin 6rnek alinmasi gerektigi
belirtilir. Bu toplumlarda kadinlar erken dénemlerden
itibaren esitlik ve sorumluluk sahibi bireylerdir. Belir-
tildigine gore, islam éncesi dénemde Tiirk toplumlarin-
da kadinlar erkeklerle esit kabul edilmekte ve kamusal
alanda gorev almalarina imkan taninmaktadir.

Metinde, Istanbul'un fethinden sonra Osmanlidaki
harem sisteminin Bizans etkisiyle bicimlendigi ve padi-
sahlarin ¢cogunlukla Tirk olmayan kadinlarla evlendik-
leri aktarilir. Bu kadinlardan bazilari saraya kéle olarak
getirilmis, bazilari ise aileleri tarafindan génderilmistir.
Zekalar: ve etkileriyle 6ne ¢ikan kadinlar padisahlar
tizerinde niifuz sahibi olmus; ancak bu dénemin yoz-
lasma, entrikalar1 ve siyasal kargasalariyla anilmis-
lardir. Buna karsilik Anadoludaki siradan Tiirk kadini
tiretken, ahlakl ve aile icinde etkin bir figiir olarak su-
nulur. Cokeslilige karsi c¢iktig1 ve bosanmanin yaygin
olmamasinda kamuoyunun belirleyici rol oynadigi
belirtilir. J6n Tiirkler'in kadin haklar1 konusunda or-
taklastiklary; on yil icinde kadinlar ve erkekler icin esit
egitim sistemlerinin kuruldugu aktariir. Ogretmen
okullar1 modernlestirilmis, 1916'da iiniversiteler kadin-
lara acilmis; ancak tip ve hukuk bu gelismenin disinda
kalmistir. Kararlh bir egitim bakani sayesinde kadinlar
Avrupaya gonderilmis, Safiye Ali (Sofie Aly) ve Bedri-
ye Hanim gibi 6ncii kadin doktorlar yetigmistir. Birin-
ci Diinya Savas! sirasinda kadinlar kamu gorevlerine,
sanayiye ve tarima katilmistir. Enver Pasa, kadinlarin
egitimini desteklemis, fakat toplumsal alanda erkek-
lerle bir arada bulunmalarina karsi cikmistir.

1916da cikarilan evlilik yasasi* kadinlara bosanma hakki
tanimis ve c¢okesliligi simirlandirmistir. Ancak bu yasa,
egitimli kadinlar disinda yayginlasamamustir. 1919'da {s-
tanbul hiikiimeti yasay1 kaldirmis; 1923'te Ankara y6ne-
timiyle yeniden giindeme gelmistir. istanbul'daki kadin-
lar yasay1 desteklemek icin Tiirk Kadin Birligini kurmus
ve Bati'nin medeni kanunlarini Tiirkceye cevirerek Mec-
lise sunmuglardir. 1925'te Tiirkiye, Isvigre Medeni Kanu-
nunu kabul ederek* cokesliligi yasaklamis; bu reform
Cumbhuriyetin en 6nemli adimlarindan biri olmustur.
Yazinin sonunda Halide Edib, kadinlara siyasal haklarin
da yakinda taninacagini 6ngériir.

Sonug¢ olarak, 1925-1929 yillar1 arasinda LEgyptienne

46. Burada, s6z konusu 1917 Aile Kanunnamesi igin yanlhislikla 1916 tarihi
yazilmis.

47. Turk Medeni Kanunu 17 Subat 1926 da kabul edildi.
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woman speaker to the Williamstown Institute of Poli-
tics in the United States, where she delivered lectures
entitled ‘Modern Tiirkiye and Its Problems’, providing
information on the transformations Tiirkiye had under-
gone and on the role of women in this process. Although
she defined herself as a ‘novelist’, through works such as
Harap Mabetler, Seviye Talip, and Yeni Turan, she artic-
ulated a strong stance on issues such as freedom, equal-
ity, and women'’s rights.

From Individual Achievements to Social
Transformations
(1929)

According to Halide Edib, the Process of the
Modernisation of Turkish Women

By 1929, among the articles in L'Egyptienne focusing on
women’s issues, there also appeared a text entitled Les
Femmes Turques’ [Turkish Women], based on the views of
Halide Edib and translated from English into French.* In
this article, the social transformation of Turkish women
is examined comprehensively in its historical, cultural,
and political dimensions. Halide Edib compares the
process of women's emancipation in Tiirkiye with West-
ern womens movements, while emphasising that the
point of departure differs. Whereas in the West women
pursued their struggles for rights within a framework
specific to women, in Tiirkiye this process developed as
part of a broader reform movement. The desire for West-
ernisation, which became evident from 1907 onwards,
was integrated in the period after 1908 with an awareness
of granting women an equal and respectable place. In
evaluating women'’s position in society, the article states
that Scandinavian and Finnish societies should be taken
as models. In these societies, women have been recog-
nised as individuals possessing equality and responsibil-
ity from early periods. It is also noted that, in pre-Islamic
Turkish societies, women were regarded as equal to men
and were allowed to assume roles in the public sphere.

The text states that, following the conquest of Istanbul,
the harem system in the Ottoman Empire was shaped
under Byzantine influence, and that the sultans gener-
ally married women who were not of Turkish origin.
Some of these women were brought to the palace as
slaves, while others were sent by their families. Women
who distinguished themselves through their intelligence
and influence came to exercise power over the sultans;
however, this period was also characterised by degen-
eration, intrigue, and political turmoil. By contrast, the
ordinary Turkish woman in Anatolia is presented as a

45. “Les femmes turques,” LEgyptienne, no. 45 (January 1929): 16-21.
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dergisinde Tiirkiyedeki kadinlara iliskin toplam on alt1
yazinin yayimlanmis olmasi, dénemin Misirli feminist
cevrelerinin Tirkiyedeki toplumsal déniisimii dikkat-
le izledigini gosterir. Bu yazilarin 12'si dogrudan belirli
kadinlara ayrilmistir: Halide Edibe iligkin alt1 yazinin
bulunmasi, derginin onu, Tiirkiyede modernlesme sii-
recinin en gorunir temsilcisi konumuna yerlestirdigini
gosterir. Bunun yani sira Fatma Aliye, Dr. Bedriye, Nezihe
Mubhittin ve Selma Ekrem hakkinda kaleme alinan yazi-
lar, Tirkiyede kadin aydinlarin diisiinsel {iretiminin ve
kamusal roliinin Misir feminist hareketi tarafindan
yakindan takip edildigini ortaya koyar. Jelena Dimitri-
jevi¢ ve Giilistan Hamima dair degerlendirmeler de bu
bireysel ilginin bir parcasidir. Geriye kalan doért yaz ise,
Tiirkiyede kadinlarin kamusal alana katilimi ve modern-
lesme siirecindeki toplumsal konumlarina iligkin genel
degerlendirmelerden olusur. Bu metinlerde 6zellikle
egitim, meslek sahibi olma, hukuki statii ve toplumsal
goriiniirliik gibi temalarin 6ne ciktig1 goriliir. Bu dagi-
lim, derginin Tiirkiyedeki kadin hareketini hem bireysel
basari hikayeleri hem de yapisal ve toplumsal déniisiim
baglaminda ele aldiginy; Tiirkiyenin 1920'1i yillardaki re-
formlarinin Misirdaki feminist cevrelerde bir model, tar-
tisma ve ilham kaynagi olusturdugunu gésterir.

Kastamonu Ormanlarinda Esit Ucret
Grevi
(1930)

Kadin Iscilerin Miicadelesi

1930 yilinda L'Egyptienne dergisinde yayimlanan dért
ayr1 yazi, Tirkiyede kadinlarin toplumsal hayattaki
konumlarini etkileyen gelismeleri ve reformlari konu
eder. Bu yazilarda kadin is¢ilerin hak arayislari, siyasal
temsil alaninda elde edilen haklar, toplumsal diizenle-
melere yonelik reformlar ve mesleki hayatta kadinlarin
gorunurligi gibi cesitli bashiklara yer verilir. Ocak say1-
sinda*®, Karadeniz kiyisinda Kastamonu ormanlarinda
calisan yaklasik bin kadin oduncunun cesur grevinin*
dikkat cektigi belirtilir; kadinlarin erkeklerle aym zor-
lukta ¢alisiyor olmalarina ragmen daha diisiik iicret

48. “Echos d'Orient: Une greve féminine victorieuse en Turquie,”
L'Egyptienne, sy. 53 (Ocak 1930): 41.

49. Kastamonuda orman igletmelerinde ¢alisan kadin isgilerin

grevi, 1929 yilinin son aylarinda ticret esitsizligi ve agir calisma
kosullari nedeniyle yapildi. Grev, erken Cumhuriyet déneminde
kadin emeginin kolektif hak arayigini gériintir kilan nadir
orneklerden biriydi. Olay baz: ikincil ve yerel kaynaklarda 1930
yilina tarihlendirilmekle birlikte, dénemin gazete haberleri grevin
1929'un sonlarinda meydana geldigine isaret ediyor. Bkz. Cumhuriyet
gazetesi, Kasim-Aralik 1929, Istanbul Universitesi Nadir Eserler
Kutiiphanesi Dijital Koleksiyonu; ayrica Gaste Arsivi (Kastamonu,
kadin ameleler ve grev haberleri); “Kastamonulu kadinlar grevle
tarih yazd1” Kastamonu Istiklal, Erisim Tarihi:30.12.2025
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productive, moral, and active figure within the family.
It is noted that she opposed polygamy and that public
opinion played a decisive role in the limited prevalence of
divorece. It is further stated that the Young Turks reached
a consensus on women’s rights, and that within ten
years, equal educational systems were established for
women and men. Teacher training schools were modern-
ised, and in 1916 universities were opened to women;
however, medicine and law remained outside this devel-
opment. Owing to the efforts of a determined minister of
education, women were sent to Europe, and pioneering
women doctors such as Safiye Ali and Bedriye Hanim
were trained. During the First World War, women partic-
ipated in public service, industry, and agriculture. Enver
Pasha supported women's education, yet opposed their
presence alongside men in the public sphere.

The marriage law enacted in 1916* granted women the
right to divorce and limited polygamy. However, this law
did not become widespread beyond educated women. In
1919, the Istanbul government repealed the law; in 1923,
it was brought back onto the agenda under the Ankara
administration. Women in Istanbul established The Union
of Turkish Women in order to support the law and trans-
lated Western civil codes into Turkish, submitting them to
the Parliament. In 1925, Tiirkiye adopted the Swiss Civil
Code,” thereby prohibiting polygamy; this reform became
one of the most significant steps of the Republic. At the
conclusion of the article, Halide Edib anticipates that
political rights will soon also be granted to women.

In conclusion, the fact that a total of sixteen articles
concerning women in Tiirkiye were published in LEgypti-
enne between 1925 and 1929 demonstrates that Egyptian
feminist circles of the period closely followed the social
transformation taking place in Tiirkiye. Of these arti-
cles, twelve were devoted directly to specific women: the
presence of six articles on Halide Edib indicates that the
journal positioned her as the most visible representative
of the process of modernisation in Tiirkiye. In addition,
the articles written on Fatma Aliye, Dr Bedriye, Nezihe
Mubhiddin, and Hatice Selma Ekrem reveal that the
intellectual production and public roles of women intel-
lectuals in Tiirkiye were closely monitored by the Egyp-
tian feminist movement. The evaluations concerning
Jelena Dimitrijevi¢ and Giilistan Hanim also form part
of this individualised interest. The remaining four arti-
cles consist of general assessments regarding women'’s
participation in the public sphere in Tiirkiye and their
social position within the process of modernisation. In

46. Here, the date 1916 is mistakenly given for the 1917 Ottoman Family
Law (Aile Kanunnamesi).

47. The Turkish Civil Code was adopted on 17 February 1926.



almalarini protesto ettiklerinden s6z edilir. Baltalarini
baslarinin iistiinde sallayarak yiriiylis yapan kadin
isciler esit ise esit licret talep etmis ve bu talepler kisa
slirede kabul edilmistir. Bu zaferin yalnizca bir iicret
artisl olarak degil, ayni zamanda Tiirkiyede kadinin ye-
riyle ilgili daha biiyiik bir degisimin gostergesi oldugu
vurgulanir. Ayni dénemde c¢okesliligin kaldirildigi, pece
takmanin yasaklandig1 ve karma egitim sisteminin be-
nimsendigi bilgileri de haberde yer alir.

Mademoiselle Weddi Beha ve Tiirk Kadinlarinin
Diplomaside ve Belediyelerde Siyasal Hak Kazanimi

Bunu izleyen Subat sayisinda,® Tirk kadinlarimin dip-
lomasi ve siyasetteki ilerlemelerinin gézle goriiliir hale
geldigine yonelik bir haber dergide yer almistir. “Ma-
demoiselle Weddi Behamin® Tiirkiyenin Washington
Biiyilikelgiligine atase olarak atanmakla iilkesinde
diplomatik goreve getirilen ilk kadin oldugu aktarilir;
bu atama, Rusyanin ilk kadin diplomati Aleksandra
Kollontay'in® ardindan gelen dikkat cekici bir gelisme
olarak degerlendirilir. Ayni siirecte Tirk kadinlarina
belediye secimlerinde oy kullanma ve secilme hakk ta-
nindigy; daha 6nce yalnizca erkeklere taninan bu hakkin
yapilan yasa degisikligiyle “Her Tiirk, kadin ya da erkek,
belediye secimlerinde oy verme veya secilme hakkina
sahiptir” climlesiyle kadinlar1 kapsayacak bicimde yeni-
den diizenlendigi bildirilir.

Milli Egitim Bakanhgi Kararlar, Istanbul-Pera’da
(Beyoglu) Ahlaki ve Toplumsal Reformlar

Bir diger yazida®, Tiirkiye Cumhuriyetinin ahlaki ve
toplumsal yapisini déniistiirmeye yonelik toplumsal re-
formlarin hiz kazanmasi {izerinde durulur. Milli Egitim
Bakanligimin aldig1 bir kararla 6grenci, 6gretmen ve
profesorler icin sade giyinme zorunlulugu getirildigi;
makyaj, allik gibi slislenme unsurlarinin yasaklandig:
yazilir; bu kurallara uymayanlara gesitli yaptirimlar uy-
gulanacag bildirilmistir.

50. “Echos d'Orient: Eclatantes victoires de nos sceurs turques,”
L'Egyptienne, sy. 54 (Subat 1930): 33-34.

51. Haberde yer alan isim, biiyiik ihtimalle Vedide Baha Pars'tir. Egitimci,
yazar, gevirmen Vedide Baha Pars (1907-1958), 1928-1930 yillar1
arasinda ABDde egitim gérdi, 18 Mart 1930da egitimini tamarmlad1
ve ardindan Washingtonda Tiirkiye Biiytkelgiliginde sekreterlik
gorevinde bulundu. Vedide Baha Pars'la ilgili daha ayrintili bilgi

icin bkz. Glilnaz Gezer, “Vedide Baha Pars ve Tiirk Egitim Hayatina
Katkilar,” Cumhuriyet Tarihi Arastirmalari Dergisi 19, sy. 37 (Bahar
2023); 383-420. https://ctad.hacettepe.edu.tr/19_37/13.pdf

52. Aleksandra Kollontay (1872-1952). Rus kom{inist siyasetci ve
diplomat, Sovyet hiikiimetindeki ilk kadin bakan. Agirlikl olarak
kadinlarla ilgili caligmalar yapti. Bkz. Cathy Porter, Alexandra

Kollontai: A Biography (London: Virago Press, 1980).

53. “Echos d'Orient: Réformes sociales en Turquie,” LEgyptienne, sy. 56

(Nisan 1930): 34.
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these texts, themes such as education, professionalisa-
tion, legal status, and social visibility are particularly
foregrounded. This distribution indicates that the jour-
nal addressed the women’s movement in Tiirkiye both
through narratives of individual achievement and within
the broader context of structural and social transfor-
mation; it further demonstrates that the reforms of the
1920s in Tiirkiye constituted a model, a subject of debate,
and a source of inspiration for feminist circles in Egypt.

The Equal Pay Strike in the Forests of
Kastamonu
(1930)

The Struggle of Women Workers

Four separate articles published in L'Egyptienne in 1930
address developments and reforms dffecting the position
of women in social life in Tiirkiye. These writings cover a
range of topics, including the struggles of women work-
ers for their rights, the rights attained in the sphere of
political representation, reforms concerning social regu-
lation, and the visibility of women in professional life. In
the January issue,* it is noted that the courageous strike
of approximately one thousand women lumber workers
employed in the forests of Kastamonu, on the Black Sea
coast, attracted attention; it is reported that, although
these women worked under the same difficult conditions
as men, they protested against receiving lower wages.*
Marching while swinging their axes above their heads,
the women workers demanded equal pay for equal work,
and these demands were accepted within a short time.
This victory is emphasised not merely as a wage increase,
but also as an indication of a broader transformation
concerning the position of women in Tiirkiye. The news
also includes information that, during the same period,
polygamy was abolished, the wearing of the veil was
prohibited, and a co-educational system was adopted.

48. “Echos d'Orient: Une gréve féminine victorieuse en Turquie,”
L'Egyptienne, no. 53 (January 1930): 41.

49. The strike of women workers employed in forestry operations in
Kastamonu took place in the final months of 1929, driven by wage
inequality and harsh working conditions. It stands as one of the
rare examples in the early Republican period that made women's
collective labour struggles visible. Although some secondary and
local sources date the event to 1930, contemporary newspaper
reports indicate that the strike occurred in late 1929. See Cumbhuriyet,
November-December 1929, Istanbul University Rare Works Library
Digital Collection; also Gaste Archive (Kastamonu, reports on
women workers and the strike); “Kastamonulu kadinlar grevle tarih
yazdi,” Kastamonu Istiklal, accessed 30 December 2025.
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Ayrica Istanbul ve Peradaki yaklasik iki yiiz genelev ile
elli kadar bulusma yeri kapatilmis®, bu yerlerin sahip-
leri ve isletenleri vatandashk durumlarina gore ya yar-
gilanmis ya da sinir dis1 edilmistir. Polis memurlari, bu
isletmeleri bildikleri halde yetkililere bildirmemislerse
gorevden alinip cezalandirilmigtir. L'Egyptiennede be-
lirtildigine gore, tiim bu Onlemler hiikiimetin halkin
ahlaki ve toplumsal gelecegini korumak icin attig1
adimlarin bir parcasidir.

Server Ali Hanim ve Maumer Hanim @rneginde
Tiirk Kadinlarinin Kamusal Hayatta Ilkleri

1930'un son sayisinda®, Tiirk kadinlarinin kamusal ve
ekonomik yasamda kazandig iki yeni basari 6ne ci-
kartilmig: Server Ali Hanim'in® Istanbul Posta Idaresi
Midirliigiine atanarak diinyada bu goreve getirilen ilk
kadin olmasi; Muammer Hanim? (Maumer Hanim) adli
geng bir kadinin ise siiriicii ehliyeti alarak Istanbulda
taksi soforliigiine baglamasi. Bu gelismeler, Tiirk kadin-
larinin yalnizca siyasal ya da kiiltiirel alanlarda degil,
glindelik yasamin her katmaninda goériintirliikk kazandi-
gini, hak ve firsat esitligine ulasma yolunda gii¢lii adim-
lar attigin1 gosterir.

Suat Dervis ve “Yalmz Kadinlar”
(1931)

1931 yili, Tiirkiye Cumhuriyetinin c¢ok yonlii donii-
sim siirecinde bir déniim noktasi olarak éne cikar; bu
durum LEgyptienne dergisinin sayfalarina da dikkat
cekici bicimde yansir. Dergi, yi1l boyunca yayimladig:
cesitli makalelerde Tiirkiyenin modernlesme yolundaki
cabalariny, kiiltiirel evrimini ve toplumsal reformlarini
yakindan incelemis; okuyucularina bu gen¢ Cumhuri-
yet'in degisen yiizlinii aktarmay1 amaclamistir. Bu ¢caba-
lari, kadinlarin kamusal alanda daha goriiniir olmalari-
n1 6rnekleyen bircok yaziyla ele alir.

Bkz. B. Celep, “Cephe Gerisine Bakmak: Tkinci Diinya Savast
Yillarinda Istanbulda Fuhus Problemi,” Nevsehir Haci Bektas Veli
Universitesi SBE Dergisi 12, sy. 3 (1940): 1579-1598. Konunun erken
Cumbhuriyet baglamindaki diizenleme tarihgesi i¢in ayrica bkz.
Mark David Wyers, “Wicked" Istanbul: The Regulation of Prostitution
in the Early Turkish Republic (Istanbul: Libra, 2012).

54.

55. “Echos d'Orient: Deux victoires de nos sceurs turques,” LEgyptienne,

sy. 64 (Aralik 1930): 39.

Istanbul Posta Idaresi Miidiirliigiine ilk kadin miidiir olarak Server
Karagdz (sicil numarasi 6123) atanmistir; bu atama, PTT tarihine
gecen ilk kadin midiirlik 6rnegidir. Bkz. Yurda Gliven Bezaz,
Haberlesme ve Tarihgesi, 359-360, https://haberis.org.tr/uploads/files/
kitaplar/pttkitap.pdf

istanbulda ilk kadin taksi soférii olarak anilan Muammer Hanim,
ozellikle 1930'lu yillara tarihlenen bir fotograf ve buna eslik eden
yerel anlatilar tizerinden bilinmektedir. Bkz. “Tiirkiyenin ilk kadin
taksi soférit Muammer Hanim" baghigiyla paylagilan gorsel ve
anlatilar, Facebook yerel tarih gruplari, https://www.facebook.com/
groups/180999862330461/posts/2279918582438568/; Instagram, https://
www.instagram.com/p/C4PvIBzNp6f/

56.
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Mademoiselle Weddi Beha and the Attainment of
Political Rights by Turkish Women in Diplomacy

and Municipalities

In the February issue that followed,®® the journal
published news indicating that the progress of Turkish
women in diplomacy and politics had become visibly
evident. It is reported that ‘Mademoiselle Weddi Beha™
became the first woman in her country to be appointed
to a diplomatic post, having been assigned as an attaché
to Tiirkiye's Embassy in Washington; this appointment
is evaluated as a noteworthy development following
that of Alexandra Kollontai,* the first woman diplomat
of Russia. In the same period, it is reported that Turk-
ish women were granted the right to vote and to stand
for election in municipal elections; a right previously
reserved for men was, through a legal amendment, refor-
mulated to include women with the statement: ‘Every
Turk, whether woman or man, has the right to vote or to
be elected in municipal elections.’

Decisions of the Ministry of National Education and
Moral and Social Reforms in Istanbul-Pera (Beyoglu)

In another article,”® emphasis is placed on the accelera-
tion of social reforms aimed at transforming the moral
and social structure of the Republic of Tiirkiye. It is
reported that, through a decision taken by the Ministry
of National Education, a requirement for modest dress
was introduced for students, teachers, and professors,
and that forms of adornment such as make-up and
lipstick were prohibited; it is further stated that vari-
ous sanctions would be imposed on those who failed
to comply with these rules. In addition, approximately
two hundred brothels and around fifty meeting places
in Istanbul and Pera were closed,** and their owners and

50. “Echos d'Orient: Eclatantes victoires de nos sceurs turques,”
L'Egyptienne, no. 54 (February 1930): 33-34.

51. The name mentioned in the news item most likely refers to Vedide
Baha Pars. An educator, writer, and translator, Vedide Baha Pars
(1907-1958) studied in the United States between 1928 and 1930,
completed her education on 18 March 1930, and subsequently served
as a secretary at the Turkish Embassy in Washington. For more
detailed information on Vedide Baha Pars, see Giilnaz Gezer, “Vedide
Baha Pars ve Tiirk Egitim Hayatina Katkilari,” Cumhuriyet Tarihi
Arastirmalart Dergisi 19, no. 37 (Spring 2023): 383-420, https://ctad.
hacettepe.edu.tr/19 37/13.pdf.

52. Aleksandra Kollontay (1872-1952) was a Russian communist
politician and diplomat, and the first woman to serve as a minister
in the Soviet government. She worked predominantly on issues
concerning women. See Cathy Porter, Alexandra Kollontai: A

Biography (London: Virago Press, 1980).

53. “Echos d'Orient: Réformes sociales en Turquie,” LEgyptienne, no. 56

(April 1930): 34.

See B. Celep, “Cephe Gerisine Bakmak: Tkinci Diinya Savasi
Yillarinda Istanbul'da Fuhus Problemi,” Nevsehir Haci Bektag Veli
Universitesi SBE Dergisi 12, no. 3 (1940): 1579-1598. For the regulatory
history of the issue in the early Republican context, see also Mark
David Wyers, “Wicked” Istanbul: The Regulation of Prostitution in
the Early Turkish Republic (Istanbul: Libra, 2012).
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Kadinlarin Kamusal Alandaki Yiikselisi: TKB,
Liitfiye Besir Hanim, Selma Ekrem ve Halide Edib

Toplumsal déniisiimiin en ¢arpici boyutlarindan birinin
kadinlarin kamusal alandaki yiikselisi oldugu dergi yazi-
larinda 6zellikle vurgulanir. 1931 Nisan ayinda yayimla-
nan bir haberde, icisleri Bakanligimin belediye meclisle-
rine kadin {iye 6nerisinin, Tiirk Kadin Birliginin siyasal
haklar konusundaki 1srarli miicadelesiyle birleserek ka-
dinlarin siyasal yasama katilimin tesvik ettigi ifade edi-
lir®® Latife Bekir'in (Liitfiye Besir Hanim)® 6nciiliigiinde-
ki girisimler, Selma Ekrem ve Halide Edib gibi isimlerle
birlikte kadin hareketini daha gériiniir hale getirmistir.

Ayni yil icinde yayimlanan bir baska yaziya gore, {i¢
kadinin daha hakim olarak atanmasiyla kadin yargig
sayisi dokuza ulasmis; Ankara, Istanbul ve izmir gibi
merkezlerde gerceklesen bu atamalarla kadinlar hukuk
alaninda da s6z sahibi olmaya baglamistir.®

Kadinlarin Ozel Hayattaki Miicadelesi: Suat
Dervis'in Yalniz Kadinlara Dair Gézlemleri

Kadinlarin kamusal alanda kazandig1 bu goriintirligiin
ozel hayatlarinda aym 6lc¢lide kolayhk saglamadigina
dikkat cekilir. Suat Dervig'in, Berlinde yayimlanan Vos-
sische Zeitung'da kaleme aldig1 yazi izerinden, yalniz ya-
sayan kadinlarin toplum icindeki kirilgan konumunun
gozler Oniine serildigi ifade edilir.®* Harem sisteminden
Ozgur bireye gecis siirecinde olan kadinlar ekonomik
bagimsizliklarini kazanmakta zorlanmis, toplumun yar-
gilayicl bakiglar: altinda baski gérmiis ve ¢ogu zaman
destekten yoksun birakilmiglardir. Buna karsilik dev-
letin kamu sektoriinde kadin ve erkek arasinda maas
farki uygulamamasinin, esitlik ilkesine verdigi 6nemi
ortaya koydugu belirtilir.

Toplumsal Reformlarin Saghk Boyutu: 1931 Evlilik
Oncesi Saglik Muayenesi Diizenlemesi

Tiirkiyenin modernlesme siirecinin yalnizca toplumsal
alanda degil, saglik politikalar1 alaninda da ilerici uy-
gulamalarla stirdlirtildiigti vurgulanir. 1931 yilinin son
ceyreginde yirurliige giren bir diizenlemeyle evlen-
mek isteyen ciftler icin saghk muayenesi zorunlu hale

58. “Echos d'Orient: Nouvelles de Turquie,” LEgyptienne, sy. 68 (Nisan
1931): 47-48.

59. Bkz. Ash Davaz, Esitsiz Kiz Kardeslik: Uluslararast ve Ortadogu
Kadin Hareketleri, 1935 Kongresi ve Tiirk Kadin Birlii, 362-369.

60. “Echos d'Orient: Les femmes turques dans la magistrature,”
L'Egyptienne, sy. 70 (Haziran 1931): 31.

61. “Echos d'Orient: Le probleme de la femme seule en Turquie,”
L'Egyptienne, sy. 73 (Ekim 1931): 36.
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operators were either prosecuted or deported according
to their citizenship status. Police officers who, despite
being aware of these establishments, failed to report
them to the authorities were dismissed from their posts
and punished. As noted in LEgyptienne, all these meas-
ures formed part of the steps taken by the government
to safeqguard the moral and social future of the public.

Firsts of Turkish Women in Public Life: The Cases of
Server Ali Hanim and Muammer Hanim

Inthefinal issue 0f1930,% two new achievements attained
by Turkish women in public and economic life are high-
lighted: the appointment of Server Ali Hanim* as Direc-
tor of the Istanbul Postal Administration, making her
the first woman in the world to hold this position; and
the case of a young woman named Muammer Hanim,”
who obtained a driving licence and began working as a
taxi driver in Istanbul. These developments demonstrate
that Turkish women were gaining visibility not only
in political or cultural spheres, but across all layers of
everyday life, and were taking significant steps towards
achieving equality of rights and opportunities.

Suat Dervis and ‘Lonely Women’
(1931)

The year 1931 stands out as a turning point in the multi-
dimensional transformation process of the Republic of
Tiirkiye; this is also strikingly reflected in the pages of
L'Egyptienne. Throughout the year, the journal closely
examined Tiirkiye's efforts towards modernisation, its
cultural evolution, and its social reforms in various arti-
cles, aiming to convey to its readers the changing face of
this young Republic. These developments are addressed
through numerous writings that exemplify the increas-
ing visibility of women in the public sphere.

55. “Echos d'Orient: Deux victoires de nos sceurs turques,” LEgyptienne,
no. 64 (December 1930): 39.

56. Server Karagoz (registry no. 6123) was appointed as the first female
director of the Istanbul Postal Administration; this appointment
constitutes the first example of a woman holding such a managerial
position in the history of the PTT. See Yurda Giiven Bezaz,
Haberlesme ve Tarihgesi, 359-360, https://haberis.org.tr/uploads/files/
kitaplar/pttkitap.pdf.

Muammer Hanim, remembered as the first female taxi driver

in Istanbul, is primarily known through a photograph dated

to the 1930s and the local narratives accompanying it. See the
visual and related accounts shared under the title “Tiirkiyenin

ilk kadin taksi soforit Muammer Hanim,” Facebook local history
groups, https://www.facebook.com/groups/180999862330461/
Pposts/2279918582438568/; Instagram, https://www.instagram.com/p/
C4PvIBzNp6f/.

57.



Arsivde Kadin ve Toplumsal Cinsiyet Dergisi (@:VE atysE0bsles ey WV Vuntel 5]

getirilmistir.® Bu diizenleme, halk saghgini gozeten ve
bilimsel yaklasimi esas alan bir anlayisin gostergesi
olarak sunulur; s6z konusu diizenlemenin Avrupa ba-
sininda da genis yanki buldugu belirtilir. Yaziya gore
Tiirkiye, bu reformla gecmisin aliskanliklarinm geride bi-
rakarak toplumsal yapiy1 daha saglam temeller iizerine
oturtma kararliligini bir kez daha ortaya koymustur.

Bu cercevede L'Egyptienne dergisinde 1931 yili, Tiirki-
yenin modernlesme rotasinda ¢ok yonlii adimlar attigi
bir yil olarak degerlendirilir. Dergi, bu déniisiimi ayrin-
tili ve zaman zaman elestirel bir bakisla ele almakla, yal-
nizca Tiirkiyede degil, dogu diinyasinda da kadinlarin,
kurumlarin ve kiltiiriin gecirdigi doniisimii kavramak
bakimindan kiymetli bir kaynak niteligi tasir. Gecmis
ile gelecek arasinda koprii kuran bu yazilar, bir ulusun
kendi kimligini yeniden insa etme ¢abasinin taniklaridir.

L’Action Sopiale de la Femme'da
Tiirkiye'de Ilk Feminist Adimlar
(1932)

1932 yilinda L'Egyptienne, Tiirkiyedeki toplumsal doénii-
stimleri yakindan izlemeyi siirdiiriir. Dergide yer alan
haberlerde, Cumhuriyetin kadin haklari, egitim ve
hukuk alanlarinda attig1 ilerici adimlarin uluslararasi
kamuoyuna aktarildig: goriiliir.

Osmanli'dan Cumhuriyet'e Kadin Hareketi: L'/Action
Sociale de la Femme'in Tiirkiye Degerlendirmesi

Dergide yayimlanan bir haberde® Fransiz dergisi L'Acti-
on Sociale de la Femme'da® gikan ve Tirkiyedeki kadin
hareketini genel hatlariyla degerlendiren bir makaleye
yer verilir. Makaleye gore kadin hareketinin, Osman-
I'nmin son déneminde Zeynep Hanim ve Melek Hanim®
gibi 6nci kadinlarla bagladigy; bati egitimi almis bu
iki kadinin, geleneksel diizene karsi cikarak feminist

62. “Echos d'Orient: La Turquie sur la voie des grandes réformes:
Lexamen prénuptial est rendu obligatoire,” LEgyptienne, sy. 74
(Kasim 1931): 34-35.

63. “Glanes: Le mouvement féminin en Turquie,” LEgyptienne, sy. 76

(Ocak 1932): 35-38.

64. L'Action sociale de la femme, 1902'de yayimlanmaya baslayan aylik
bir Fransiz kadin dergisi. Kadinlarin toplumsal rolleri, sosyal
yardim faaliyetleri, aile-annelik politikalari, calisma kogullari

ve kamu yasamina katilim gibi konulari sosyal sorumluluk ve
dayanigma ekseninde ele alinir. Fransiz Milli Kiitliphanesinde
basili koleksiyonlar bulunmaktadir. Bkz. Karen Offen, European
Feminisms, 1700-1950: A Political History (Stanford: Stanford
University Press, 2000), 247.

Fiisun Goban Dégkaya, “Haremden Avrupaya Kacan {ki Osmanl
Kadini: Zeynep Hanim ve Melek Hanim,” icinde Ge¢misten
Glintimiize Gég III, ed. Osman Kose (Samsun: Canik Belediyesi
Kiiltiir Yayinlari, 2017), 1899-1926. https://aile.canik.bel.tr/
kulturyayinlari/9-gecmisten-gunumuze-goc-3.pdf.

65.
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The Rise of Women in the Public Sphere: The Union
of Turkish Women, Liitfiye Besir Hanim, Selma
Ekrem, and Halide Edib

One of the most striking dimensions of social transforma-
tion—the rise of women in the public sphere—is particu-
larly emphasised in the journal's articles. In a news article
published in April 1931, it is stated that the proposal of the
Ministry of the Interior to include women as members of
municipal councils, combined with the persistent strug-
gle of The Union of Turkish Women for political rights,
encouraged women’s participation in political life.?® Initi-
atives led by Latife Bekir® (Liitfiye Besir Hanim), together
with figures such as Selma Ekrem and Halide Edib,
rendered the women's movement more visible.

According to another article published in the same
year, with the appointment of three additional women
as judges, the number of women judges rose to nine;
through these appointments in centres such as Ankara,
Istanbul, and Izmir, women began to assume a role in the
field of law as well.*°

The Struggles of Women in Private Life: Suat
Dervis's Observations on Lonely Women’

It is emphasised that the visibility women attained in the
public sphere did not provide the same degree of ease in
their private lives. Through an article written by Suat
Dervisin the Vossische Zeitung, it is stated that the fragile
position of women living alone within society is brought
to light.® Women, who were in a process of transition
from the harem system to individual autonomy, experi-
enced difficulties in achieving economic independence,
were subjected to pressure under the judgemental gaze of
society, and were often left without support. By contrast,
it is noted that the absence of a wage gap between
women and men in the public sector demonstrated the
state’s commitment to the principle of equality.

58. “Echos d'Orient: Nouvelles de Turquie,” LEgyptienne, no. 68 (April
1931): 47-48.

See Ash Davaz, Esitsiz Kiz Kardeslik: Uluslararasi ve Ortadogu Kadin
Hareketleri, 1935 Kongresi ve Tiirk Kadin Birligi [Unequal Sisterhood:
International and Middle Eastern Women's Movements, the 1935
Congress, and the Union of Turkish Women] (Istanbul: Tiirkiye I§
Bankasi Kultiir Yayinlari, 2014): 362-369.

50.

60. “Echos d'Orient: Les femmes turques dans la magistrature,”

L'Egyptienne, no. 70 (June 1931): 31.

61. “Echos d'Orient: Le probleme de la femme seule en Turquie,”

L'Egyptienne, no. 73 (October 1931): 36.



miicadelenin ilk adimlarini attiklar belirtilir. J6n Tiirk-
ler doneminde Ahmet Riza ve Tevfik Bey kadin haklarinmi
desteklemis, ancak asil doniisiim Mustafa Kemal'in li-
derliginde gerceklesmistir. Kurtulus Savasi yillarinda ka-
dinlar cephe gerisinde 6nemli sorumluluklar iistlenmis;
Cumhuriyetle birlikte ise egitime, hukuka ve kamusal
alana esit erisim hakki elde etmislerdir. Ulemaya ragmen
kadinlarin parklarda dolasmas: serbest birakilmis, tini-
versiteler kadinlara acilmis ve Mustafa Kemal, kadin-
larin toplumsal hayata katilmadifi bir demokrasinin
miimkiin olamayacagini vurgulamistir. Metinde harem
sistemi “gliliin¢” ve islevsiz bir yap1 olarak tanimlanirken,
bu yapinin tasfiyesi esitlik yoniinde atilmis sembolik bir
kirilma noktasi olarak sunulur. Makale, bu kokli dénii-
stimii gesitli tarihsel ve siyasal 6rneklerle destekler.

Kadinlarin Kamu Giivenliginde Yiikselisi: TKB ve
Polis Reformu

Kadinlarin kamusal yasama katiliminin toplumsal doé-
nisimin 6nemli ayaklarindan biri olarak ele alindig:
haberlerde®, bu alandaki gelismelerin hizla arttifina
dikkat cekilir. Bu cercevede Tiirk Kadin Birliginin kadin
polis memurlarn yetistirmek amaciyla bir polis hazir-
lik okulu agmay: planladig aktarilir. Girisimin, Icisleri
Bakani Siikrii Kaya Bey'in kadinlarin polis tegkilatina
kabuliinli 6ngdren bir yasa tasarisini kisa siirede Tiirki-
ye Biiylik Millet Meclisine sunacak olmasiyla baglantili
oldugu ifade edilir. Béylece kadinlarin yalnizca egitim
ve hukuk alanlarinda degil, kamu giivenligi gibi alanlar-
da da yer almaya basladiklar: vurgulanir.

Kamusal Alanda Bir Ilk: Anzepe Hanim'in Istanbul’a
Polis Komiseri Olarak Atanmasi

Bu kapsamli reformlarin somut bir géstergesi olarak,
Hukuk Fakiiltesi mezunu Anzepe Hanimin® Istanbula
polis komiseri olarak atandigina iligskin bir habere yer
verilir.® Tiirkiyede ilk kez bir kadinin bu goéreve getiril-
digi, boylece kadinlarin kamusal alandaki yiikselisinin
yeni bir basariyla taclandirildig: belirtilir. Bu gelismenin,
toplumsal dénisimiin ulastigl noktay: acik¢a ortaya
koydugu vurgulanir.

66. “Echos d'Orient: En Turquie: Entrée des femmes dans la police,”
L'Egyptienne, sy. 78 (Nisan 1932): 37.

67. Metinde ad:1 gegcen Anzepe Hanmim hakkinda mevcut literatiirde
dogrulanabilir bir bilgiye rastlanmadi. Cumhuriyet déneminde polis
tegkilatinda gorev alan ilk kadin Polis Amiri Fatma Hiisnli (Hiiceste)
Arcan 2 Ekim 1932de, ilk kadin Polis Memuresi Fatma Rabia Efeyurt
ise 9 Subat 1933'te gdreve basladi. Bkz. Cemal Tepe, “Tiirk Kadininin
ik Defa ‘Polis’' Olmas,” Istanbul Universitesi Kadin Arastirmalari
Dergisi 21: 37-54; Yiicel Yigit, “Atatiirk Dénemi Polis Tegkilat1,” Atatiirk
Ansiklopedisi, Erisim Tarihi: 07.01.2026.

68. “Echos d'Orient: Une victoire de nos sceurs turques,” LEgyptienne, sy.

84 (Ekim 1932): 26.
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The Health Dimension of Social Reforms: The 1931
Regulation on Pre-Marital Health Examinations

It is emphasised that Tiirkiye's process of moderni-
sation was sustained not only in the social sphere but
also through progressive practices in the field of health
policy. With a regulation that came into force in the
final quarter of 1931, health examinations were made
compulsory for couples wishing to marry.%? This regula-
tion is presented as an indication of an approach that
prioritised public health and was grounded in scientific
principles; it is also noted that the measure attracted
considerable attention in the European press. According
to the article, through this reform Tiirkiye once again
demonstrated its determination to leave behind the
practices of the past and to establish its social structure
on firmer foundations.

Within this framework, the year 1931 in LEgyptienne is
evaluated as a period in which Tiirkiye took multifaceted
steps along its path of modernisation. By addressing
this transformation in a detailed and at times critical
manner, the journal constitutes a valuable source not
only for understanding developments in Tiirkiye, but
also for grasping the transformations experienced by
women, institutions, and culture in the broader Eastern
world. These writings, which establish a bridge between
past and future, stand as witnesses to a nation'’s effort to
reconstruct its own identity.

The First Feminist Steps in Tiirkiye in
L’Action Sociale de la Femme
(1932)

In 1932, L'Egyptienne continued to closely follow the
social transformations taking place in Tiirkiye. The
news published in the journal indicate that the progres-
sive steps taken by the Republic in the fields of women's
rights, education, and law were conveyed to interna-
tional public opinion.

From the Ottoman Empire to the Republic: L'/Action
Sociale de la Femme's Assessment of the Women's
Movement in Tiirkiye

In news published in the journal® an article that
appeared in the French journal L'Action Sociale de

62. “Echos d'Orient: La Turquie sur la voie des grandes réformes:
Lexamen prénuptial est rendu obligatoire,” L'Egyptienne, no. 74
(November 1931): 34-35.

63. “Glanes: Le mouvement féminin en Turquie,” LEgyptienne, no. 76
(January 1932): 35-38.
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Kamusal Alandan Yeni Haberler
(1933)

Kadinlarin Kamu Alanindaki Yiikselisi: Nigdr
Hanim ve Miifide Hanim

1933 yilina gelindiginde dergide aktarilan haberlerde®,
Kemalizm'in 6zgiirlestirici etkisi ve ekonomik gelismele-
rin katkisiyla Tiirkiyede kadinlarin, daha énce yalnizca
erkeklerin varhk gosterdigi pek cok alanda goriiniir hale
gelmeye basladiklar1 vurgulanir. Bu gercevede makine
milthendisi ve at6lye sefi Nigdr Hanim'in (Nighair Hanim)
basarisina yer verilerek kadinlarin teknik alanlarda
da yiikselebilecegi gosterilir. Benzer bicimde, Miifide
Hanim'in™ Amasyaya saghk gorevlisi olarak atanmasi,
kadinlarin kamu hizmetindeki etkinliginin artmasina
dair carpici bir 6rnek olarak gosterilir. Ayrica Tiirkiyede
okuma yazma bilmeyen yetiskinler i¢in egitimin zorun-
lu hale getirilmesinden; Samsun gibi illerde gece okullari
ve fabrika ici kurslarla halk egitiminin yayginlastirilma-
sindan soz edilir. Bu gelismelerin, iilkenin modernlesme
yolundaki kararliligini ortaya koydugu belirtilir.

Uluslararasi Bir Sembol Olarak Tiirk Kadini: Miss
Universe Kariman Hanim Khalis'in Kahire Ziyareti

Dergide aktarildig1 iizere, 1932 yilinda Diinya Giizel-
lik Kralicesi secilen Keriman Halis (Kariman Khalis)”,
1933'te Kahire'ye geldiginde, halk tarafindan biiyiik bir
coskuyla karsilanmistir™ Bu basarisi yalnizca bireysel
bir zafer olarak degil, ayn1 zamanda Tiirkiyenin kadin-
larin 6zgiirlesmesi alaninda ilerlemesinin bir simgesi
olarak degerlendirilir. Keriman Hamima gésterilen il-
ginin, temsil ettigi lilkeye yonelik sempatiyle birlestigi
ozellikle vurgulanir.

Diplomaside Yeni Bir Goriiniirliik: Tiirk Kadinlarinin
Uluslararasi Gérevleri

Dergi haberlerinde?, toplumsal ilerlemelerin diplomasi
alanina da yansidig1 ifade edilir. Tiirk kadinlarin diplo-
matik gorevlerde yer almaya baslamasinin, Tirkiyedeki
toplumsal doniisimiin uluslararasi alana tasinmasina
katki sagladigi aktarilir. Avrupa basinmina atifla, Tiirk
kadin diplomatlarin Paris ve Romanin yani sira diger

69. “Echos d'Orient: Nouvelles de Turquie,” LEgyptienne, sy. 87 (Ocak
1933): 28.

Haberde yer alan Miifide Hanim biiyiik olasilikla Prof. Dr. Fatma
Miifide Kazim Kiiley'dir (1899-1995).

70.

71. Keriman Halis Ece (1913-2012), 1932de Belgikadaki yarismada Diinya

Guzellik Kraligesi segildikten sonra diizenlenen uluslararasi tanitim
ve davet programlari cergevesinde Misir1 ziyaret etmisti.

72.
73.

“Miss Univers,” LEgyptienne, sy. 88 (Subat 1933): Kapak Yazisi.

“Echos d'Orient: Lentrée de nos sceurs turques dans la diplomatie,”
L'Egyptienne, sy. 89 (Mart 1933): 33.
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la Femme which offers a general assessment of the
women'’s movement in Tiirkiye, is presented. According
to the article, the women's movement began in the late
Ottoman period with pioneering figures such as Zeynep
Hanim and Melek Hanim;® it is stated that these two
women, educated in the West, took the first steps of femi-
nist struggle by opposing the traditional order. During
the Young Turk period, Ahmet Riza and Tevfik Bey
supported women'’s rights, yet the principal transforma-
tion took place under the leadership of Mustafa Kemal.
During the years of the War of Independence, women
assumed significant responsibilities on the home front;
with the establishment of the Republic, they gained
equal access to education, law, and the public sphere.
Despite opposition from the ulema, women were permit-
ted to walk in public parks, universities were opened to
them, and Mustafa Kemal emphasised that a democ-
racy in which women did not participate in social life
would not be possible. In the text, the harem system is
described as a ‘ridiculous’ and dysfunctional structure,
and its dissolution is presented as a symbolic turning
point in the direction of equality. The article supports
this profound transformation with various historical
and political examples.

The Rise of Women in Public Security: The Union of
Turkish Women and Police Reform

In news where women's participation in public life is
addressed as one of the key dimensions of social trans-
formation, attention is drawn to the rapid increase in
developments in this field.®® Within this framework, it
is reported that The Union of Turkish Women planned
to establish a preparatory police school in order to
train women police officers. This initiative is stated to
be linked to the intention of the Minister of the Interior,
Siikrii Kaya, to submit to the Grand National Assembly
of Tiirkiye, in the near future, a draft law envisaging
the admission of women into the police force. Thus, it is
emphasised that women were beginning to take part not
only in the fields of education and law, but also in areas
such as public security.

64. L'Action sociale de la femme, a monthly French women's journal
first published in 1902, addressed issues such as women's social
roles, charitable activities, family and motherhood policies, working
conditions, and participation in public life within a framework of
social responsibility and solidarity. Printed collections are held at
the Bibliothéque nationale de France. See Karen Offen, European
Feminisms, 1700-1950: A Political History (Stanford: Stanford
University Press, 2000), 247.

Fiisun Coban Déskaya, “Haremden Avrupa'ya Kagan Iki Osmanl
Kadini: Zeynep Hanim ve Melek Hanim” in Ge¢gmisten Glinlimiize
Goc I11, ed. Osman Kése (Samsun: Canik Belediyesi Kiiltir Yayinlars,
2017), 1899-1926.

65.

66. “Echos d'Orient: En Turquie: Entrée des femmes dans la police,”

L'Egyptienne, no. 78 (April 1932): 37.



onemli baskentlerde de gérev yapacaklari belirtilir.
Saglhik Alaninda Bir Ilk: Doktor Badria Rasid Hanim

Kadinlarin saghk alanindaki ylikselisine de dergide yer
verilir. Doktor Bedriye Hanim'in (Badria Rasid Hanim)
Ankara bastabipligine atanmasi, bir baskentin saghk
hizmetlerini yoneten ilk kadin olmasina 6rnek gosterilir.
Bu atama, Tiirkiyenin kadin haklari alanindaki somut
kazanimlarindan biri olarak degerlendirilir.

L'Egyptienne dergisinde 1933 yili boyunca yayimlanan
haberler, Tiirkiyenin yalnizca i¢ politikada degil, ulusla-
rarasi alanda da dikkatle izlenen bir dénlisiim siirecinde
oldugunu ortaya koyar. Kadinlarin kamusal hayattaki
konumu ve egitim reformlari, modernlesen Tiirkiyenin
cok boyutlu yansimalari olarak sunulur. Bu gézlemler-
de, yeni bir toplum insa etmeye ¢alisan Turkiye, cevre iil-
keler icin de ilham verici bir 6rnek olarak degerlendirilir.

Uluslararasi Kadinlar Birligi'nin
Istanbul'da Toplanan 12. Kongresi
(1935)

1935 yilinda L'Egyptienne'de yayimlanan yazilarda, Tiir-
kiyenin kiiltiirel atihmlar1 ve kadinlarin ulusal ve ulus-
lararasi arenadaki yiikselisinin 6ne ¢iktig1 goriliir. Bu
yazilarda, gen¢ Cumhuriyet'in yalnizca kendi simirlar
icinde degil, tiim bélge icin ornek tegkil eden bir déni-
slim siirecini yansittigl ifade edilir.

Uluslararasi Kadinlar Birligi'nin 12. Kongresi
Hazirhklari ve Kiiltiirel Gelismeler: Tiirk Kadin
Birligi

Mart 1935 tarihli bir yazida®, 18 Nisan'da Istanbulda dii-
zenlenecek Uluslararasi Kadinlar Birliginin 12. Kongre-
sine yonelik hazirliklara genis yer verilir. Tiirk Kadin
Birligimin onciliigiinde baris, kadin-erkek esitligi ve
evli kadinin statiisii gibi konularin giindeme alinaca-
81 belirtilir; dergiye gore, Tiirkiyenin dogu diinyasina
ornek oldugu bir baska konu da Meclis'te bulunan on
alt1 kadin milletvekilidir.

Tarihsel Siireklilik ve Kadinlarin Rolii: Orhun
Yazitlari'ndan Toprak Bayrami’na

Kongreye iliskin Nisan ayinda yayimlanan bir yazida™,
Tiirk kadininin siyasal ve toplumsal rolii tarihsel bir sii-

74. “Echos d'Orient: En Turquie: Préparation du Congres d'Istanbul,”
L'Egyptienne, sy. 111 (Mart 1935): 41-44.

75. Jeanne Gabrielle Marques, “Vers Istanbul,” LEgyptienne, sy. 112
(Nisan 1935): 2-5.
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A First in the Public Sphere: The Appointment of
Anzepe Hanim as Police Commissioner in Istanbul

As a concrete indication of these comprehensive reforms,
a news report states that Anzepe Hanim,” a graduate of
the Faculty of Law, was appointed as a police commis-
sioner in Istanbul.%® It is stated that, for the first time in
Tiirkiye, a woman was appointed to this position, and
that the rise of women in the public sphere was thus
crowned with a new achievement. This development is
emphasised as clearly demonstrating the stage reached
in the process of social transformation.

New Developments in the Public Sphere
(1933)

The Rise of Women in the Public Sphere: Nigar
Hanim and Miifide Hanim

By 1933, the news conveyed in the journal emphasised
that, with the emancipatory impact of Kemalism and
the contribution of economic developments, women in
Tiirkiye began to become visible in many fields previously
dominated solely by men.® Within this framework, the
success of Nigdr Hanim (Nighair Hanim), a mechani-
cal engineer and workshop supervisor, is highlighted
as evidence that women could also advance in techni-
cal fields. Similarly, the appointment of Miifide Hanim™
as a health officer in Amasya is presented as a striking
example of the increasing effectiveness of women in
public service. In addition, it is noted that education was
made compulsory for illiterate adults in Tiirkiye, and that
public education was expanded through night schools
and in-factory courses in provinces such as Samsun.
These developments are presented as demonstrating the
country’s determination on its path towards modernisa-
tion.

67. No verifiable information on Anzepe Hanim mentioned in the text
has been identified in the existing literature. In the Republican
period, the first woman to serve as a Police Chief (Polis Amiri),
Fatma Hiisnii (Hiiceste) Arcan, assumed office on 2 October 1932,
while the first female police officer, Fatma Rabia Efeyurt, began

her duty on 9 February 1933. See Cemal Tepe, “Tiirk Kadininin i1k
Defa ‘Polis’' Olmasl,” Istanbul Universitesi Kadin Arastirmalari
Dergisi 21: 37-54; Yiicel Yigit, “Atatiirk Donemi Polis Teskilaty,” Atattirk
Ansiklopedisi, accessed 7 January 2026.

68. “Echos d'Orient: Une victoire de nos sceurs turques,” LEgyptienne, no.

84 (October 1932): 26.

69. “Echos d'Orient: Nouvelles de Turquie,” LEgyptienne, no. 87 (January

1933): 28.

70. The Miifide Hanim mentioned in the news most likely refers to Prof.

Dr. Fatma Miifide Kazim Kiiley (1899-1995).
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reklilik icinde temellendilir. Metinde Tiirk kadininin tarih
boyunca Orhun Yazitlarindan itibaren devlet yonetimin-
deki roliine dikkat cekilir; Bogarik Hatun'un (Kralice Boa-
rik'in) 528 yilinda bir orduya komuta etmesi ve Mogol isti-
lalar1 sirasinda Tiirk hiitkiimdar eslerinin direnisi tarihsel
ornekler olarak sunulur. Cumhuriyet déneminde kirsal
kesimde kadin ve erkek k&yliilerin egitimi i¢in harcanan
cabalar vurgulanir ve Ankarada diizenlenen “Toprak
Bayrami” bu gelisimin simgesi olarak anilir. Kadinlarin
Kongrede barisin asli savunucular: olarak éne ciktigy;
savas tehdidine ragmen sabir ve sezgileri sayesinde barisi
korumada daha giiclii davrandiklar: belirtilir.

Istanbul Uluslararasi Kadin Kongresinin Kararlar::
Yildiz Sarayi, Medeni Haklar ve Isvicre Medeni
Kanunu

L'Egyptiennede yayimlanan ayrintili kongre raporlari-
na gore, kongrenin acilisi Yildiz Sarayinda yapilmis ve
‘Adalet” bayrag: Tiirk bayraklari arasinda dalgalanmis-
tir. Delegeler medeni haklar, vatandaslik, esit calisma
kosullari, ahlaki esitlik, baris ve Dogu-Batu isbirligi ko-
nularinda giin boyu siiren tartismalar yiirtitmiislerdir.
Evli kadinin vatandaghgina dair ilerici kararlar, fuhus
ve kadin ticaretine karsi uluslararas: diizenleme cagri-
lari, militarist egitim kitaplarinin kaldirilmasi talepleri
ve wrkciligin kinanmasi 6ne cikan konular arasindadir.
Tiirkiyede kabul edilen Medeni Kanun sayesinde elde
edilen esitlik 6zellikle dikkat cekmis; kongre, Tiirki-
ye'nin reformlarinin uluslararasi alanda sergilendigi bir
vitrin iglevi gérmiistiir.

Kongrenin Misir'daki Yankilari: Huda Sha'arawi,
Tevfik Nesim Pasa ve Kadin Haklar1 Talepleri

Agustos-Eyliil 1935'te tarihli yazida™ ise kongrenin Mi-
sirdaki yansimalarina yer verilir. Misir Feminist Birligi
Baskan: Huda Shaarawinin, Bagbakan Tevfik Nesim
Pasaya sundugu mektupta Istanbulda alinan kararla-
rin Misirda uygulanmasinin talep edildigi belirtilir. Bu
kararlar arasinda ahlaki esitlik, cokesliligin kaldirilmasi
ve kadinlarin siyasal haklarinin giivence altina alinmasi
one cikar. Cokesliligin aile diizenini bozdugu, sug ve in-
tihara yol a¢tig1 ve modern ahlak anlayisiyla bagdasma-
dig1 vurgulanir; kadinlarin egitim, kamu saghigi, cocuk
koruma ve kiiltiirel denetim gibi alanlarda sorumluluk
Ustlenmeleri gerektigi belirtilir.

1935 yili boyunca LEgyptiennede yayimlanan yazilar
Tiirkiyenin sanat, ekonomi, kadin haklar1 ve siyasal
reform alanlarindaki gelismelerini ayrintilh bicimde

76. Hoda Charoui, “Apres le Congres d'Istanbul,” LEgyptienne, sy. 115
(Agustos-Eylil 1935): 7-9.
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The Turkish Woman as an International Symbol: The
Visit of Miss Universe Keriman Halis to Cairo

As reported in the journal, when Keriman Halis™
(Kariman Khalis), who had been crowned Miss Universe
in 1932, arrived in Cairo in 1933, she was received with
great enthusiasm by the public.”? This achievement was
regarded not merely as an individual victory, but also
as a symbol of Tiirkiye's progress in the emancipation
of women. It is particularly emphasised that the inter-
est shown in Keriman Hanim was intertwined with a
broader sympathy towards the country she represented.

A New Visibility in Diplomacy: The International
Roles of Turkish Women

In the journal’s news,? it is stated that social progress
was also reflected in the field of diplomacy. It is reported
that the participation of Turkish women in diplomatic
posts contributed to carrying the social transformation
in Tiirkiye into the international sphere. With reference
to the European press, it is indicated that Turkish women
diplomats would serve not only in Paris and Rome, but
also in other major capitals.

A First in the Field of Health: Dr Bedriye Hanim
(Badria Rasid Hanim)

The journal also addresses the rise of women in the field
of health. The appointment of Dr Bedriye Hanim (Badria
Rasid Hanim) as chief physician in Ankara is presented
as an example of her becoming the first woman to over-
see the health services of a capital city. This appoint-
ment is evaluated as one of the concrete achievements of
Tiirkiye in the field of women's rights.

The news published throughout 1933 in L'Egyptienne
demonstrates that Tiirkiye was undergoing a trans-
formation process that was closely observed not only
in domestic politics but also at the international level.
The position of women in public life and educational
reforms are presented as multidimensional reflections of
a modernising Tiirkiye. In these observations, Tiirkiye—
seeking to construct a new society—is evaluated as an
inspiring example for neighbouring countries as well.

71. Keriman Halis Ece (1913—2012) visited Egypt as part of an
international programme of promotion and official invitations
following her selection as Miss Universe at the competition held in
Belgium in 1932.

72. “Miss Univers,” LEgyptienne, no. 88 (January 1933): Cover text.

73. “Echos d'Orient: Lentrée de nos sceurs turques dans la diplomatie,”
L'Egyptienne, no. 89 (March 1933): 33.



ele alir. fstanbul'da diizenlenen uluslararas: kongre ise,
kadin hareketinin sinirlar1 asan bir boyut kazandigini
gosteren 6nemli bir esik olarak sunulur. Bu metinler-
de gen¢ Cumhuriyet'in yalnizca kendi gelecegini degil,
Dogu ile Bati1 arasinda baris, esitlik ve ilerleme icin yeni
bir ufku temsil ettigi belirtilir.

L'Egyptienne’in Tiirkiye Ozel Sayisi
(1936)

L'Egyptienne dergisi 1936 yilinda yayimladig1 Tiirkiye
6zel say1sinda”, bir yil énce Istanbul'da diizenlenen 1935
Kongresini ve Tiirkiyede kadin hareketinin ulastig:
noktay: ayrintili bicimde ele alir. Bu 6zel sayida, kong-
reye katilan gozlemcilerin izlenimlerine, feminist o6r-
giitler arasindaki iligkilere ve Tiirkiye Cumhuriyetinin
toplumsal doniisiim siirecine genis yer ayrildig: gériiliir.

Tiirkiye 6zel sayisinin hazirlanis siirecine de deginen
dergi, 1935 Istanbul Kongresinin ardindan Huda Shaa-
rawi bagkanhigindaki Misir heyeti ile Tiirk Kadin Birligi
arasinda giiclii baglar kuruldugunu aktarir. Kongreden
etkilenen Misirh kadinlar basina verdikleri demecler-
de ve dergide yayimlanan yazilarda Tiirkiyeden, kong-
reden ve Tiirk kadinlarindan évgiiyle s6z etmistir. Bu
cercevede yazi kurulunun, L'Egyptienne’in 114. sayisl-
n1 kongreye ve Tiirkiye'ye ayirma karari aldigi, Necile
Tevfik'ten yaz1 ve fotograf talep edildigi” ve derginin
onuncu sayfasinin, fotografiyla birlikte Necile Tevfik'in
kongreye sundugu rapora® ayrildig: ifade edilir. Tiirkiye
dzel sayisinda, Tiirkiye ve Istanbul fotograflariyla birlik-
te toplam on bir yazi*® yayimlanir. Dergi, bu 6zel sayinin
yayimlandig: dénemde Misir Feminist Birliginin on fi¢
yillik bir gecmisi oldugundan s6z eder.

77. LEgyptienne, sy. 114 (May1s 1936). Yayincinin 6ngéremedigi kogullar
nedeniyle, Haziran-Temmuz 1935'te yayimlanamayan Tiirkiye Ozel

Sayis1 TKB'nin feshinden bir yil sonra, Mayis 1936'da yayimlanur.

78. L'Egyptiennede, Tirk Kadin Birliginin 1927 kongresi sonrasinda
yasanan siireglere ve Nezihe Muhittin'in yénetimden
uzaklastirilmasina iliskin herhangi bir bilgiye yer verilmez. Benzer
bicimde, Mayis 1936'da bir sayinin tamamu Tiirkiye'ye ayrilmis
olmasina ragmen, Tirk Kadin Birliginin bir yil énce feshedilmig
olduguna dair bir aciklama da bulunmuyor. Derginin bu
konulardaki sessizliginin gerekcesine dair agik bir veri mevcut degil;
ancak s6z konusu gelismelerin dergide yer almamis olmasi dikkat
cekici.

79. Necile Tewfik, “La condition civile de la femme turque moderne,”
L'Egyptienne, sy. 114 (May1s 1936): 10-19.

80. 1) Ceza Nabaraouy, “Anniversaire du congreés d'Istambul: une
grande lecon”; 2) Necile Tewfik, “La condition civile de la femme
turque moderne”; 3) Mouidé Essad, “La littérature et les arts en
Turquie’; 4) Yakub Kadri, “Quelques belles pages des écrivains turcs
daujourd'hui’; 5) Falih Rifky, “Karageuz”; 6) Aka Gunduz, “Transport
de munitions dans la nuit: le chant des Kagni”; 7) Fatma Nimet
Rachid, “Randonnées”; 8) Ceza Nabaraouy, “Linstruction en Turquie”;
9) Fatma Nimet Rachid, “Cuvres sociales’; 10) S. Abdul'ilah, “Propos
touristiques: pour aimer la Turquie: il faut la visiter”; 11) Selim Nuh,

“La délégation égyptienne au congres féministe d'Istambul”.
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Kemal Ataturk
Créateur de la Turquie Nouvelle

1936da yayimlanan L'Egyptienne dergisinin Tiirkiye Ozel Sayisi olan
114. sayisinda, Mustafa Kemal Atatiirk'tin fotografinin yer aldig1 kapak
sayfasi.

Cover page of Special Issue on Tiirkiye, no. 114 of LEgyptienne, published
in 1936, featuring a photograph of Mustafa Kemal Atatiirk.

Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://
bibliotheques-specialisees.paris.fr/ark:/73873/pf0000718626/1935/
ni4juin/voool.simple.selectedTab=record, Erisim: 21.01.2026.

The Twelfth Congress of the
International Alliance of Women Held in
Istanbul

(1935)

In the articles published in L'Egyptienne in 1935, it is
observed that Tiirkiye's cultural initiatives and the rise
of women in both national and international arenas
come to the fore. These writings indicate that the young
Republic reflected a process of transformation that
served as an example not only within its own borders
but for the entire region as well.
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ik yazida Saiza Nabarawi, Istanbul Kongresine katilma-
y1 biiylik bir ayricalik olarak niteler; bu kongrenin birlik
ve dengeyi simgeleyen bir toplant: olarak delegelerin
hafizasinda kalacagini vurgular. Nabarawinin yazisin-
da, barisa yonelik tehditler ile kadinlarin issizlik ve yok-
sulluk sorunlar karsisindaki ¢6ziim arayislar: tartisilir;
onceki kongrelere hakim olan kati milliyet¢i séylemin
aksine Istanbul Kongresinde enternasyonalizme dogru
ciddi adimlar atildig: ifade edilir. Kongrenin diger bir
ayirt edici yoni, dogu iilkelerinden gelen kadin delege-
lerin sayisinin ¢cok olmasidir.

Saiza Nabarawi Tiirkiye'yi “eski diinyadan yeni diinyaya
gecisi bariscil yollarla gerceklestirmis bir {ilke” olarak
sunar; din gibi hassas bir alanda gerceklestirilen reform-
lar sayesinde siyasal ve toplumsal alanda dogu iilkele-
rinde hayal edilmesi gii¢ bir ilerleme kaydedildigini vur-
gular. Bu nedenle kongrenin Tiirkiyede toplanmasini
anlamli buldugunu; Misirl bir kadin olarak Miisliiman
ve Tiirk kadinlarini hayranlikla izledigini ve 12. Kongre
delegelerinin gelecege giivenle bakabilmelerinin temel
nedenini Tiirkiyedeki degisimde goérdiigiinii ifade eder.

Ikinci yazida, “Modern Tiirk Kadininin Medeni Durumu”
bashig altinda Necile Tevfik'in kongreye sundugu rapor
aynen yayimlanir ve metin “Istanbul Kongresi'nde Tiirk
Kadinin Medeni Durumu Komisyonu Raportorii Necile
Tevfik” imzasin tasir. Bu yaziya, Necile Tevfik Ozel Ar-
sivinde® yer alan tek fotografin yani sira Dr. Fatma Arif,
avukat Siiktife Abdurrahman, hdkim Suat Hilmi ve Tiir-
kiye Biiyiik Millet Meclisine giren yedi kadin milletveki-
linin fotograflar eslik eder.

Uciincii yazida, “Tiirkiyede Edebiyat ve Sanat” bashgi
altinda ressam ve Istanbul Giizel Sanatlar Akademisi
tiyesi Muide Esad’in® imzas1 yer alir. Misira yerlesmis
bir Tiirk olan Muide Esad, modern Tiirk sanatin ele
aldig1 yazisinda kadin sanatgilara 6zel bir yer verir;
Hamide Hanim1® ‘olaganiistii bir ressam’, Hasibe
Hanim1 kumas iizerine calisan bir sanat¢i, Miifide

81. Necile Tevfik Ozel Arsivi, Kadin Eserleri Kiitiiphanesi ve Bilgi
Merkezi Vakfi Ozel Arsiv Koleksiyonu'nda yer alir. Bkz. Asli Davaz,
Bir Kadin Arsivini Okuma Denemesi: Necile Tevfik Arsivi Aciklamali
Katalogu (1924-1954) (Istanbul: Kadin Eserleri Kiitiiphanesi ve Bilgi
Merkezi Vakf, Tiirkiye Is Bankasi Kiiltiir Yayinlari, 2019).

82. Muide Esad, Glizel Sanatlar Akademisinin ilk mezunlarindan.
Misirh egiyle Kahireye yerlestikten sonra pek cok serginin
diizenlenmesine 6nayak oldu. Misir Feminist Birligi Giyelerindendi.
Mouidé Essad, “La littérature et les arts en Turquie,” LEgyptienne, sy.

114 (May1s 1936): 20-41.

Hamide Hanim, Ressam Uskiidarli Hoca Ali Rizanin kiz1. Bkz.

“Ressam Uskiidarli Hoca Ali Rizanin kizi Hamide-Hamide, daughter
of the painter Hoca Ali Riza of Uskiidar,” Salt Arastirma, Engin
Ozendes Koleksiyonu, Erisim Tarihi: 8 Ocak 2026.

83.

81

Preparations for the Twelfth Congress of the
International Alliance of Women and Cultural
Developments: The Union of Turkish Women

An article dated March 1935 devotes extensive cover-
age to the preparations for the Twelfth Congress of the
International Alliance of Women, to be held in Istanbul
on 18 April. It is stated that, under the leadership of The
Union of Turkish Women, issues such as peace, equality
between women and men, and the status of married
women would be placed on the agenda; according to
the journal, another aspect in which Tiirkiye served as
an example to the Eastern world was the presence of
sixteen women deputies in the Parliament.

Historical Continuity and the Role of Women: From
the Orkhon Inscriptions to the Festival of the Land

In an article published in April” concerning the congress,
the political and social role of Turkish women is
grounded within a framework of historical continuity.
The text draws attention to the role of Turkish women in
state governance throughout history, from the Orkhon
Inscriptions onwards; the command of an army by
Bogarik Hatun (Queen Boarik) in 528 and the resistance
of the consorts of Turkish rulers during the Mongol
invasions are presented as historical examples. In the
Republican period, emphasis was placed on the efforts
made to educate both female and male peasants in rural
areas, and the ‘Festival of the Land’ held in Ankara is
cited as a symbol of this development. It is further stated
that women emerged at the Congress as the principal
advocates of peace, and that, despite the threat of war,
they acted more resolutely in preserving peace owing to
their patience and intuition.

The Decisions of the Istanbul International Women'’s
Congress: Yildiz Palace, Civil Rights, and the Swiss
Civil Code

According to the detailed congress reports published in
L'Egyptienne, the opening of the congress was held at
Yildiz Palace, where the flag of Justice’ was flown among
Turkish flags. Delegates conducted discussions through-
out the day on issues such as civil rights, citizenship,
equal working conditions, moral equality, peace, and
East-West cooperation. Among the prominent topics
were progressive decisions concerning the citizenship
of married women, calls for international regulation
against prostitution and the trafficking of women,

74. “Echos d'Orient: En Turquie: Préparation du Congres d'Istanbul,”
L'Egyptienne, no. 111 (March 1935): 41-44.

75. Jeanne Gabrielle Marques, “Vers Istanbul,” LEgyptienne, no. 112 (April
1935): 2-5.



Hanim1* peyzaj ressami ve Belkis Hanim1®* portre
ressami olarak tamitir. Mihri Hamim?®, Giizin Hanim®
ve diger kadin ressamlarin® adlar1 da ¢agdas Tiirk res-
samlari arasinda siralanir. Dérdiinci, besinci ve altinci
yazilarda sirasiyla Yakup Kadri Karaosmanoglunun
“Cagdas Tiirk Yazarlarindan Ornekler”, Falih Rifkinin
“Karagoz” ve Aka Giindiiz'iin “Kagnilarin Tiirkiisii” bas-
likli yazilarina yer verilir.

Yedinci yazida ise Fatma Nimet Rasid®, “Geziler” bashg:
altinda Pierre Loti Mezarligini, Adalar1, Ankara'yl, Bur-
sa'y1ve Yalova'y1 anlatir.

Sekizinci yazida Saiza Nabarawi, “Tiirkiyede Egitim” bas-
ligiyla Osmanlidan Cumhuriyet'e gecis siirecinde egitim
alaninda yapilan reformlari, acilan okullar: ve istatistik
verilerini ele alir. Bu yaziya kiz 6grencilerin jimnastik
dersleri, laboratuvar ¢alismalar1 ve Gtlizel Sanatlar Aka-
demisinde canli modelle yapilan ¢alismalarin fotograf-
lar1 eslik eder.

Dokuzuncu yazida Fatma Nimet Rasid, “Cuvres sociales”
yani toplumsal yardim kurumlar1 bashgiyla 23 Nisan
ve 19 Mayis bayramlarinin kurumsallasmasini; Cocuk
Esirgeme Kurumu, Kizilay, hemsirelik okullar: ve Dartii-
laceze gibi kurumlarin kurulusunu anlatir. Halkevleri

84. Miifide Kadri (1889-1911) dénemin 6nemli ressamlar: arasinda yer
aldl. Osman Hamdi Bey'in, resimlerine hayran kaldig1 s6ylenir.
Miizige yetenegi vardi. i1k kadin resim égretmeniydi. 22 yasinda
veremden hayatini kaybetti. Onunla ilgili iki sandik dolusu belge
Taha Toros arsivindedir. “Miifide Kadri", Wikipedia, Erigim Tarihi:
28.08.2011.

Belkis Mustafa (1896-1925). inas Sanayi-i Nefise Mektebi'nin ilk
talebelerinden, Glizel Sanatlar Akademisi'ni bitiren ilk geng kiz (1917).
Bkz. “Belkis Mustafa’, Lebriz.com, Erisim tarihi: 20.05.2012; Asim
Mutluy, “Ressam Belkis Mustafanin Yasami ve Onun Desenleri ile
Yakin Cevresinden Bir Kesit,” Sanat Cevresi 101 (Mart 1987): 10-13.

85.

86. Mihri Misfik (1886-1954) cagdas resim ¢alismalarini baglatan Tiirk
kadin ressam olarak bilinir. Glizel Sanatlar Akademisi'nin ilk kadin

yoneticisi. “Mihri Musfik’, Wikipedia, Erisim Tarihi: 06.01.2026.

Giizin Duran (1898-1981) Inas Sanayi-i Nefise Mektebinde Mihri
Miisfikin 6grencisi oldu. Esi Ibrahim Feyhaman'la birlikte
eserlerini, koleksiyonlarini ve atélye evlerini 1969 yilinda Istanbul
Universitesine bagisladilar. 2024 yilinda Feyhaman Duran Kiiltiir
ve Sanat Evi olarak Siileymaniye semtinde halka agildi. Taha Toros,
Ik Kadin Ressamlarimiz: The First Lady Artists of Turkey (Istanbul:
Akbank Kiiltiir Sanat Yayinlari, 1988), 53-56.

87.

88. Hamide Hanim, Efraz Hanim, Nevzat Hanim, Thsan Hanim, Bakiye
Hanim, Bedia Hanim, Rabia Hanim, Kadriye Hanim, Mediha Hanim
ve Sabiha Riuisti Hanim. Kadin heykeltiraglar Rezzan Hanim, Sabiha
Ziya Hanim, Mualla Hanim, Nermin Hanim ve Leman Besim
Hanimin adlar veriliyor, hepsinin Gilizel Sanatlar Akademisinden
mezun olduklari ve kiz okullarinda resim hocalig1 yaptiklari
belirtiliyordu. Diger boliimlerde ise mimarlik, miizik, hat, ¢inicilik
gibi konular ele aliniyordu.

89. Fatma Nimet Rasid, 1935 Kongresi i¢in Misirdan Istanbula gelen
heyette yer alan ve Misirda cesitli gazetelerde yazarlik yapan

bir gazetecidir. Kongre sonrasinda, “Turk kadinlig: ve gazeteciligi”
{izerine incelemelerde bulunmak iizere bir siire istanbulda kalmus;
ayrica Turkiyede Tiirk inkilab: tizerine arasgtirmalar yapmak {izere
Bursada bulunmus ve kéylerde geziler gerceklestirmistir. Bkz.

Aksam, 2 May1s 1935, 5; Cumhuriyet, 27 Eyliil 1935, 7.
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demands for the removal of militarist educational text-
books, and the condemnation of racism. The equality
achieved through the Civil Code adopted in Tiirkiye
attracted particular attention; the congress thus func-
tioned as a showcase in which Tiirkiye's reforms were
presented on an international stage.

The Repercussions of the Congress in Egypt: Huda
Sha'arawi, Tevfik Nesim Pasha, and Demands for
Women's Rights

In an article dated August-September 1935,¢ the reper-
cussions of the congress in Egypt are addressed. It is
stated that, in a letter submitted to Prime Minister Tevfik
Nesim Pasha, Huda Sha'arawi, President of the Egyp-
tian Feminist Union, called for the implementation in
Egypt of the decisions adopted in Istanbul. Among these
decisions, moral equality, the abolition of polygamy, and
the securing of women'’s political rights are particularly
emphasised. It is underlined that polygamy disrupts
family order, leads to crime and suicide, and is incom-
patible with modern conceptions of morality; it is also
stated that women should assume responsibilities in
areas such as education, public health, child protection,
and cultural regulation.

Throughout 1935, the writings published in LEgyptienne
addressed in detail Tiirkiye's developments in the fields
of art, economy, women’s rights, and political reform.
The international congress held in Istanbul, meanwhile,
was presented as an important threshold demonstrat-
ing that the women's movement had acquired a trans-
national dimension. In these texts, the young Republic
is portrayed as representing not only its own future,
but also a new horizon for peace, equality, and progress
between East and West.

The Tiirkiye Special Issue of L'Egyptienne
(1936)

In its Tiirkiye special issue published in 1936, L'Egyp-
tienne examined in detail the 1935 Congress held in
Istanbul the previous year and the stage reached by
the women’s movement in Tiirkiye. In this special issue,
extensive space is devoted to the impressions of the
observers who attended the congress, to the relation-
ships among feminist organisations, and to the process

76. Hoda Charoui, "Apres le Congrés d'Istanbul,” LEgyptienne, no. 115
(August-September 1935): 7-9.

77. L'Egyptienne, no. 114 (May 1936). Due to circumstances unforeseen
by the publisher, the Tiirkiye Special Issue—originally intended for
June-July 1935 but not published at that time—appeared in May
1936, one year after the dissolution of The Union of Turkish Women.
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diinyada benzeri olmayan bir kurum olarak tanitilir;
103 Halkevinde diizenlenen etkinlikler ve milyonlara
ulasan katilim rakamlari ayrintih verilir.®°

Onuncu yazida S. Abdullah, “Tiirkiyeyi Sevmek icin
Gezmek Gerek” baslikli yazisiyla Tiirkiyenin ulasim ala-
nindaki atilimlarini, Tiirkiye Turing ve Otomobil Kuru-
mu'nun kurulusunu ve iilkenin dogal giizelliklerini kap-
saml bicimde ele alir.

Son yazida ise gazeteci Selim Nuh, kongreye iliskin izle-
nimlerini paylasir. Kongreye siradan bir toplanti olacagi
diisiincesiyle katildigini, ancak bunu “alisilmis diinya
diizenini sarsan” bir deneyim olarak yasadigini ifade
eder. Kadin delegelerde gozlemledigi kararlilig1 yazisin-
da “Kadinlarin gézlerinde yanan kutsal atesi gérmemek
miimkiin degil” sézleriyle dile getiren Selim Nuh, Ulus-
lararasi Birlik'in calisma alanlarinin cesitliligini, hac-
mini ve kadinlar arasindaki isbdliimiiniin ulastig1 pro-
fesyonel diizeyi vurgular. Ayrica barisin korunmasinda
kadinlarin belirleyici roliine dikkat ceker; Margery Cor-
bett Ashby?, Latife Bekir, Huda Shaarawi, Rosa Manus®,
Germaine Malaterre-Sellier®, Begiim Kemaleddin®,
Lady Astor® ve Maria Véronela yaptig1 gériismelere yer
verir. Metin, Misir heyetinin Atatiirki ziyaret etmek

90. Fatma Nimet Rachid, “GEuvres sociales,” LEgyptienne, sy. 114 (May1s

1936): 75.

Margery Corbett Ashby (1882-1981), Britanyali oy hakki savunucusu,
liberal siyasetgi ve feminist. Uluslararasi Birlikin baskani olarak
1935'te 12. Kongre'ye katilmak {izere istanbula geldi ve kongrenin
acilis konusmasini yapti. Arsivi LSE The Women's Library'de “Papers
of Margery Irene Corbett Ashby” katalogunda ve Millicent Garrett
Fawecet koleksiyonunda ve University of Leeds Special Collections'ta
muhafaza ediliyor. Bkz. “Dame Margery Corbett Ashby,” Britannica,
Erisim Tarihi: 30.12.2025.

91

92. Rosa Manus (1881-1942), baris yanlisy, feminist. Uluslararasi Kadin
Arsivlerinin i¢ kurucusundan biridir. Yazismalar, el yazmalari,
kadin ¢rgiitlerine ait dokiimanlar ve fotograflardan olusan arsivi
Atria- Institute on Gender Equality and Women's History'de
muhafaza ediliyor. Bkz. Davaz, Esitsiz Kiz Kardeslik; Myriam Everard
ve Francisca de Haan, ed., Rosa Manus (1881-1942): The International
Life and Legacy of a Jewish Dutch Feminist (Leiden: Brill, 2016).

93. Uluslararas: Kadinlar Birliginin 1926 daki 10. Kongresi -Tiirk

Kadin Birliginin Uluslararasi Kadin Birligi tiyeligine kabul

edildigi kongredir- Paris'te Germaine Malaterre-Sellier (1889-1967)
bagkanliginda, Kadinlarin Se¢me ve Secilme Hakki i¢in Fransiz
Birliginin ev sahipliginde toplandi. Germaine Malaterre-Sellier ad1
altinda toplanmus tek bir arsiv fonu bulunmamaktadir. Ancak ona
ait belgelerin bilyiik bir kismi Bibliothéque Marguerite Durand

ve Bibliothéque historique de la Ville de Paris'te yer almaktadir.
Bkz. Davaz, Esitsiz Kiz Kardeslik, 114; “Germaine Malaterre-Sellier,”
Wikipedia, Erigim Tarihi 30.12.2025.

94. Beglim Kamal-ud-Din Ahmad (Beglim Kemaleddin), Miisliiman

Birligi (All-India Muslim League) kadin orgiitlenmesinde ¢aligmig bir
aktivisttir. 1935 Kongresine delege olarak katildi. Suat Dervis, kongre
delegeleriyle yaptigl réportajlardan birinde Begiim Kemaleddin'le de

gorusti. Bkz. Davaz, Esitsiz Kiz Kardeslik, 664.

Lady Astor (1879-1964), Ingiliz parlamento {iyesi. 12. Kongre igin
1935'te Istanbula geldi ve kongre sonunda olusturulan 8zel
delegasyonla Ankaraya giderek Atatiirkle goriistii. Bkz. “Nancy
Witcher Astor, Viscountess Astor,” Britannica, Erisim Tarihi:
30.12.2025.

95.
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of social transformation in the Republic of Tiirkiye.

The journal, which also addresses the process of prepar-
ing the Tiirkiye special issue, reports that, following
the 1935 Istanbul Congress, strong ties were established
between the Egyptian delegation, led by Huda Sha'arawi,
and The Union of Turkish Women. Egyptian women,
influenced by the congress, spoke of Tiirkiye, the
congress, and Turkish women in laudatory terms in both
their statements to the press and in articles published
in the journal. Within this framework, it is stated that
the editorial board decided to devote the 114th issue of
L'Egyptienne to the congress and to Tiirkiye,” that a text
and photographs were requested from Necile Tevfik, and
that the tenth page of the journal was allocated to the
report she presented at the congress,” accompanied by
her photograph. In the Tiirkiye special issue, a total of
eleven articles®® were published alongside photographs
of Tiirkiye and Istanbul. The journal also notes that, at
the time this special issue was published, the Egyptian
Feminist Union had a history of thirteen years.

Inthe first article, Saiza Nabarawi describes participation
in the Istanbul Congress as a great privilege, emphasising
that this congress would remain in the memory of the
delegates as a gathering symbolising unity and balance.
In Nabarawi's account, threats to peace and the search
for solutions to women's problems of unemployment and
poverty are discussed; in contrast to the rigid nationalist
discourse that had characterised previous congresses, it
is stated that significant steps were taken towards inter-
nationalism at the Istanbul Congress. Another distinctive
feature of the congress is identified as the high number of
women delegates from Eastern countries.

Saiza Nabarawi presents Tiirkiye as ‘a country that has
achieved the transition from the old world to the new
world through peaceful means’; she emphasises that,

78. In LEgyptienne, no information is provided regarding the
developments following the 1927 Congress of The Union of Turkish
Women or the removal of Nezihe Muhittin from its leadership.
Similarly, although an entire issue was devoted to Tiirkiye in
May 1936, no reference is made to the fact that The Union of
Turkish Women had been dissolved a year earlier. There is no
explicit evidence explaining this silence on the part of the journal;
nevertheless, the absence of these developments from its coverage
is noteworthy.

79. Necile Tewfik, “La condition civile de la femme turque moderne,”

L'Egyptienne, no. 114 (May 1936): 10-19.

80. 1) Ceza Nabaraouy, “Anniversaire du congres d'Istambul: une
grande lecon’; 2) Necile Tewfik, “La condition civile de la femme
turque moderne”; 3) Mouidé Essad, “La littérature et les arts en
Turquie’; 4) Yakub Kadri, “Quelques belles pages des écrivains turcs
daujourd'hui’; 5) Falih Rifki, “Karageuz”; 6) Aka Gunduz, “Transport
de munitions dans la nuit: le chant des Kagni’; 7) Fatma Nimet
Rachid, “Randonnées”; 8) Ceza Nabaraouy, “Linstruction en Turquie”;
9) Fatma Nimet Rachid, “Cuvres sociales”; 10) S. Abdulilah, “Propos
touristiques: pour aimer la Turquie: il faut la visiter”; 11) Selim Nuh,

“La délégation égyptienne au congres féministe d'Istambul”.



la condition civile
de la femme turque moderne

=

L'Egyptienne'in 1936da yayimladig) Tiirkiye Ozel Sayisinda, Necile
Tevfik'in kongrede sundugu raporun ve ¢zel arsivinde de yer alan
fotografinin bulundugu sayfa.

L'Egyptienne’s 1936 Special Issue on Tlirkiye, this page contains the report
presented by Necile Tevfik at the congress, together with her photograph,
which is also held in her private papers.

Kaynak: Bibliothéque Marguerite Durand Dijital Arsivi, https://
bibliotheques-specialisees.paris.fr/ark:/73873/pf0000718626/1935/
ni4juin/voool.simple.selectedTab=record, Erisim: 21.01.2026.

{izere Ankaraya gitmesini ve Istanbuldan ayrilmasini
belgeleyen fotograflarla sona erer.

Sonug olarak, LEgyptienne'in 1936 tarihli Tiirkiye 6zel
sayisinda Uluslararasi Kadinlar Birliginin 1935te Is-
tanbul'da topladig1 12. Kongre, kadin hareketinin ulus-
lararas: 6lcekte yeni bir evreye gectigini gosteren ta-
rihsel bir doniim noktasi olarak ele alinir. Bu 6zel say1
Tiirkiye Cumhuriyetinin siyasal, toplumsal ve kiiltiirel
doniisimiint; kadinlarin hukuki statiisiinden sanata,
egitimden sosyal yardim kurumlarina uzanan genis bir
cercevede sunar. Bu yoniiyle 6zel sayi, Tiirkiyede kadin
hareketinin uluslararasi temsiline ve Misir ile Tiirkiye
feministleri arasindaki entelektiiel ve orgiitsel baglara
151k tutan kapsamli bir belge niteligi tasir.

Refia Ugurel'in Doktora Tezi
(1937)

Pedagoji ve Cocuk Psikolojisi Alaninda ilk Uzman

1937 yilinda dergide yer alan yazida® kiiltiirel alandaki
bir gelismeye de yer verilir; Cenevrede Refia Ugurel'in®

96. “Echos d'Orient: De Turquie: Nouvelles économiques et culturelles,”
L'Egyptienne, sy. 129 (Ocak 1937): 31.

Refia Ugurel Semin (1909-1997), Istanbul Kiz Muallim Mektebi
mezunu Fransa ve Cenevrede egitim gorerek pedagoji ve cocuk
psikolojisi alaninda uzmanlasti. Istanbul Universitesinde akademik
kariyer yapty; zeka testlerini Turkgeye uyarlady, iiniversiteye giris ve
rehberlik sistemlerinin temellerine katki sagladi, okul 6ncesi egitim
ve 6lgme-degerlendirme alanlarinda 6ncii oldu. Bkz. Filiz Megeci-
Giorgetti, “Semin, Refia Ugurel,” Tiirk Maarif Ansiklopedisi, Erigim
Tarihi: 30.12.2025.

97.
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owing to the reforms carried out in a sensitive domain
such as religion, progress has been achieved in the polit-
ical and social spheres to a degree that would be diffi-
cult to imagine in Eastern countries. For this reason,
she considers it meaningful that the congress was held
in Tiirkiye; as an Egyptian woman, she states that she
observed Muslim and Turkish women with admiration,
and that she regarded the transformation in Tiirkiye as
the principal reason why the delegates of the Twelfth
Congress were able to look to the future with confidence.

In the second article, under the title ‘The Civil Status of
the Modern Turkish Woman', the report presented by
Necile Tevfik at the congress is published in full, bearing
the signature ‘Necile Tevfik, Rapporteur of the Commis-
sion on the Civil Status of the Turkish Woman at the
Istanbul Congress’. This article is accompanied by the
sole photograph preserved in the Necile Tevfik Private
Papers,® as well as photographs of Dr Fatma Arif, the
lawyer Siikiife Abdurrahman, the judge Suat Hilmi, and
seven women deputies who entered the Grand National
Assembly of Tiirkiye.

In the third article, entitled ‘Literature and Art in Tiirkiye',
the signature of Muide Esad,®> a painter and member of
the Istanbul Academy of Fine Arts, appears. Muide Esad,
a Turk who had settled in Egypt, devotes particular atten-
tion to women artists in her discussion of modern Turk-
ish art; she introduces Hamide Hanim?® as ‘an exceptional
painter’, Hasibe Hanim as an artist working on textiles,
Miifide Hanmim* as a landscape painter, and Belkis

The Necile Tevfik Private Archive is held in the Private Archives
Collection of the Women's Library and Information Center
Foundation. See Asli Davaz, Bir Kadin Arsivini Okuma Denemesi:
Necile Tevfik Arsivi Aciklamali Katalogu (1924-1954) [An Attempt
to Read a Woman's Archive: The Annotated Catalogue of the
Necile Tevfik Archive (1924-1954)] (Istanbul: Women's Library and
Information Center Foundation, Tiirkiye Is Bankasi Cultural
Publications, 2019).

81

. Muide Esad, one of the first graduates of the Academy of Fine Arts,
settled in Cairo with her Egyptian husband and played a leading role
in the organisation of numerous exhibitions. She was also a member
of the Egyptian Feminist Union. See Mouidé Essad, “La littérature et
les arts en Turquie,” LEgyptienne, no. 114 (May 1936): 20—41.

83. Hamide Hanim was the daughter of the painter Hoca Ali Riza of
Usktidar. See “Ressam Uskiidarli Hoca Ali Rizamin kizi Hamide -
Hamide, daughter of the painter Hoca Ali Riza of Uskiidar,” SALT

Research, Engin Ozendes Collection, accessed 8 January 2026.

. Mifide Kadri (1889-1911) was among the prominent painters of her
time. It is said that Osman Hamdi Bey admired her works. She also
had a talent for music and became the first female painting teacher.
She died of tuberculosis at the age of 22. Two chests of documents
related to her are held in the Taha Toros Archive. See “Miifide Kadri,”
Wikipedia, accessed 28 August 2011.
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“Tiirkiyede Kadimin Egitimi” baglikli teziyle pedagoji ala-

ninda edebiyat doktoru unvanini kazandigi bildirilir.
Uc bsliimden olusan bu tezde, Islamiyet éncesi dénem,
Islami dénem ve Kemalizm'le birlikte yasanan laiklesme
slirecinin incelendigi ifade edilmistir. Refia Ugurelin
tanitildig1 bu metinde, Tiirkiyede ilkokul egitiminin kiz
ve erkek ¢ocuklar i¢in zorunlu ve licretsiz oldugu, koyli
kadinlarin egitimine 6zel 6nem verildigi vurgulanir.
Ayrica Cumhuriyet'in ilanindan sonraki on yil icinde kiz
ogrenci sayisinin ilkokullarda ii¢, meslek okullarinda ise
alt1 kat arttig1 belirtilir.

Faize Hanim ve Kadinlarin Kamusal Hayattaki
Yiikselisi

Yilin bir diger haberi®%, kadinlarin toplumdaki konumu-
na iliskindir. Dergide Istanbul Universitesinde iktisat
ve siyasal bilimler alaninda doktorasini tamamlamis
ilk Tiurk kadini olarak tamitilan Dr. Faize Hanim'in (Dr.
Hanoum Faizé) Milli Ekonomi Bakanhgima basmiifettis
olarak atandify; yeni goérevinde, bakanligin on alt1 mii-
fettisten olusan komitesine baskanlik edecegi bildirilir.

Misir Feminist Birligi'nin Erzincan
Depremine Dayanismasi
(1939)

1939 yilina gelindiginde, L'Egyptienne dergisinde yayim-
lanan yazilarda Tiirkiyenin modernlesme siireci ile ulus-
lararasi dayanisma iligkilerinin i¢ ice ele alindig: goriiliir.
Dergi, Tirkiyenin yakin dénemde yasadig: iki biiyiik
sarsintiya dikkat ceker; 1938'de Atatiirk'iin vefatinin ve
27 Aralik 1939da meydana gelen Erzincan depreminin
uilkeyi derinden etkiledigini vurgulanir. Bu cercevede
Misir Feminist Birliginin 6zellikle Erzincan depremi son-
rasinda yardim kampanyalari organize ettigi belirtilir.

Saiza Nabarawi'nin Yazisinda Atatiirk ve Tiirk
Kadininin Kurtulusu

Atatiirk'iin 6limi ilizerine Saiza Nabarawinin kaleme
aldigr yazida®, Atatiirk yalnizca bagimsizlik miicade-
lesinin kahramani olarak degil, ayn1 zamanda Tiirk ka-
dininin kurtaricisi olarak ele alinir. Nabarawi'ye gore,
Atatiirke verilen “Tiirklerin Babasi” unvani, cenaze
toreninde halkin gbézyaslar1 arasinda somut bir anlam
kazanmistir. Kadinlar bakimindan ise bu kayip, kur-
taricilarini yitirmek anlamina gelmektedir. Yazida
Atatiirk'iin, kadin-erkek esitligini ulusun giicii icin

98. “Echos d'Orient: Grande victoire féministe en Turquie,” LEgyptienne,
sy. 133 (May1s 1937): 34.

99. Ceza Nabaraouy, “Le grand libérateur de la femme turque: Kemal
Atatiirk,” LEgyptienne, sy. 151 (Ocak 1939): 2-8.
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Hanim® as a portrait painter. The names of Mihri Hanim,*
Gilizin Hanim,*” and other women painters® are also listed
among contemporary Turkish artists. In the fourth, fifth,
and sixth articles, texts entitled ‘Examples from Contem-
porary Turkish Writers’ by Yakup Kadri Karaosmanoglu,
‘Karag6z' by Falih Rifki Atay, and ‘The Song of the Ox-Carts’
by Aka Giindiiz are presented, respectively.

In the seventh article, Fatma Nimet Rasid,* under the
title ‘Travels’, describes the Pierre Loti Cemetery, the
Princes’ Islands, Ankara, Bursa, and Yalova.

In the eighth article, Saiza Nabarawi, under the title
‘Education in Tiirkiye’, addresses the reforms carried out
in the field of education during the transition from the
Ottoman Empire to the Republic, the schools that were
established, and statistical data. This article is accompa-
nied by photographs of female students in gymnastics
classes, laboratory work, and studies conducted with
live models at the Academy of Fine Arts.

In the ninth article, Fatma Nimet Rasid, under the head-
ing ‘Buvres sociales’, describes the institutionalisation
of the 23 April and 19 May commemorations, as well
as the establishment of institutions such as the Child
Protection Agency, the Red Crescent, nursing schools,
and the Dartilaceze.

85. Belkis Mustafa (1896-1925) was among the first students of the Inas
Sanayi-i Nefise Mektebi and became the first young woman to
graduate from the Academy of Fine Arts (1917). See “Belkis Mustafa,”
Lebriz.com, accessed 20 May 2012; Asim Mutlu, “Ressam Belkis
Mustafanin Yagami ve Onun Desenleri ile Yakin Cevresinden Bir

Kesit,” Sanat Cevresi 101 (March 1987): 10-13.

86. Mihri Miisfik (1886-1954) is recognised as a pioneering Turkish
woman painter who initiated modern painting practices. She was
also the first female administrator of the Academy of Fine Arts. See

“Mihri Musfik,” Wikipedia, accessed 6 January 2026.

Giizin Duran (1898-1981) studied at the Inas Sanayi-i Nefise Mektebi
as a student of Mihri Misfik. Together with her husband, ibrahim
Feyhaman, she donated their artworks, collections, and studio-
house to Istanbul University in 1969. In 2024, this space was opened
to the public in the Siileymaniye district as the Feyhaman Duran
Culture and Art House. See Taha Toros, Ik Kadin Ressamlarimiz: The
First Lady Artists of Turkey (Istanbul: Akbank Kiiltiir Sanat Yayinlari,
1988), 53-56.

Hamide Hanim, Efraz Hanim, Nevzat Hanim, Thsan Hanim, Bakiye
Hanim, Bedia Hanim, Rabia Hanim, Kadriye Hanim, Mediha Hanim,
and Sabiha Riisti Hanim are mentioned. The names of women
sculptors—Rezzan Hanim, Sabiha Ziya Hanim, Mualla Hanim,
Nermin Hanim, and Leman Besim Hanim—are also given; it is
stated that all of them graduated from the Academy of Fine Arts
and worked as drawing teachers in girls’ schools. Other sections
address fields such as architecture, music, calligraphy, and ceramics.

87.

88.

89. Fatma Nimet Rasid was a journalist who took part in the delegation
that came from Egypt to Istanbul for the 1935 Congress and who
wrote for various newspapers in Egypt. After the Congress, she
remained in Istanbul for a period to conduct studies on “Turkish
womanhood and journalism”; she also travelled to Bursa to research
the Turkish Revolution and carried out visits to villages. See Aksam,

2 May 1935, p. 5; Cumhuriyet, 27 September 1935, p. 7.



vazgecilmez gordiigli; 1934 yilinda kadinlara se¢cme ve
secilme hakki tamidig1 ve kadinlarin kisa siirede doktor,
avukat, hakim ve milletvekili olarak toplumsal yasam-
da yer almalarini sagladig: aktarilir. Manevi kiz1 Sabiha
Gokeen'in pilot olmasi, bu ilerlemenin sembolii olarak
sunulur. Atatiirk'iin yalnizca yasalarla degil, kisisel
tutumuyla da kadinlar1 destekledigi; kéylii kadinlari
milletvekili yaptig1 ve bircok genc kiz1 evlat edinerek
okuttugu belirtilir. Bu gelismelerin, Misirdaki kadin ha-
reketlerine dahi ilham verdigi vurgulanir.

Tiirkiye'deki Biiyiik Felaket ve Misir'dan Gelen
Dayanisma: Huda Sha'arawi ve Feminist Birlik

1939 Aralik ayinda yayimlanan yazilarda'* ise Turki-
yede yasanan biiyiik felaketin'*® Misirda derin bir yanki
uyandirdig aktarilir. Tiirk halkinin yasadig1 aci, Misir-
hlar tarafindan kendi acilari gibi hissedilmis; devlet
erkanindan feminist birliklere, prenslerden 6grencile-
re kadar genis bir kesim yardim elini uzatmistir. Huda
Shaarawinin bagkanligindaki Misir Feminist Birliginin
onciliigiinde toplanan bagislarin bu dayanismanin
somut bir gostergesi oldugu ifade edilir.

Derginin Tiirkiyedeki gelismeleri yakindan izledigi an-
lasilmaktadir. Erzincan depreminin 27 Aralik 1939 ta-
rihinde meydana gelmis olmasina ragmen, ayni ay va-
yimlanan sayida bu habere yer verilmis olmasi, haberin
biiyiik olasilikla hizh bir iletisim ag1 -muhtemelen telg-
raf yoluyla- dergiye ulastigini diistindiirmektedir.

Bu yazilar topluca degerlendirildiginde, L'Egyptienne’in
1939 yili sayfalarinda Tiirkiyenin modernlesme adimla-
rinin, kadinlarin 6zgiirlesme siirecinin ve iki halk ara-
sinda giderek giiclenen kardesligin yansitildig1 goriliir.
Bu cercevede Atatiirk'iin mirasi, yalnizca Tiirk halki icin
degil, Misir ve daha genis anlamda dogu baglami icin de
ilham verici bir model olarak konumlandirilir.

1930'larda L'’Egyptienne Dergisinde Modern Tiirkiye:
Reformlarin Misir'dan Goriiniimii

L'Egyptienne dergisi 15 yil boyunca Tiirkiyede kadin
hareketi ve kadinlarla ilgili yapilan reformlar: incele-
menin yani sira, 6zellikle 1930'dan sonra kadinlarla ilgili
haberlere daha az yer vermistir; buna karsilik Tiirki-
yenin modernlesme siireciyle ilgili yazilar dergide daha
cok yer alir. 1930lu yillarda L'Egyptienne dergisi, Tiirki-

100."Pour la Turquie éprouvée,” LEgyptienne, sy. 160 (Aralik 1939): 12.

101.1939 Erzincan depremi ya da Buiyiik Erzincan Depremi, 27 Aralik
1939 tarihinde merkez Gissii Erzincan olan 7,9 M; bilytkligiinde
gerceklesen deprem. 116 bin 720 bina biitiiniiyle yikildi. Sarsinti
sonucunda resmi sayilara gére 32 bin 968 kisi yasamini yitirdi, 100
binden fazla kisi yaralandi.
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The People’s Houses are introduced as an institution
without parallel in the world; detailed information
is provided on the activities organised in 103 People’s
Houses and on participation figures reaching into the
millions.®°

In the tenth article, S. Abdullah, in a piece entitled ‘One
Must Travel to Love Tiirkiye’, examines in detail Tiirkiye's
advances in the field of transportation, the establish-
ment of the Tiirkiye Touring and Automobile Associa-
tion, and the country’s natural beauties.

In the final article, the journalist Selim Nuh shares his
impressions of the congress. He states that he attended
the congress expecting it to be an ordinary meeting, but
experienced it instead as an event that ‘shook the estab-
lished world order’. Observing the determination of the
women delegates, Selim Nuh expresses this in his arti-
cle with the words, Tt is impossible not to see the sacred
fire burning in the eyes of women'. He emphasises the
diversity and scale of the International Alliance’s fields
of activity, as well as the professional level attained in
the division of labour among women. He also draws
attention to the decisive role of women in the preserva-
tion of peace; he includes accounts of his meetings with
Margery Corbett Ashby® Latife Bekir, Huda Sha'arawi,
Rosa Manus,”? Germaine Malaterre-Sellier,® Begum

90. Fatma Nimet Rachid, “CEuvres sociales,” LEgyptienne, no. 114 (May

1936): 75.

Margery Corbett Ashby (1882-1981) was a British suffragist, liberal
politician, and feminist. As president of the International Alliance,
she came to Istanbul in 1935 to attend the 12th Congress and
delivered its opening address. Her archive is preserved at LSE The
Women's Library under the catalogue “Papers of Margery Irene
Corbett Ashby,” within the Millicent Garrett Fawcett collection, and
at the University of Leeds Special Collections. See “Dame Margery
Corbett Ashby,” Britannica, accessed 30 December 2025.

9L

92. Rosa Manus (1881-1942) was a pacifist and feminist, and one of

the three founders of the International Archives for the Women's
Movement. Her archive—comprising correspondence, manuscripts,
documents of women's organisations, and photographs—is
preserved at the Atria Institute on Gender Equality and Women's
History. See Asli Davaz, Esitsiz Kiz Kardeslik; Myriam Everard and
Francisca de Haan, eds., Rosa Manus (1881-1942): The International
Life and Legacy of a Jewish Dutch Feminist (Leiden: Brill, 2016).

93. The 10th Congress of the International Alliance of Women in
1926—at which The Union of Turkish Women was admitted to
membership—was held in Paris under the presidency of Germaine
Malaterre-Sellier (1889-1967), hosted by the French Union for
Women's Suffrage. There is no single consolidated archival fonds
under the name of Germaine Malaterre-Sellier; however, a
substantial portion of her papers is preserved at the Bibliotheque
Marguerite Durand and the Bibliothéque historique de la Ville de
Paris. See Ashi Davaz, Esitsiz Kiz Kardeslik [Unequal Sisterhood], 114;

“Germaine Malaterre-Sellier,” Wikipedia, accessed 30 December 2025.
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ye Cumhuriyetinin reform siirecine ¢ok ilgi gdsterir;
siyasal, kiiltiirel, ekonomik ve toplumsal déntistimleri
cok boyutlu bicimde ele alir. Bu yillarda Tiirkiyenin
dis politikadaki bariscil yaklasimi, Milletler Cemiyeti
uyeligi ve uluslararasi sayginligs dergide sikca islenen
konular arasindadir. Atatiirk'iin liderliginde gercekles-
tirilen reformlar; laiklik, hukuk sisteminin modernles-
mesi, kadinlarin kamusal yasama katilimi ve egitimde-
ki doniisiim cercevesinde aktarilir. Edouard Herriot ve
General Sherril gibi batili gézlemcilerin yorumlariyla
da desteklenen bu icerikler modern Tiirkiyenin ulus-
lararas1 kamuoyundaki algisini yansitmaktadir. Eko-
nomik alanda, Tiirkiyenin sanayilesme ve ekonomik
bagimsizlik hedeflerine dikkat cekilir. Sovyetler Birligi
ve Italyadan alinan kredilerle kurulan tekstil ve meta-
liirji tesisleri, Kayseri ve Sarikdy gibi sehirlerdeki yati-
rimlar ve dis ticaret politikalari ayrintili bicimde islenir.
Tiirkiyenin Sark Fuarina katilimi ve Misir'la ticari ilis-
kileri, bolgesel acilimin 6rnekleri olarak degerlendirilir.
Kiltiirel déniisiim haberlerinde ise opera, edebiyat ve
sanat politikalar1 6ne cikar. Gazi Mustafa Kemal'in tes-
vikiyle baglatilan ulusal opera girisimleri, “Bayender™>
ve “Tachelebek™ gibi eserlerle halkla bulusmustur. Ali
Ekrem'in edebiyatta sadelesmeye dair degerlendirmesi,
genc kusagin halkei bir sanat anlayisimi benimsedigini
gosterir. Maurice Bedel'in Istanbul izlenimleri, modern-
lesmenin dogurdugu celiskileri estetik bir dille yansitir.
Tarih tezleri ve kimlik politikalar: da derginin ilgilendigi
bir diger alandir. Diinya Tarihi ve 1932 yilinda Ankarada
diizenlenen Tarih Kongresi gibi girisimlerle Tiirkler'in
Islam &ncesi uygarliklardaki katkilarina vurgu yapilir,
ari irk ve turan tezleri 6ne cikarilir. Egitim politikalar
baglaminda ise Ankara Ticaret Lisesi, Yiilksek Okullar ve
Eskisehir Ciftlik Okulu 6rnekleriyle Cumhuriyet'in pe-
dagojik anlayisi incelenir. Halkevleri ise kiiltiirel demok-
ratiklesmenin sembolii olarak sunulur. Dergi, Cumhuri-
yet gencligine 6zel 6nem atfeder; “Tiirkiye Tiirklerindir”
soylemi ve Atatiirk'iin gencglige duydugu giiven gelecege
yonelik umutla iligkilendirilir. Ayrica Prens Mustafa
Fazil Pasanin 1860larda Sultan Abdiilazize yazdig: ve
anayasal diizene cagri yapan mektubun 1940'ta yayim-
lanmasy, Tiirkiyenin modernlesme gecmisiyle kurdugu
tarihsel stireklilige isaret eden anlaml bir haberdir.

Sonugc: Bir Arsiv Kaynagi Olarak Kadin Siireli
Yayinlari ve LEgyptienne'in Tanikligi

L'Egyptienne’in yayimlanmaya baslamasinin iizerinden
100 y1l gecmisken, dergide 1925-1940 yillar1 arasinda
Tiirkiyede kadinlara iligkin yer alan haber ve yazilar, bu
yayinin yalnizca bir feminist dergi degil, ayni zamanda

102.1934'te Necil Kdzim Akses tarafindan bestelenen Bay Onder operasi.

103.1934'te Adnan Saygun tarafindan bestelenen Tas Bebek operasl.
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Kemaleddin,** Lady Astor,”> and Maria Vérone. The text
concludes with photographs documenting the Egyptian
delegation’s departure from Istanbul and its journey to
Ankara to visit Atattirk.

In conclusion, in the Tiirkiye special issue of L'Egypti-
enne published in 1936, the Twelfth Congress of the Inter-
national Alliance of Women, convened in Istanbul in 1935,
is addressed as a historical turning point demonstrating
that the women's movement had entered a new phase
on an international scale. This special issue presents
the political, social, and cultural transformation of the
Republic of Tiirkiye within a broad framework, ranging
from the legal status of women to art, from education
to social welfare institutions. In this respect, the issue
constitutes a comprehensive document that sheds light
on the international representation of the women's
movement in Tiirkiye and on the intellectual and organ-
isational ties between Egyptian and Turkish feminists.

Refia Ugurel’s Doctoral Thesis
(1937)

The First Specialist in Pedagogy and Child
Psychology

In an article published in the journal in 1937° a devel-
opment in the cultural sphere is also addressed; it is
reported that Refia Ugurel” obtained the title of Doctor
of Letters in pedagogy in Geneva with her thesis entitled

‘The Education of Women in Tiirkiye' It is stated that

this thesis, consisting of three sections, examines the
pre-Islamic period, the Islamic period, and the process
of secularisation that took place with Kemalism. In
this text introducing Refia Ugurel, it is emphasised that
primary education in Tiirkiye is compulsory and free

Begilim Kamal-ud-Din Ahmad (Begiim Kemaleddin) was an activist
involved in the women's organisation of the All-India Muslim
League. She participated in the 1935 Congress as a delegate. In one of
her interviews with congress delegates, Suat Dervis also spoke with
Begilim Kemaleddin. See Ash Davaz, Esitsiz Kiz Kardeslik [Unequal
Sisterhood], 664.

94.

95. Lady Astor (1879-1964), known as Lady Astor, was a British Member
of Parliament. She came to Istanbul in 1935 for the 12th Congress
and, at its conclusion, travelled to Ankara with a special delegation
to meet Atatiirk. See “Nancy Witcher Astor, Viscountess Astor,”

Britannica, accessed 30 December 2025.

96. “Echos d'Orient: De Turquie: Nouvelles économiques et culturelles,”

L'Egyptienne, no. 129 (January 1937): 31.

Refia Ugurel Semin (1909-1997), a graduate of the Istanbul Girls'
Teacher Training School, pursued further studies in France and
Geneva, specialising in pedagogy and child psychology. She went
on to build an academic career at Istanbul University, where
she adapted intelligence tests into Turkish, contributed to the
foundations of university entrance and guidance systems, and
became a pioneer in the fields of early childhood education and
educational assessment and evaluation. See Filiz Megeci-Giorgetti,
“Semin, Refia Ugurel,” Tiirk Maarif Ansiklopedisi, accessed 30
December 2025.

97.



arsiv degeri olan bir kaynak olarak okunabilecegini agik
bicimde ortaya koyar. Bu metinler, tekil olaylarin aktari-
minin 6tesine gecerek Tiirkiyede kadinlarin hukuki sta-
tiistiniin, kamusal géruniirligiinin, cesitli meslek alan-
larindaki varliginin ve siyasal hak miicadelesinin nasil
kavrandigini; hangi kavramlar etrafinda tartigildigini
ve bu deneyimlerin uluslararasi feminist kamuoyuna
naslil aktarildigini kayda gegirir. Bu yoniiyle L'’Egyptien-
ne, kadinlarin kendi tarihlerini olustururken basvur-
duklar: baslica araclardan biri olarak islev goriir.

Dergide yer alan Tiirkiye haberleri incelendiginde, ortak
baz1 temalarin belirgin bicimde 6ne ciktig goriliir; ka-
dinlarin egitime erisimi, meslek edinmesi ve kamusal
alanda goériniirlik kazanmasi, reformlarin temel goés-
tergeleri olarak sunulur. Kadin doktorlar, hukukcular,
Ogretmenler ve sanatcilar lizerinden aktarilan érnekler,
bireysel basari anlatilarindan ziyade daha genis bir top-
lumsal déniisiimiin goéstergeleri olarak ele alinir. Bunun
yani sira, kadin hareketinin orgiitlii yapilar: -6zellikle
Tiirk Kadin Birligi ve uluslararasi kongreler- kadinlarin
hak taleplerinin kolektif bir miicadele alani icinde bi-
cimlendigini ortaya koyar. Bu miicadele, dergide yalniz-
ca Turkiye'ye 6zgii bir gelisme olarak degil, bolgesel ve
uluslararasi feminist iligkiler ag1 icinde degerlendirilir.

L'Egyptienne’in arsiv degeri, bu birikimin biitiiniinde
belirginlesir. Dergi, reformlari, “tamamlanmis” kazanim-
lar olarak sunmak yerine tartismaya acik ve asamali bir
slirec olarak kaydeder. Kadinlarin 6zgiirlesmesi, hukuki
diizenlemelerle smirli olmayan; egitimden giindelik
yasama, temsil bicimlerinden siyasal dile uzanan ¢ok kat-
manl bir déniisiim olarak izlenebilir. Bugiin bu metinler,
Tirkiyede kadin hareketinin yalmzca disaridan nasil
algilandigin1 degil; kadinlarin ve kadin hareketlerinin
birbirlerini nasil izlediklerini, nasil karsilastirdiklarini
ve ortak bir kadin bellegini nasil kurduklarini anlamak
bakimindan vazgecilmez bir arsiv alani sunmaktadir.
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for both girls and boys, and that particular importance
is attached to the education of rural women. It is also
noted that, within the ten years following the procla-
mation of the Republic, the number of female students
increased threefold in primary schools and sixfold in
vocational schools.

Faize Hanim and the Rise of Women in Public Life

Anothernews of theyear® concerns the position of women
in society. It is reported that Dr Faize Hanim (Dr Hanoum
Faizé), introduced in the journal as the first Turkish
woman to have completed a doctorate in economics and
political science at Istanbul University, was appointed
as chief inspector in the Ministry of National Economy;
in her new post, she would preside over a committee of
sixteen inspectors within the ministry.

The Solidarity of the Egyptian Feminist
Union with the Erzincan Earthquake
(1939)

By 1939, it is observed that the articles published in
L'Egyptienne address Tiirkiye's process of modernisa-
tion alongside its relations of international solidarity.
The journal draws attention to two major shocks expe-
rienced by Tiirkiye in the recent period, emphasising
that the death of Mustafa Kemal Atatiirk in 1938 and the
Erzincan earthquake of 27 December 1939 profoundly
dffected the country. Within this framework, it is
stated that the Egyptian Feminist Union organised aid
campaigns, particularly in the aftermath of the Erzin-
can earthquake.

Atatiirk and the Emancipation of Turkish Women in
Saiza Nabarawi's Article

In an article written by Saiza Nabarawi® following the
death of Mustafa Kemal Atatiirk, Atatiirk is presented
not only as a hero of the struggle for independence,
but also as the liberator of Turkish women. According
to Nabarawi, the title Father of the Turks’ acquired a
concrete meaning amid the tears of the public at the
funeral ceremony. For women, however, this loss signi-
fied the loss of their liberator. The article states that
Atatiirk regarded equality between women and men as
indispensable to the strength of the nation; that in 1934
he granted women the right to vote and to be elected; and
that he enabled women, within a short period, to take

98. “Echos d'Orient: Grande victoire féministe en Turquie,” LEgyptienne,
no. 133 (May 1937): 34.

99. Ceza Nabaraouy, “Le grand libérateur de la femme turque: Kemal
Atatiirk,” LEgyptienne, no. 151 (January 1939): 2-8.
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their place in social life as doctors, lawyers, judges, and
members of parliament. The case of his adopted daugh-
ter Sabiha Gokcen becoming a pilot is presented as a
symbol of this progress. It is further noted that Atatiirk
supported women not only through legislation but also
through his personal conduct; he appointed rural women
as members of parliament and adopted and educated
many young girls. These developments are emphasised as
having inspired even the women's movements in Egypt.

The Great Disaster in Tiirkiye and Solidarity from
Egypt: Huda Sha'arawi and the Feminist Union

In the articles published in December 1939, it is
conveyed that the great disaster experienced in Tiirkiye™
resonated deeply in Egypt. The suffering of the Turkish
people was felt by Egyptians as if it were their own; a
wide spectrum—from state officials to feminist unions,
from princes to students—extended a helping hand. It is
stated that the donations collected under the leadership
of Huda Sha'arawi and the Egyptian Feminist Union
constituted a concrete manifestation of this solidarity.

It is evident that the journal closely followed develop-
ments in Tiirkiye. Despite the fact that the Erzincan
earthquake occurred on 27 December 1939, the inclusion
of this news in the issue published in the same month
suggests that the information most likely reached the
journal through a rapid communication network—
probably by telegraph.

When these writings are considered collectively, it
becomes evident that, in its 1939 issues, L'Egyptienne
reflects Tiirkiye's steps towards modernisation, the
process of women’s emancipation, and the increas-
ingly strengthening sense of fraternity between the
two peoples. Within this framework, Atatiirk’s legacy is
positioned as an inspiring model not only for the Turk-
ish people, but also for Egypt and, more broadly, for the
Eastern context.

Modern Tiirkiye in LEgyptienne in the 1930s: The
View of Reforms from Egypt

Over the course of its fifteen-year publication, while
L'Egyptienne examined the womens movement in
Tiirkiye and the reforms concerning women, it devoted
comparatively less space to news specifically related to

100."Pour la Turquie éprouvée,” LEgyptienne, no. 160 (December 1939): 12.

101. The 1939 Erzincan earthquake, also known as the Great Erzincan
Earthquake, occurred on 27 December 1939 with its epicentre in
Erzincan and a magnitude of 7.9 (Mj). A total of 116,720 buildings
were completely destroyed. According to official figures, 32,968
people lost their lives and more than 100,000 were injured.
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women after 1930; by contrast, articles concerning Tiirki-
ye's process of modernisation became more prominent
in the journal. In the 1930s, LEgyptienne demonstrated
considerable interest in the reform process of the Repub-
lic of Tiirkiye, addressing its political, cultural, economic,
and social transformations in a multidimensional
manner. During these years, Tiirkiye's peaceful approach
in foreign policy, its membership in the League of Nations,
and its international prestige were among the frequently
addressed themes in the journal. The reforms carried
out under the leadership of Mustafa Kemal Atatiirk
were conveyed within the framework of secularism, the
modernisation of the legal system, women’s participa-
tion in public life, and transformations in education.
These accounts, supported by the observations of West-
ern figures such as Edouard Herriot and General Sherrill,
reflect the international perception of modern Tiirkiye.
In the economic sphere, attention is drawn to Tiirkiye's
aims of industrialisation and economic independence.
Textile and metallurgical plants established with credits
obtained from the Soviet Union and Italy, investments
in cities such as Kayseri and Sarikéy, and foreign trade
policies are examined in detail. Tiirkiye's participation
in the Eastern Fair and its commercial relations with
Egypt are evaluated as examples of regional outreach.
In news on cultural transformation, opera, literature,
and cultural policies come to the fore. National opera
initiatives launched under the encouragement of Gazi
Mustafa Kemal reached the public through works such
as Bayender'®? and Tachelebek.®* Ali Ekrem Bolayir's
assessment of simplification in literature indicates that
the younger generation adopted a populist understand-
ing of art. Maurice Bedel's impressions of Istanbul reflect,
in an aesthetic language, the contradictions generated
by modernisation. Historical theses and identity poli-
tics constitute another field of interest for the journal.
Through initiatives such as World History and the History
Congress held in Ankara in 1932, emphasis is placed on the
contributions of Turks to pre-Islamic civilisations, while
Aryan race and Turan theses are brought to the fore.
Within the context of educational policies, the Republic’s
pedagogical approach is examined through examples
such as the Ankara Commercial High School, Higher
Education Institutions, and the Eskisehir Agricultural
School. The People's Houses are presented as a symbol of
cultural democratisation. The journal attributes particu-
lar importance to Republican youth; the slogan Tiirkiye
belongs to the Turks’ and Atatiirk’s confidence in youth
are associated with hope for the future. Furthermore,
the publication in 1940 of a letter written in the 1860s by
Prince Mustafa Fazil Pasha to Sultan Abdiilaziz, calling

102.The opera Bay Onder, composed in 1934 by Necil Kazim Akses.
103.The opera Tas Bebek, composed in 1934 by Adnan Saygun.
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for a constitutional order, is presented as a meaningful
news pointing to the historical continuity through which
Tiirkiye engages with its modernisation past.

Conclusion: Women's Periodicals as Archival
Sources and the Testimony of LEgyptienne

A century dafter the commencement of its publication,
the news and articles concerning women in Tiirkiye that
appeared in L'Egyptienne between 1925 and 1940 clearly
demonstrate that this periodical can be read not only
as a feminist journal, but also as a source of archival
value. These texts go beyond the mere reporting of singu-
lar events, documenting how the legal status of women
in Tiirkiye, their public visibility, their presence across
various professional fields, and their struggle for polit-
ical rights were understood; the conceptual frameworks
within which these issues were debated; and the ways
in which these experiences were conveyed to the inter-
national feminist public sphere. In this respect, LEgyp-
tienne functions as one of the principal instruments
through which women construct their own histories.

When the news concerning Tiirkiye published in the jour-
nal is examined, it becomes evident that certain common
themes come to the fore in a marked manner; women'’s
access to education, their acquisition of professions, and
their attainment of visibility in the public sphere are
presented as the principal indicators of reform. The exam-
ples conveyed through women doctors, jurists, teachers,
and artists are addressed not merely as narratives of indi-
vidual success, but as manifestations of a broader social
transformation. In addition, the organised structures of
the women's movement—particularly The Union of Turk-
ish Women and international congresses—demonstrate
that women's demands for rights were shaped within
a field of collective struggle. This struggle is presented
in the journal not as a development specific solely to
Tiirkiye, but as one situated within a regional and inter-
national network of feminist relations.

The archival value of L'Egyptienne becomes evident
in the totality of this accumulated body of material.
Rather than presenting reforms as ‘completed’ achieve-
ments, the journal records them as an open and gradual
process. The emancipation of women can thus be traced
as a multilayered transformation extending beyond
legal regulations, encompassing education, everyday
life, modes of representation, and political discourse.
Today, these texts provide an indispensable archival
field not only for understanding how the women’s move-
ment in Tiirkiye was perceived from the outside, but also
for analysing how women and women's movements
observed one another, engaged in comparison, and
constructed a shared women'’s memory.
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Sahaftan Arsive Kadin Belgeleri

From an Antiquarian Bookseller to the Archive:
Documents on Women's History

Sahaf ve yayinci Emin Nedret isli'yle Prof. Dr. Tiiba Karatepe tarafindan
29 Kasim 2025 tarihinde yapilan so6zlii miilakat.

An oral interview with bookseller and publisher Emin Nedret Isli
conducted by Prof. Dr. Tiiba Karatepe on 29 November 2025.

Ceviren / Translated by Selvi Bagak Oztiirk
Ceviri diizeltmeni / Translation proofreader Alisha Erézer

“Bence arsivlerle ruhen vedalasip, bunlari kurumlarda muhafaza edebilmek 6nemli.
Arsiv sahibi olan kisinin bunu ahir 6mriinde -tabii o ne zaman gerceklesiyor
bilmiyoruz ama émriiniin son yillarinda- bunu bizzat oturup planlayip bu plani
eyleme dékmesi gerekiyor.”

“In my view, what is truly important from the very beginning is to be able to part
with these materials emotionally and to preserve them under an institutional
framework. The person who owns the archive needs, in the later years of their life-
whenever that moment may come—to sit down and plan this process personally
and then put that plan into practice.”

m ull J/ [l flu T

Turkuaz Sahaf'tan bir gériiniim. / A view from Turkuaz Sahaf.

93



min Nedret Isli, 1959'da Istanbulda dogdu. Pertev-
E niyal Lisesi (1978), istanbul Universitesi Tiirk Dili

ve Edebiyat1 Béliimii (1987) mezunudur. Ayni Uni-
versitede Eski Tiirk Edebiyati Anabilim Dalinda, Prof. Dr.
Ali Alparslanin damismanlginda “Istanbulda gémiilii
sairlerin mezar kitabeleri” baglikh teziyle yiiksek lisans
derecesi ald1 (1991). Librairie de Pera (1986-1998), Yap1
Kredi Yayinlari ve Sermet Cifter Kiitiiphanesi'nde nadir
eserler ve kiitiiphane danigsmani olarak gérev yapti.
2001 yilinda Piizant Akbagla kurdugu Sahaf Turkuaz'da
calismalari1 devam ediyor. Ayni zamanda Sahaflar Birligi
Dernegi Baskani olarak ¢alisiyor.

Birikimini, tecriibelerini ¢ok gesitli akademik toplanti-
larda, davet edildigi etkinliklerde, ciddi sosyal medya ka-
nallarinda aktarirken bir yandan da Cumhuriyet Gaze-
tesi Kitap Eki'nde “Kirli Cik1” isimli k6sede yazilar yazdi.
Kitap-lik, Sanat Diinyamiz, Cogito, Tarih ve Toplum,
Toplumsal Tarih, Arkitekt, Albiim, Istanbul, P-Diinya
Sanati Dergisi, Tombak, Miiteferrika, Simurg, Dergdh,
Kapalicarsi, 4.Kat, flgi, Asklepios, Kiiltiir Arastirmalari
Dergisi, Tiirk Edebiyati, #Tarih Dergi gibi siireli yayinlar-
da yazilar1 yayimlandi. Sahafndme (Kirmizi Kedi Yayi-
nevi, 2017, 2. basim 2018), Istanbul’un 100 Kitabi (Istanbul
Biiyiiksehir Belediyesi Kiiltiir A.S. Yayinlari, 2013), Addb-1
Tadm (letisim Yayinlari, 2020) gibi kitaplarinin yaninda
basima hazirladig: kitaplari, sergi katalogunun 6tesinde
hazirladig: kitapciklar: ve sahaflikla ilgili diger biitiin
faaliyetleriyle alaninda 6zel bir yer edinmigtir.

Mesleginizde ilk yillarda karsilastigimiz arsiv malze-
meleri arasinda kadinlara ait belgeler ne kadar gorii-
niir durumdaydi?

Meslegin ilk yillarinda veya bugiin, kadinlara ait arsiv
malzemesinin piyasadaki degeri hakkinda konusurken,
belki en basta sunu séylemek iyi olabilir: Arsiv malzeme-
sibence kadin belgeleri, erkek belgeleri, pasa belgeleri, vb.
gibi ayirt edilmiyor. Yani béyle bir “cinsiyetci” tanim yok.
Ama kadin belgeleri, erkek belgelerine veya dolasimdaki
diger biitiin belgelere nazaran nadir olduklar icin ka-
dinlara ait gazeteler, dergiler, yazismalar mektuplar ve
fotograflar daha gizli sakli, daha ¢cok muhafaza edilen,
hemen ortaya sacilmayan belgeler olduklari icin onlara
daha nadir rastlaniyor ve daha zor bulunuyorlar. Bu yiiz-
den degerleri belki biraz daha fazla olabilir veya sahaflar
tarafindan 6nemseniyor ve 6ne cikariliyor olabilirler.

Giiniimiizde kadinlara ait arsiv malzemesinin piyasa-
daki degeri nasil? Artis var mi1?

Belki soyle bir sey soyleyebilirim: Cirakligimdan bu
yana, 6zel olarak kadin arsivi, kadinlara ait bir lot, ka-
dinla ilgili boéyle bir toplu alim yapmadim. Kadin mal-
zemelerinden, kadin kitaplarindan, kadin mektupla-
rindan veya herhangi bir kadinin; mesela 6nemli bir
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1978, he graduated from Pertevniyal High School.
In 1987, he graduated from the Department of Tur-
kish Language and Literature at Istanbul University.
He completed his master’s degree in Old Turkish Lite-
rature at the same university in 1991, under the super-
vision of Prof. Dr. Ali Alparslan, with a thesis entitled

Emin Nedret Igli was born in Istanbul in 1959. In

“Gravestone Inscriptions of Poets Buried in Istanbul.” He

worked as a rare books and library consultant at Libra-
irie de Pera (1986-1998), at Yap: Kredi Publications and
the Sermet Cifter Library. Since 2001, he has continued
his work at Sahaf Turkuaz, which he co-founded with
Piizant Akbas. He is also the President of the Associati-
on of Antiquarian Booksellers.

He has shared his knowledge and experiences at acade-
mic conferences at various institutions, reputable social
media platforms, and has been invited to speak at public
events. He also wrote for a recurring column titled “Kirli
Ciki” in the book supplement of Cumhuriyet newspaper.
His articles have been published in numerous periodi-
cals, including: Kitap-lik, Sanat Diinyamiz, Cogito, Tarih
ve Toplum, Toplumsal Tarih, Arkitekt, Albiim, Istanbul,
P-Diinya Sanati Dergisi, Tombak, Miiteferrika, Simurg,
Dergdh, Kapalicarsi, 4. Kat, Ilgi, Asklepios, Kiiltiir, Tiirk
Edebiyati, and #Tarih Dergi. In addition to his books
such as Sahafndme (Kirmizikedi Publishing, 2017; 2nd
ed. 2018), Istanbul'un 100 Kitabi (Istanbul Metropoli-
tan Municipality Culture Inc. Publications, 2013), and
Adéb-1 Tadm (Iletisim Publishing, 2020), he occupies a
distinctive place in his field through the volumes he has
prepared for publication, the booklets he has produced
beyond exhibition catalogues, and his wide-ranging
activities related to antiquarian bookselling.

In the early years of your profession, how often did you
see documents related to women among the archival
materials you came across?

When discussing the value of archival materials related
to women among antiquarian booksellers—whether in
the early years of the profession or today—it is perhaps
best to begin with this point: I believe archival mate-
rial isn't really categorised - women'’s documents, men'’s
documents, pasha documents, etc. — they aren't distin-
guished from one another. In other words, there is no
explicitly “gendered” categorisation. However, because
materials related to women (women’s newspapers
and magazines, correspondences, letters, and photo-
graphs) are rarer than those related to men (or other
documents in circulation), they tend to remain more
concealed and more carefully preserved, rather than
being readily dispersed. Therefore, they are more diffi-
cult to locate. As a result, antiquarian booksellers may
regard them as more valuable or significant and duly
give them greater prominence.
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ailenin kizlarinin, kadinlarinin 6zel arsivini topluca bir
lot olarak hic¢ alip satmadim. Hi¢ kimse bana “Gel Ned-
ret Bey, filanca hanimin kitaplarini ve arsivini al” deme-
di. Bizi evin, ailenin kiitiiphanesine ¢agirdilar. Bazen o
evde, o ailede ¢ok 6nemli isler yapmis kimi kadinlar da
olabilir tabii.

Gegenlerde Metin Celal aracihigiyla Isil Ozgentiirk beni
cagirdi. Istanbul Maltepe tarafindaki evinden Yalova
tarafina tasimiyor, evdeki kitaphigi da bosaltmak isti-
yordu; ben aldim. Sonra “Bende senaryolar, notlar, ve-
saire var. Bunlar1 ne yapacagim, atayim mi?” dedi. Ben
de "Aman atmayin, ben Kadin Eserleri Kiitiiphanesine
haber vereyim.” dedim. O sirada Fiisun Ertugu hatir-
lady; “Fiisun benim arkadasim” dedi. Telefon numarasi
yokmus; ben de hem Ash Davazi aradim hem Fiisun
Ertug'u. Onlar bir hafta icinde gittiler arsivi aldilar ve
kiitiiphaneye kazandirdilar.

Kadin arsivleri konusunda biraz daha geriye gideyim;
1950 yillarinda Deniz Yollarinin tarife kapaklarinin, De-
nizcilik Bankasinin davetiyelerinin tasarimini yapan
Giizel Sanatlar Akademisi mezunu Giiliimser Aral diye
bir hanim var. Onun evrakini ve arsivini aldik. Maalesef
gorseller cok oldugu icin piyasada dagild: ve satild.

Fethi Naci'nin arsivi i¢in esi Lale hanimla muhatap ol-
dum. Bir de mesela yine arkadasim Riken Kiziler vasi-
tasiyla Leyla Erbil'in kitaplarinin miikerrer veya artik
hic kullanilmayan, gézden ¢ikarilmis niishalarini aldim;
aile Istanbul'u terk ediyordu. Dolayisiyla onun kitapla-
rindan da birtakim seyler gecti elime. Yazar cizer olup
da kiitiiphanesini tasfiye etmek isteyen birtakim kadin
kiitiiphanelerini aldim ama bu alimlarda arsiv dokiima-
n1 hemen hemen ¢ok azdi.

Emin Nedret Isli.

95

Among antiquarian booksellers today, how has the
value of women's archival materials changed? Is there
an increase?

Perhaps I can put it this way: since my apprenticeship,
I have never bought or sold, as a single lot, an archive
specifically defined as a women'’s archive, a collection
belonging to women, or a bulk acquisition focused
on women-related materials. I have never handled, as
a collective lot, women's materials or women's books,
women’s letters, or the private archive of any woman—
for instance, the daughters or women of a prominent
family. So that was never really the case—no one ever
said to me, “Come, Nedret Bey, take so-and-so woman'’s
books and archive.” We were invited to the library, to the
family’'s home library. But of course, in that house, in
that family, there may sometimes be women who have
done important—very important—work as well.

I was recently contacted by Isil Ozgentiirk, through the
mediation of Metin Celal. At the time, Ozgentiirk was in
the process of moving from her home in the Maltepe area
of Istanbul to a location near Yalova, which necessitated
the clearing of her home library. I acquired the library.
Subsequently, Ms. Ozgentiirk mentioned that she also
had screenplays, notes, and various other materials, and
asked what she should do with them, even suggesting
that they might be discarded. I advised her against this
and proposed contacting the Women'’s Library. At that
point, she recalled Fiisun Ertug, noting that they were
already friends, though she did not have her contact
details at hand. Therefore, I called both Asli Davaz and
Fiisun Ertug. Within a week, the archive was collected
and incorporated into the Women'’s Library collection.

With regard to women's archives, let me go a bit further
back. There was a woman named Giiliimser Aral, a grad-
uate of the Academy of Fine Arts, who designed the
covers and created the imagery for the maritime route
time tables in the 1950s, as well as invitations for the
Maritime Bank. We acquired her documents and archive.
Unfortunately, because it was an archive rich in visual
material, it was later dispersed on the market and sold.

In the case of Fethi Naci's archive, I dealt directly with

his wife, Ms. Lale. In another instance, through my friend

Riiken Kiziler, I acquired duplicate copies or volumes

that were no longer in use from Leyla Erbil’s books, as

the family was leaving Istanbul. As a result, I also came

into possession of certain materials from her collection.
Iacquired and assisted in the liquidation of the personal

libraries of several women writers and intellectuals who

wished to dispose of their collections. However, in most
of these cases, there was little to no archival documenta-
tion of a substantive nature.



40-45 yillik sahaflik hafizami zorluyorum; filanca hani-
min sahsi evraky, arsivi, yazilmamis kitaplar: veya ya-
yimlanmamis notlary, el yazilari seklinde bir davet geldi-
gini veya Oyle bir arsiv aldigimi hatirlamiyorum.

Bugiin geriye doniip baktigimizda sahaflik seriivenini-
zin genel olarak tarihe, 6zel olarak da kadinlarin tarih-
teki goriiniirliigiine dair bakisimiz ve farkindahigimz
nasll sekillendirdigini diisiiniiyorsunuz?

Kadin Eserleri Kiitiiphanesi'yle epey eskiden beri ta-
nmisikhigim var. Hem iligkilerim, hem dostluklarim
var hem de oraya defalarca gitmisligim. Edebiyat
Fakiiltesi mezunu, kitapla ¢ok yakindan iligkili bir
kisi olmama ragmen baska bir siirii gitmedigim, hatta
kapisindan girmedigim kiitiiphaneler var. Ama Kadin
Eserleri Kiitiiphanesi baska. Bir kere en az 3-4 kere
Kiitiiphanenin etkinliklerinde yer aldim. Ikincisi,
zamaninda hem kadin tarihiyle ilgili malzemeler
sattim, hem elimden geldigince insanlar1 oraya
yonlendirdim. Kadin konulu arastirma yapanlara, ilk
Onerdigim yer orasi. “Kadin Eserleri Kiitiiphanesi'ne gi-
dip, arsivine baktiniz mi?” ilk sordugum sorudur. Eger
bakmamissa, diyorum ki “Oraya bakmadan seninle bir
sey konusmam; git énce kiitliphaneye bir bak, orada
ne var ne yok arastir. Bulamazsan gel benimle konus
bir seyler bulmaya calisalim” derim. Dolayisiyla Ka-
din Eserleri Kiitiiphanesi bir sahaf olarak hayatimin
cok 6nemli bir kismini kapliyor. Bir sahaf olarak cok
rahatlikla calisabildigim, kendimi rahat hissettigim bir
yer. Hem girip ¢cikmada, hem dostluklarimda hem de
ticari aligveriste. Elime bir malzeme gectiginde, benim
evvelce oraya verdigim ya da orada oldugunu bildigim
malzeme ise, tabii ki ilk yapacagim is oraya géndermek
olur. Bana maliyetsiz gelmisse hediye ediyorum, yok
maliyetli ise fiyatin1 bildiriyorum. Mesela Isil Ozgen-
tirk'iin kitaplarini aldim, icinden sar1 basin karti ¢ikty;
masamda duruyor. ilk firsatta Kadin Eserleri Kiitiipha-
nesine génderecegim veya gotiiriip verecegim.

Zamaninda asker-siyasetci meshur Tekin Ariburun'un
birtakim kitaplarini, daha dogrusu malzemesini almis-
tim. Tekin Ariburun'un kayinpederi de yine meshur
Abdiillatif Naci Pasa. Atatiirkle de iligkileri olan ¢ok
onemli bir aile. Tekin Ariburun'un esi Perihan Aribu-
run, Demokrat Parti milletvekilligi yapmis, Yassiadada
kalmis. Ona ait malzemeleri Kiitiiphane'ye sattim. Ash
Hanim aldirdi. Sonra perakende olarak ¢ikanlari da -me-
sela kitap arasindan ¢ikan mektup veya not- toparlayip
Kadin Eserleri Kiitiiphanesine verdim.

Arsivlerde hem kadin tarihi hem kadinlarin iligskide
oldugu insanlar; esleri, dostlari, sevgilileri, babalari, de-
deleri vb. hakkinda tarihin daha iyi yazilmasina sebe-
biyet verecek belgeler var. Mesela Muhibbe Darganin
dedesi Sait Darganin Acibademdeki konagindan, ¢ogu
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I'm searching my memory— drawing on some forty to
forty-five years of experience as an antiquarian book-
seller—and I do not recall ever having received an
invitation specifically to acquire a particular woman’s
personal papers, archive, notes, unpublished books, or
unpublished manuscripts in handwritten form, nor do I
recall having acquired such an archive.

Looking back today, how do you think your career as
an antiquarian bookseller has shaped your perspec-
tive on, and awareness of, history in general, and of
women’s visibility in history in particular?

I've had a long-standing relationship with the Women'’s
Library for many years. I have both professional connec-
tions and personal friendships there, and I've visited the
library many times. Although I am a graduate of the
Faculty of Letters and someone whose life has always
been closely tied to books, there are many libraries I
have never visited, and some I have never even entered.
The Women’s Library, however, is a place I have gone to
repeatedly. I've participated in events there at least three
or four times. In addition, over the years I've both sold
materials to the library—particularly materials related to
women's history—and, whenever possible, I direct people
there. For anyone conducting research on women, it is
the first place I recommend. My initial question is always,

“Have you gone to the Women's Library and looked at its

archive?” If they have not, I tell them, “I cannot discuss
this with you before you go and look there first. Go to the
library, see what is there, do your research. Then, if you
still cannot find what you are looking for, come back and
we will try to find something together.” I say this to every-
one. For this reason, the Women'’s Library occupies a very
important place in my life as an antiquarian bookseller.
It is a space where I feel completely at ease profession-
ally in terms of coming and going, in terms of friendships,
and also in commercial exchanges. Because there have
never been any problems, whenever I come across mate-
rial that I know I have previously given to the library, or
that I know belongs there, the first thing I do is to send
it there. If it comes to me at no cost, I donate it; if some-
thing involves a cost, then I state its price in commercial
terms. For example, when I acquired Ms. Isil's books,
among them I found Isil Ozgentiirk’s press card—her
yellow press card. It is currently on my desk. At the first
opportunity, I will send it to the Women'’s Library or take
it there myself and hand it over.

Some time ago, I acquired a number of books—more
precisely, materials—belonging to the well-known Tekin
Ariburun. His father-in-law was the famous Naci Eldeniz
Pasha, and the family had close connections with
Atatiirk; it was a very prominent family. Tekin Aribu-
run’s wife, Perihan Ariburun, served as a deputy for the
Democrat Party and was later tried at Yassiada. I sold
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Fransizca, kismen de Osmanlica kitaplarin oldugu kii-
tiiphanesini Librairie de Perada ¢alisirken ben almistim.

Sahsi diisiincem, Tirkiyede sadece Kadin Eserleri
Kiitiiphanesi degil birka¢ tane daha bu 6rnekte yer olsa,
eminim pek cok arsiv veya efemera tiliriinden belge
dagilmaz, kaybolmaz; bir araya geldiklerinde ¢ok ciddi
bir kiiltiir mirasi olusturur bu malzemeler.

Meslek hayatiniz boyunca kadinlara ait belgelerin
kaybolmus, zarar gérmiis veya bilincli olarak yok edil-
mis orneklerine denk geldiniz mi? Size hi¢ “Bu belgele-
ri kimse gérmesin, ben bunlar1 imha ediyorum” diyen
arsiv iireticileri (veya aile bireyleri) oldu mu?

Sahaf imha edemez, hele ben hi¢ edemem. Hemen akli-
ma Tiirkan Rado, geliyor.! Bir de Ziyad Ebiizziya; onun
olimiinden sonra evine gitmistim. Dilan hanim diye bir
akrabasi vardy, gecenlerde o da vefat etti. Dilan Hanim
genis bir karyolanin iistiine oturmus, 6niine de kosko-
ca bir kutuyu almis, Ziyad Bey'in mektuplarina séyle bir
g0z atip -tabii ne kadarin1 okudugunu da bilemiyoruz-
bazilarini yirttigim1 gérdiim. Dedim ki ‘Aman efendim
bunlar1 yirtmayin liitfen. Dilan Hanim yapmayin, bunlar
tarihe kalacak; yirtmak yerine bir yere saklayalim, sarth
olarak bir yere verilsin. Zaten kiitiiphaneyi ISAM ahyor,
orada bir sekilde muhafaza edin.” Hatta o zamanlar,
daha bu tecriibede, bu konumda degildim, sahafligimin
belki de ortasindaydim. “Yok dedi, burada aileyle ilgili
ozel bilgiler var” deyip yirttigina sahit oldum.

Kimbilir belki de neler, ne mektuplar yirtildi veya atildi.
Bizim meslekte, sadece kadinlara ait evrakin degil pek
cok evrakin boyle imha edildigini duyuyoruz. Maalesef
bizi kitap satmaya c¢agiran insanlarin pek cogu bdyle
yapiyor. Biz gitmeden once fotograf, mektup, takvim,
gazete gibi malzeme daha 6nceden zaten tasfiye edilmis,
elenmis, atilmis, ¢cdp olarak goriiliip ev disina ¢ikarilmig
oluyor. Bu ylizden kidemli ve tecriibeli bir sahaf olarak
beni arayip “aileden kalma malzeme, kitaplar var” denil-
diginde ilk s6yledigim sakayla karisik su oluyor: “Litfen
tuvalet kagidi dahil kagit cinsinden hicbir seyi atmayin.
Ben goreyim, ondan sonra atacaksaniz birlikte atariz”.
Mesela, kitaplig1 gérityorum,; iyi bir kitaplik. “Mektuplar
ve benzer malzeme” var mi diyorum, “onlari ii¢ giin énce
attik” veya “yirtip ¢épe génderdik” s6zlerini ok duydum
maalesef. O mektuplar: tutmak, saklamak bizde yerles-
memis, alisilmamis. Belki mahremiyet, belki birtakim
endiseler sebebiyle..

1. Bukonuda ayrintili bilgi icin ayrica bkz. Emin Nedret Isli, “Ozel
Arsivlerin, Kitabin, Kiitiphanenin Takibinde Olmak, Pesine
Diismek,” Bilgi ve Belge Calismalari: Ozel Arsivlerde Teori ve
Uygulama, haz. Tiba Karatepe, Elif Yilmaz Sentiirk ve Varol Saydam
(istanbul: Hiperlink Yayinlari, 2017), 159-177.
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the materials related to her to the Women's Library; Ms.
Ashi arranged for their acquisition. Later on, items that
emerged individually—such as letters or notes found
inside books—were also gathered together, and I subse-
quently delivered them to the Women's Library as well.

In archives, there are documents that enable history to
be written more fully—not only about women, but also
about the people with whom they were connected: their
spouses, friends, lovers, fathers, and grandfathers. These
materials contribute to a richer understanding of the
past. For example, while I was working at Librairie de
Pera, I acquired the library of Sait Darga, the grandfa-
ther of Muhibbe Darga, from his mansion in Acibadem.
The collection consisted largely of books in French, with
some in Ottoman Turkish.

In my personal view, if there were a few more institu-
tions in Turkey like the Women'’s Library, I am sure that
many archives and many small, miscellaneous mate-
rials—what we in the trade call ephemera—would not
be scattered or lost. Instead, they would be preserved
together as a truly significant body of cultural heritage.

Throughout your professional life, have you encoun-
tered cases in which documents belonging to women
were lost, damaged, or deliberately destroyed? Have
you ever been told by archive creators or family mem-
bers that “no one should see these documents, so I am
destroying them”?

An antiquarian bookseller cannot destroy such mate-
rials—and I, in particular, could never do so. Tiirkan
Rado immediately comes to mind.! Once, after the death
of Ziyad Ebiizziya, I went to his home. There was a rela-
tive of his named Ms. Dilan—who, I recently learned, has
also passed away. She was sitting on a wide bed, with
a large box placed in front of her, reading Mr. Ziyad's
letters, glancing through them. Of course, we do not
know how carefully she read them, but she was tearing
some of them up, one after another. I said to her, “Please,
do not tear these up. Ms. Dilan, don't do this—these are
things that will remain for history. Instead of destroying
them, let us keep them somewhere, or place them in an
institution under certain conditions. The library is being
acquired by ISAM anyway; they could be preserved there
in some way.” At that time, [ was not yet in the position
or with the experience I have today; I was perhaps in the

1. For further details, see also Emin Nedret sli, “Ozel Arsivlerin,
Kitabin, Kiitiphanenin Takibinde Olmak, Pesine Diismek” [On
Tracking and Pursuing Private Archives, Books, and Libraries],
in Bilgi ve Belge Calismalari: Ozel Arsivlerde Teori ve Uygulama
[Information and Documentation Studies: Theory and Practice in
Private Archives], ed. Tba Karatepe, Elif Yilmaz Sentiirk, and Varol
Saydam (Istanbul: Hiperlink Yayinlari, 2017), 159-177.



Kadin arastirmalar: alaninda calisanlardan veya ka-
dinlara dair kitap, belge, efemera isteyenlerden size
basvuran oluyor mu?

Tabii, oluyor. Akademik sebeplerle veya tez ¢alismasi
icin kadin yazarlarin romanlar: soruluyor. Zaman za-
man kadinlar konusunda ¢ok ug, kenar kiy1 ve bilinmesi
zor sorularla muhatap oluyoruz. Ogrenci veya arastir-
macilar ¢ok nadir, bulunmayan, ismi bilinen ama ha-
yatlari mechul olan kadinlarla ilgili “bir seyler bulabilir
miyiz?” diye ¢ok soruyorlar. Mesela, “Selanik'te ¢ikmig
kadin gazetesinde yazi yazmis su hanmimin kitab: veya
su hamimla ilgili kitap var m1? Hi¢ gérdiinliz mii? Sizde
belge var mi1?” diye soranlar zaman zaman oluyor. Soru-
yu soran, Selanik'te cikan kadin dergisini biliyor ama bu-
lunmasinin ne kadar zor oldugunu bilmiyor veya benim
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middle of my career as an antiquarian bookseller. Despite
this, she said, “No, these are private family matters,” and I
witnessed them being torn up, one after another.

Who knows how many things—how many letters—may
have been torn up or thrown away. In our profession, we
hear not only of women'’s documents but of many kinds
of papers being destroyed in this way. Unfortunately, this
often happens with people who call us in to sell books.
By the time we arrive, materials such as photographs,
letters, calendars, and newspapers have already been
sorted through, discarded, and taken out of the house
as rubbish. For this reason, as a senior and experienced
antiquarian bookseller, whenever someone calls me and
says that there are inherited materials or books from
a family estate, the very first thing I tell them is this:
“Please do not throw away any kind of paper—almost
including toilet paper,” I say, emphasizing it and even
trying to make a joke about it. “Let me see everything
first; and if something really needs to be discarded, we
can decide together.” I insist on this, because I see this
situation very often. For example, I arrive and see a good
library. I ask about letters and similar materials, and I
frequently hear, “We threw them away three days ago,”
or “We tore them up and put them in the trash.” Sadly,
this is something I encounter all too often. We do not
have a well-established habit of keeping and preserving
such letters—perhaps because of concerns about privacy,
or because of various other anxieties.

Do researchers in women'’s studies, or those looking for
books, documents, or ephemera related to women, ever
consult you?

Yes, they do. For academic reasons or for thesis work, I
am often asked about women’s novels. From time to time,
we are faced with very marginal, obscure, and difficult
questions concerning women—questions that lie on
the fringes of what is known. Students and researchers
frequently ask whether it is possible to find anything
about women who are extremely rare, whose names are
known but whose lives remain unknown. For example,
they ask: “Is there a book by this woman who wrote for
a women'’s newspaper published in Thessaloniki?” or “Is
there a book about her? Have you ever seen one? Do
you have any documents?” Such questions do come up
from time to time. For me, this is of course a very difficult
question to answer. The person asking knows about the
women’s periodical published in Thessaloniki, but does
not necessarily realize how difficult and elusive the rest
of the task is—or perhaps assumes that I know. Unfor-
tunately, I am also at a loss in this regard. Still, I search
and carry out research myself, and if I manage to find
something, I think it could be turned into a written study.
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bilebilecegimi saniyor. Maalesef ben de o anlamda bos-
luktayim. Ariyorum, ben de arastiriyorum, bulursam
yaz1 haline getirilebilir diye de diisiiniiyorum.

Boyle sorularla karsilastigimda, bu soruyu sorana 6nce,
Kadin Eserleri Kiitliphanesine ugradin mi1? Oraya gidip
arastirma yaptin mi? Oradaki kataloglari, bilgileri tara-
din mi1 diye soruyorum. “Hayir duymadim, gérmedim,
gitmedim” diye cevap aliyorsam, hemen eline bir pusu-
la verip “hadi dogru Fener'e” diye génderiyorum, “sonra
tekrar gel, konusalim” diyorum.

Bu sorulari veya kimi bilgileri yazdiginmiz, not aldigimiz
bir defteriniz var mi1?

Maalesef yok. Benim 6rnek aldigim insanlardan biri, bi-
liyorsun agabeyim Necdet Isli. Onun, 40 sene, hatta belki
daha uzun zamandan beri not aldig o kiiciik Ece ajanda-
lar1 var. Bazen, 30 sene éncesine doniip, “sen bana 30 sene
once su giin sunu sdylemistin” diye bana belge cikariyor.
Not almadigim i¢in bazen kendime ¢ok kiziyorum.

Bizim meslekte hi¢ gormedim duymadim; bildigim kada-
riyla bunu yapan bir sahaf yok. Aslinda her giin bunu
yapmall. Keske bizim ustalarimiz, Osmanli déneminde
yasayanlar veya Cumhuriyet'in ilk yillarinda sahaflik
yapanlar sorulan sorulari, aranan kitaplari veya diisiir-
diikleri, ele gecirdikleri, satin aldiklar1 kitapliklardaki
nadir belgeleri not alsalardi iilkenin kiiltiir kronolojisi
ciddi 6lciide degisebilirdi diye diisiiniiyorum. Simdilik,
gerek konusmalarla gerek bdyle sorularla ve hafizay:
yoklayarak birtakim bilgileri ortaya ¢ikariyoruz.

Ozellikle kadinlara ait arsivler, efemeralar arasinda
satisa sunmadiginiz, cesitli sebeplerle sunamadiginiz,
sakladigimiz malzeme var mi?

Bende Latife Hanimla ilgili birka¢ malzeme var. Onlari
evimde tutuyorum, kimseye satmak istemiyorum. Za-
man zaman tekliflerle de karsilasiyorum. Sahaf, buna
benzer malzemeyi aldiginda “gdmecegine’, yani yararl
bir sekilde kullanilmayacagina emin oldugu baz mal-
zemeleri teshir etmeyerek, gostermeyerek cekmecesi-
ne saklayarak korur. Eger biz bunu ortaya cikarir lanse
edersek; yani dikkanimiza koyarsak veya gliniimiiz-
de yapildig1 gibi Instagramda, internette bunu afise
edersek, gelebilecek teklife karsin satmayi reddetmek
giiniimiiziin ekonomik kosullarinda zor oluyor bazen.
Cinkii bizim meslegimiz ticareti sart kosuyor. Ticari
ortamda size yapilan iyi bir teklifi elinizin tersiyle it-
mek zordur, maddi giiciiniize baghdir. Dolayisiyla bunu
yasamamanin en iyi yolu o malzemeyi yok sayip eve
gbtiirmek veya cekmecenin alt géziine koyup, unut-
mak oluyor. Benim ve bizim rahmetli sahaf Liitfi gibi
adamlarin bulduklar: en dogru yontem budur. Sahaf
Litfiniin deposunda simdi dolasabiliyorum; bdyle
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When I come across such questions, the first thing I ask
the person is: “Have you been to the Women's Library?
Have you gone there and done research? Have you
searched through the catalogues and the available
information?” If the answer I receive is, “No, I haven't
heard of it, I haven't seen it, I haven't been there,” then I
immediately hand them a kind of compass and say, “Off
you go, straight to Fener.” I tell them to go there first and
then come back so that we can talk again.

Do you keep a notebook where you record these ques-
tions or note down certain pieces of information?

Unfortunately, no. One of the most striking examples in
my life is my older brother, Necdet Isli—you know him.
For forty years, or perhaps even longer, he has kept small
notebooks in the form of Ece-brand diaries. From time
to time, he can go back thirty years and say to me, “You
told me this on such-and-such a day thirty years ago,”
and even produce a written record of it. Because I have
not done this myself, I sometimes get quite angry with
myself, actually.

In our profession, I have never seen or heard of anyone
who does this; as far as I know, there is no antiquarian
bookseller who keeps such records. In fact, it is some-
thing that should be done every day. I often wish that
our former masters—those who lived in the Ottoman
period or who worked as antiquarian booksellers in
the early years of the Republic—had written down the
questions they were asked, the books that were sought
after, or the rare items they encountered, acquired, or
purchased in libraries and private collections. If they had
done so, I believe the cultural chronology of this country,
and much of what we know about it, could have been
quite different. For now, we try to bring certain pieces of
information to light through conversations like these,
through such questions, and by probing our memories.

With regards to women’s archives and ephemera spe-
cifically, are there materials that you have not put up
for sale, that you have been unable to offer for various
reasons, and that you have kept aside?

For example, I have a few items related to Latife Hanim. I
keep them at home and do not wish to sell them to anyone,
although from time to time I do receive offers. In similar
cases, when an antiquarian bookseller is convinced that
certain materials would be “buried,” in other words not
put to any meaningful or appropriate use, they choose to
protect them by not displaying them, not showing them,
and by keeping them tucked away in a drawer. If we were
to bring such materials out into the open and promote
them—>by placing them in our shop, or nowadays by
displaying them on Instagram or on the internet—it
could become difficult, under today's economic condi-



pek cok malzemeyi bir késeye atip, “sonra caligirim,
sonra bakarim” diye koyup unuttugunu veya ellemek
istemedigini anliyor ve hissediyorum. Bunun gibi,
benim evimde de mektuplar, malzeme var, duruyor.
Kadin gazeteleri, kadin dergileri var; kiyamadigim aile
ici yazigmalar, o ailedeki kadinlarin yazdig: birtakim
mektuplar hala evde, arsivde duruyor; gercekten
arastirmact oldugunu, onu hakkiyla arastiracagini
inandigim insan1 bekliyor. Oyle bir sey olursa zaten
seve seve veriyorum yani satmaktan 6te yapiyorum o
isi. Kadin Eserleri Kiitiiphanesine vermem gereken bir-
takim malzemeler de olabilir, itiraf edeyim; ama neden-
se bu kuruma yakin olmakla birlikte verme, vedalasma
asamasinda heniiz olmadigimdan onlari tutuyorum.
Boyle de bir haber ugurmus olalim.

Bizler kiitiiphaneci ve arastirmaci olarak Taha To-
ros'un arsivinden zamaninda ¢ok yararlandik. Umarim
bir giin arsiv yine erisime acilir, yararlanmaya devam
ederiz. Bu arsiv iizerine yapilmis bir yiiksek lisans te-
zinde? 6nce rahatsiz edici bir tavir seziliyor; vefat eden
insanlarin evlerine gidip arsivlerinin talep edilmesi,
insanlarin acisi heniiz ¢ok tazeyken arsivin pesine dii-
silldiigiine dair 6rnekler de duymustum. Fakat sonra,
boéyle yapmasayd: bu kadar genis bir arsiv de olusmaz-
d1 diyorum. Sizin bu konudaki diisiinceniz nedir?

Bu ¢ok ilging bir konu ve ¢ok giizel bir soru. Ben, Taha
Toros'un takindigi tavrin “vahsi” olup olmadigini tar-
tismaktan yanayim. Bazi arsiv ve kiitiiphaneleri dogru
zamanda gidip aldigimi diisiiniiyorum. Mesela bunun
en giizel 6rnegi sudur: Meshur Salih Keramet Nigar
var. Tevfik Fikret'in Galatasaray'daki hocalig1 sirasinda
miidir muavini. Tevfik Fikret Galatasaraydan istifa
ettiginde o da istifa eder. Meshur Nigar ailesinden, Sair
Nigar Hanim'in oglu; son halife Abdiilmecid Efendinin
oglunun egitimiyle ilgilenmis cok énemli bir kisi. Robert
Kolejli. Ayni aileden Metin Nigar ve esi Nazmiye Nigar
beni Salih Keramet Nigarin Ortakdyde yali sayilabile-
cek evine davet etmislerdi. Onlar da ¢ok 6zel insanlardy;
Metin Bey arkeologdu ve Dil ve Tarih Cografya Fakiil-
tesi'nin ilk yillarinda kiitiiphanecilik de yapmisti. Evleri
Nisantasinda, Tesvikiyede saray yavrusu gibi bir ew.
Ortakdyde kitaplar var dediler, gittim. Cok kiymetli
biiyiik bir Osmanl kiitiiphanesi degildi, daha dogrusu
pek bir sey kalmamisti. Ama bir késede kocaman eski
tip bir yazi masasi, masanin icinde de yiginla kitap, belge,
arsiv malzemesi var; tizeri kagitlarla ortiilmiis. “Bunlari
da alabilirim” dedim. “Yok” dediler, “bunlar merhum
Salih Nigar Bey'in ahbabi, arkadasi Taha Bey'in ayirdig:

Tugba Dagly, “Bir Ozel Arsivin Olusum Siireci: Taha Toros'un Hayati,
Eserleri ve Ozel Arsivi” (Yitksek Lisans Tezi, Marmara Universitesi,
Turkiyat Arastirmalar: Enstitiist, Bilgi ve Belge Yonetimi Ana Bilim
Dali, 2019).
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tions, to refuse or resist the offers that might come in. We
do this work as a profession and as a commercial activ-
ity. In a commercial context, it is difficult to turn down
a good offer; doing so depends on one’s financial situa-
tion. For this reason, the best way to avoid facing such
a dilemma is to pretend that the item does not exist—to
take it home, or to put it away in the bottom drawer and
forget about it. For people like myself, and like the late
antiquarian bookseller Liitfii, this has been the most
appropriate solution. I can now walk through Liitfii's
storage space, and as I move around it, I can sense that
many such materials were set aside in a corner with the
thought, “I'll work on this later, I'll look at it later,” and
then forgotten or deliberately left untouched. In a similar
way, I too have letters and other materials at home; they
are still there, kept aside. There are also women's news-
papers and women’s magazines, and within bundles
of family correspondence, containing letters written by
both men and women, there are still letters written by
the women of those families. They remain at home, in my
personal archive. They are waiting for someone whom [
genuinely believe to be a researcher and who will study
them properly. If such a person appears, I would gladly
give them over; in that case, what I do goes beyond sell-
ing them. There may also be some materials that I should
give to the Women's Library, I admit. But for some reason,
although I feel close to them, I am not yet at the stage of
parting with them or saying goodbye, so I continue to
keep them. Let this also serve as a kind of public note or
announcement.

As both librarians and researchers, we made extensive

use of Taha Toros's archive in the past. I hope that one

day the archive will be reopened to researchers so that

we can continue to benefit from it. While reading a mas-
ter's thesis? written on this archive, one initially senses

arather troubling attitude. There are accounts of going

to the homes of deceased individuals to request their ar-
chives, and I have even heard of cases in which this was

done while the family's grief was still very fresh. Yet, on

the other hand, I find myself thinking that if this had

not been done, such a vast archive would never have

been formed. What is your view on this matter?

This is a very interesting topic and a very good question.
I tend to approach it by discussing whether what Taha
Toros did can be described—so to speak—as “brutal” or

“‘aggressive.” I myself believe that I went and acquired

certain archives and libraries at the right time.

2. Tugba Dagly, “Bir Ozel Arsivin Olusum Siireci: Taha Toros'un Hayati,
Eserleri ve Ozel Arsivi” [The Formation of a Private Archive: The
Life, Works, and Private Archive of Taha Toros] (MA thesis, Marmara
University, Institute of Turkic Studies, Department of Information
and Records Management, 2019).
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kitaplar. Bunlar1 zamaninda Salih Bey, Taha Bey'e
vasiyet etmis. Gelip ayikladi, ayirdy; aldiracakmis”. Taha
Toros'un benden 6nce birkag kiitiiphaneye daha gittigi-
ni, birtakim elemeler yapip bir seyler aldigini bizzat ya-
sadim; “bu ne hirs” diye sinirlendim hatta.

Bu tiir malzemeyi eger aile, geride kalan kisiler yani
mirascilar gdzden cikarmissa ve onlarin géziinde her-
hangi bir kiymet-i harbiyesi, bir degeri yoksa o zaman
bu is acilen yapilmaly, hatta ¢cok “vahsice” yapilmal, sal-
dir1 olmaly, yani s6kiiliip koparilmasinin ¢ok dogru, cok
diizglin ve cok iyi bir hareket oldugunu diisiiniiyorum.
Kibarlik yapip, nezaket gosterip efendim aci tazedir, cok
hirpalayici olur veyahut ¢ok biiyiik terbiyesizlik yapmis
oluruz gibi asla diisiiniilmemelidir. Eger o malzemeye
sahip olanlar hi¢ deger vermiyorlarsa, aninda imha
edebilirler. Nitekim benim kitap aldigim birtakim kisi-
lerde veya ailelerde durum su: Ailenin bilyiik bir kesimi
yurtdisinda yasiyor, ailenin eski bir evi var, o evde yasa-
yan evin biiyigii veya koruyucusu 6liir, geri kalan yurt
disinda yasayanlar eve gelirler; gayrimenkul olarak evin
degeri esastir. Varislerin yapacak tek sey vardir: Evdeki
malzemeyi bir an evvel bosaltarak evi satip yasadiklari
yere dénmek. Bunun icin de siireleri ¢ok kisadir; kimi
izin almistir, kimi isine ara vererek gelmistir. Dolayisiyla
bu 3-5 giin, bir hafta, 10 giin icinde halledilmesi gereken
bir meseledir. Ev esyasi, cam esya, dolap, yatak ne varsa,
hepsi birlikte bir eskiciye veyahut kitap varsa kapiciya,
hurdaciya verilerek ev tasfiye edilir. Malzemenin
korunmasi kollanmasi veya degerini bulmasi o sirada
o6nemli degildir; oranin bosalmasidir dertleri. Dolayisiy-
la bu kibarlik agamasi bu siireye denk gelirse, kitap ve
malzeme yok olur. Bunun i¢inde kadin arsivi de olabilir.
Kadin, erkek fark etmez. Ailenin kadinlarinin mektupla-
r1da gider resimleri de. Istisnasiz hep béyle olur.

Son zamanlarda, bdyle olma ihtimali ¢ok olan evin bii-
yiigiinden, yash kisilerden cok kitap aliyorum. Yani aile-
nin son fertlerinden. Cocuklar: yurt disinda yastyor. Bu
insanlar anliyorlar ki gozlerini kapattiklar: anda bu is
benim séyledigim gibi olacak. O yiizden s6yle diyorlar:
“Nedret Bey sen gel o kitaplar1 degerlendirelim, verelim.
Maddi olarak da degil, hi¢ olmazsa seninle bu kitapla-
r1 veya arsivi tasfiye edelim. Hi¢ olmazsa sagligimizda,
saglam ve diizgiin yerlere gittiklerini gérelim, zaten biz
gbziimiizi kapatinca ¢ocuklar torunlar gelecek bunlari
dagitacaklar. Hem zahmet olmasin hem de malzeme da-
g1lmadan belli, saglam yerlere gitsin.”

Bu tiir taleplere cevap vermek son zamanlarda yaptigim
ticari islerin bir kalemi haline geldi. Talep etmiyorum,
“bu arsivi bana sat, bu benim demiyorum” tabii; eger ciddi
bir arsivi, ailede saklanmasi gereken malzemesi olan bi-
rileri varsa diyorum ki “Vedalasin. Elinizdeki kitaplarla,
malzemeyle vedalasin. Yarin obiir giin herhangi bir sey
olursa biz yetisemeden bunlar1 sokaga atabilirler, yok
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Let me give what I think is the best example of this. There
was the well-known Salih Keramet Nigdr. During Tevfik
Fikret's years of teaching at Galatasaray, he served as
vice principal, and when Tevfik Fikret resigned from
Galatasaray, he resigned as well. He came from the
famous Nigadr family; he was the son of Nigdr Hanim and
later became responsible for the education of the son of
the last caliph, Abdiilmecid Efendi. He was an important
figure—educated at Robert College, and so on. It was
members of that family, Metin Nigdr and his wife Nazm-
iye Nigar, who invited me. They were very special people.
Mr. Metin was an archaeologist and had also worked as
a librarian in the early years of the Faculty of Language,
History and Geography. Their home was in Nisantasi, in
Tesvikiye, a mansion-like house. They invited me to what
could be described as Salih Keramet Nigér's waterside
house in Ortakdy. They told me there were books, so I
went and saw them. The books were there, but it was not
a very large or particularly valuable Ottoman library;
most of it was no longer there. However, in one corner
there was a large, old-fashioned writing desk. Inside the
desk were piles of books, documents, and archival mate-
rials, covered with papers. I asked, “What are these—may
I take these as well?” They said, “No, these are the books
that the late Salih Nigdr Bey's friend, Taha Bey, set aside.
Salih Bey bequeathed them to Taha Bey, and Taha Bey
came and selected and separated them. They are to be
taken by Taha Bey.” In other words, I personally witnessed
that before me, Taha Toros had gone to several libraries,
carried out selections, and taken certain materials. And
of course, I became angry and thought to myself, “What
is this zeal, what is this fury?”

In such matters—that is, if this kind of material has been
abandoned by the family, by those left behind, the heirs,
andifitisseenashavingnorealworth in their eyes—then
action must be taken urgently, even, in a sense, “brutally.”
There must be an intervention, an act of rescue; I believe
that tearing such materials away and saving them is, in
fact, the right, proper, and necessary thing to do. One
should not be guided by politeness or excessive sensi-
tivity, such as saying, “their grief is still fresh,” or “this
would be too upsetting,” or “this would be terribly rude.”
At that stage, if those who now possess the remaining
materials attach no value to them, they can be destroyed
immediately. Indeed, in some of the cases where I have
acquired books from individuals or families, the situ-
ation is typically as follows: a large part of the family
lives abroad; there is an old family house; the elder of
the household or the person who had been caring for it
passes away; and the relatives who live abroad return. In
such cases, what matters most to them is the house itself,
as real estate. Because the monetary value of the prop-
erty is high, the heirs have only one priority: to empty
the house as quickly as possible, make it ready for sale,
and then return to the places where they live. For this,



olabilir. Dolayisiyla litfen bunlarla vedalasin, kitaplari-
nizdan vazgecin. Bana satin, baskasina verin veyahut bir
yere bagislayin ama bu yiikten saghginizda kurtulun.”

Zaman zaman pesinde kostugum kitaplklar da cikiyor
elbette. Mesela Modada yasayan Rum bir dostum var-
dy; Fedon. Sarkici olan degil tabii. Cok ciddi bir Kadikdy,
Istanbul kitaplig1 vardi. Genellikle yeni kitaplardy; ama
eski Rumca kitaplar vardy; bir de kartpostal ve Rum-
larla ilgili belge topluyordu. Gectigimiz yaz hayattaydi.
“Seninle tasfiye edecegiz, degerlendirecegiz, artik zama-
n1 geldi” demisti. Sonra yapamadik, 6mrii vefa etmedi.
Simdi aileyle sikca goriisiiyoruz heniiz sonug alamadik,
bir tiirlii bosaltamadilar evi.

Bazen aileler kitaplari tutuyor, satmiyor, uzun zaman
bekletiyorlar. Mesela, gecen giin esimin de akrabasi olan,
sagliginda da tanistigim Muzaffer Uyguner'in kitapligini
aldim. Esi, Meserret Hanim 20 yildan beri kitaplarini mu-
hafaza ediyordu. Aymi Tiirkdn Radonun Sevket Bey'in
kitaplarini muhafaza etmesi gibi. Netice olarak, bazen
bir kitaplik, arsiv sahibinin vefatindan 20-30 sene sonra
da dagilabiliyor veya iyi bir sekilde degerlendirilebiliyor.

Mesela Hasan Ali Yiicel'in arsiv ve kiitiiphanesi kiz1 Ca-
nan Eronat tarafindan 6limiine kadar korundu, sonra
maalesef dagildi. Bir kismi Bilkent'te, bir kismi vakifta;
yazmalar Tirkpetrol Vakfi aldi. Evdeki birtakim tablo-
lar, vb. miizayede yoluyla satildi. Ayrica aile icinde miras
paylasimi da yapildi. Dolayisiyla Canan Hanim'in nokta-
s1virgiiliine kadar korudugu malzeme, derli toplu bir se-
kilde belli bir yere ge¢gmedi. Canan Hanim'in Ankarada-
ki evini ziyaret ettigimde Hasan Ali Yiicel'in kitaplarini,
masasini, ayni eski evdeki gibi yerlestirip éyle muhafa-
za ettigini gérdiim.

Bence arsivlerle ruhen vedalasip, bunlari kurumlarda
muhafaza edebilmek 6nemli. Arsiv sahibi olan kisinin
bunu ahir émriinde -tabii o ne zaman gerceklesiyor
bilmiyoruz ama émriiniin son yillarinda- bunu bizzat
oturup planlayip bu plani eyleme dékmesi gerekiyor.

Erkekler de kadinlar kadar zor vedalasiyor. Yaygin
kanaatin aksine bazi kadinlarin kitaba hastalik
derecesinde diiskiin oldugunu biliyorum. Hatta ben
kitapligi aldiktan sonra bazi kitaplari geri almaya
calisan kadinlar da biliyorum. Babasinin, dedesinin
hatirasi diye onlari tiirbe gibi saklayan, elden c¢ikarma-
yan, elletmeyen, ellenmesine bile tahammiil etmeyen
insanlar biliyorum.

Mesela Tiirkan Rado. Ben 1999 ya da 2000de Yap: Kre-
di Yayinlarinda calisirken Sevket Bey'in yazmalarini
degerlendirmek istiyordu; kaba bir listesini ¢cikarmaya
Ayaspasadaki apartmana gitmistim. Bazi yazmalar, hat-
lar satilmigt1. Tiirkdn Hanimin davetiyle Sevket Bey'in
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they usually have very little time. Some have taken leave
from work; others have interrupted their jobs in order
to come. Therefore, this is a matter that must be settled
within three to five days, a week, or at most ten days.
Furniture, glassware, cupboards, beds—whatever is in
the house—is cleared out all at once and handed over to
a junk dealer, or, if there are books, to the building care-
taker or to scrap dealers. At that moment, preserving the
materials, safeguarding them, or ensuring that they find
their proper value is not what matters; what matters is
that the house be emptied. For this reason, if this phase
of “politeness” coincides with that limited time span,
books and materials are lost. This may include women'’s
archives as well—there is no difference between women
and men in this respect. The letters of the women in the
family disappear, and so do their photographs. In prac-
tice, this almost always happens without exception.

Lately, I have been acquiring many books from elderly
people who are the heads of their households and who
are very likely to face exactly this situation. In other
words, they are the last remaining members of the
family, and their children live abroad. These people real-
ize that the moment they pass away, things will happen
exactly as I have described. That is why they say to me,

“Mr. Nedret, come and let us deal with these books and

pass them on.” Not necessarily for financial reasons, but
simply so that we can disperse these books or archives
together. At least, they want to see, while they are still
alive, that their materials go to proper and reliable
places. They know that once they are gone, their children
and grandchildren will come and scatter everything.
They want to avoid both the burden and the loss of the
material, and to ensure that it is transferred intact to
appropriate institutions or destinations.

This has recently become one part of my professional
activity, in a commercial sense. I do not demand, “Sell
this archive to me, it must be mine,” of course. But I do
say something like this: if there is someone who has a
serious archive or materials that really ought to be
preserved within the family, I tell them, “You need to part
with these things. Say goodbye to the books and mate-
rials you have.” Because if something happens tomor-
row or the day after, they may be thrown out into the
street before we can even intervene, and they may simply
disappear. Therefore, I tell them, please part with them
now; let go of your books. Sell them to me, give them
to someone else, or donate them somewhere—but free
yourselves from this burden while you are still alive and
able to decide where they will go.

From time to time, we also make such requests. There are,
of course, libraries that I follow up on after their owners
pass away—Tlibraries for which I call and ask, “What
happened to the library? What did you do with it?” For
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calisma odasindaki masasinda, liste cikardim. Cekmece-
lere bakiyordum. Tiirkdn hanim dedi ki “1988'de 6liimiin-
den beri cekmeceleri agmadim, elimi siirmedim.”

Kitaplar1 satin alma veya tasfiye siirecinde ailelerle,
kisilerle goriismeniz sirasinda, biraz evvel ifade etti-
giniz gibi biitiinliigii hic bozulmamig, hatta o kisinin
saghgindaki haliyle duran kiitiiphaneler, koleksiyon-
lar gordiigiiniizde bunlarin fotograflarini cekebiliyor
musunuz?

Boyle bir kiitiiphaneye gittigimiz zaman aklimiza kitap-
lig1 fotograflamak pek gelmiyor. Tabii, son zamanlarda
gittigimiz yerlerin cok biyik, kallavi kiitiiphaneleri
veya eski Istanbullu asilzade bir ailenin késkiindeki, ko-
nagindaki kiitiiphaneler de olmadigini belirtmek lazim.
Ailesinde dedeler, pasalar, yazar-gizer veya bizim aradi-
gimiz gibi mechul birtakim kisilerin eserlerinin bulun-
dugu kiitiiphaneler artik pek yok. Bulunanlar ise soyle
ortaya ¢ikiyor: Birisi tesadiifen size bir torba veya iki koli
gonderiyor. O yolladig kitaplarin icinden 3-5 mektubun
icinden mesela bir tane Cemal Siireya mektubu cikiyor.

Mesela diin bir yerde birtakim 1vir zivir mektuplarin
arasinda, “gonderen Sefik Kolayl” yazan bir mektup
gordiim. Ahmet Sefik Kolayli, Neyzen Tevfik'in agabeyi,
mesghur veteriner hekim. Hemen ayirarak eve getirdim,
inceledim. Aile aslinda Bafrali. Bafrada Kolay kéyii var.
Sefik Kolayli, Neyzen Tevfik ailesinden birine siilale se-
ceresini yazmus. i1k firsatta bunu yayimlamay: planlyo-
rum. Daha 6nce de ifade ettigim gibi arsivlerin dagilmasi,
boyle enteresan belgelerin sans eseri karsiniza ¢ikmasi-
na yol aciyor. Bu yiizden her yere hazirlikh gidilmiyor.
Simdi cep telefonu oldugu icin, kimi yerlerde enteresan
kitaplarin, kiitiiphanelerin fotograflarini cekebiliyo-
rum. Fotografi daha ziyade “aileden kalma kitaplarimiz
var, ilgilenir misiniz?” gibi taleplerde kullaniyoruz. Hem
zaman kazanmak hem de yol haritamiz ¢izebilmek icin
aileden, kitaplarin, malzemenin fotografini ¢ekip gon-
dermesini isteyebiliyoruz.

Birkag kiitiiphanenin tasfiyesi sirasinda énemli oldugu
veya hatira olsun diisiincesiyle cektigim kitaplik fotog-
raflar1 var. Mesela Yahsi Baraz'in babasi Ahmet Miinir
Baraz'in biiyiik kitapligini ben almistim. Cok 6nemli bir
Orta Asya kitapligiydi. Kitaplar tasinirken video kame-
raya aldim. Taha Toros'un evinden kiitiiphane tasinir-
ken ben de oradaydim. iki giin siiren tasinma profesyo-
nel kameramanlar tarafindan kayit altina alindu

Istanbul Teknik Universitesinde gorev yapan, yazma
eser toplayan Cengiz Aydinin kitapligini almigtim. Ora-
da da yazmalarla, kitaplarla fotografimizi cekmistim.

Fuat Kopriili'niin oglu Orhan Képriili'niin kitaplig: al-
dirilirken de kiitiiphanenin resimlerini ¢ektim; bende
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example, I had a Greek friend who lived in Moda—his
name was Fedon (not the singer, of course). He had a
very substantial library in Kadikéy and Istanbul. Most
of the books were relatively recent, but he also had older
books in Greek, and he collected postcards and docu-
ments related to the Greek community. He was alive just
last summer and said, “We will disperse and evaluate
this collection together; the time has come.” But we were
not able to do so, and his life did not last long enough.
Now we are in frequent contact with the family, but we
have not yet been able to reach a result; they still have
not been able to clear out the house.

Sometimes families keep the books and do not sell them,
holding on to them for a long time. For example, just the
other day I acquired the library of Muzaffer Uyguner,
who was also a relative of my wife and whom I had
known during his lifetime. His wife, Ms. Meserret, had
preserved his books for twenty years. The case was simi-
lar with Tiirkan Rado, who had likewise kept Sevket Bey's
books. In short, a library can sometimes be dispersed or
properly evaluated only twenty or even thirty years after
its owner has passed away.

For example, as you know, Hasan Ali Yiicel's archive and
library was preserved by his daughter, Ms. Canan, until
her death. Afterwards, unfortunately, it was dispersed.
Some of the materials went to Bilkent University, some to
a foundation, and the manuscripts were acquired by the
Turkish Petroleum Foundation. Certain paintings and
other items from the house were sold at auction. Some
members of the family took possession of various items
as part of the inheritance distribution. As a result, the
materials that Ms. Canan had preserved so meticulously
were not transferred in an orderly way to a single insti-
tution. When I visited Canan Eronat’s home in Ankara,
she had arranged Hasan Ali Yiicel's books and desk just
as they had been in the old family home, and she was
preserving them in that manner.

In my view, what is truly important from the very
beginning is to be able to part with these materials
emotionally and to preserve them under an institutional
framework. The person who owns the archive needs, in
the later years of their life—whenever that moment may
come—to sit down and plan this process personally and
then put that plan into practice.

At this point, both women and men can find it difficult to
part with such materials. Contrary to common belief, I
know that some women are almost obsessively attached
to books. I even know of cases in which, after I had
acquired a library, certain women tried to take books
back from it. I also know people who preserve such books
almost like sacred relics, as mementos of their father or
grandfather—people who refuse to part with them, who



duruyor. Sahaf, yayinca Yeni Sark Maarif Kiitiiphanesi
deposunun da fotograflari var bende.

Netice olarak, kiitiiphanelerde cektigim 8-10 fotograf
olabilir; ama bu yaygin degil ve her gittigimiz yerin fo-
tografini cekmek gibi bir temayiiliimiiz de yok.

Iyi ki bu belgelerle karsilastim, iyi ki kadinlarla ilgili
su arsivle karsilastim dedirten hikayeler var mi1?

Tabii ki en basta Seyfettin Ozegenin evraki. Ustamiz Si-
nasi Akbatunun figlerini, evrakini vesairesini ben aldim.
Biyiik bir kismi hala bende duruyor. Onun iki biiyiik
komodin ¢ekmecesi hacminde “umumiyat fisleri” var.
Her konuda fis toplamis, yazmis. Bunlar hep bir yerlere
gondermeleri isaret ediyor. Mesela, fkdam gazetesinde
bir adamin hayatiyla ilgili az bilinen bir seyler bulmus;
makalenin adini, gazetenin sayisini, sayfa numarasini
vererek bir de 6zet yazmis. Orada kadinlara dair figler
de var. Zaman zaman sorular geldiginde veya merak et-
tigimde, bu figlere bakiyorum.

Mesela, Siilleyman Tevfik Ozzorluoglu, seyhiilmuharri-
rin. Zamaninda, hayatiyla ilgili birtakim bilgileri, o fis-
lerden bulduk. Bir ara Pinar Kiirle hemhal olmustum.
Bana Halide Nusret Zorlutunanin bir siirii mektubunu
vermisti, hald durur. Onlarin dedesi de meshur Avnul-
lah el Kazimfi; Fedakaran-1 Millet Cemiyetinin kurucula-
rindan. Dedesine ait el yazmasi kitapcik vardi, onu da
bana verdi. Atilla ilhanin Pinar Hanim'a yazdig1 mektup
gibi birtakim seyler. Kiitiiphanesini Canakkale 18 Mart
Universitesine bagislamisti. Bu kitaplar gitmeden kimi
kitaplarini, malzemeyi bana vermisti. Hatta bunlarin
tizerine baz ilk baskilari topladim; satmak icin degil. Bir
kosede duruyor, vaktini bekliyor.

Gogu eski yazi olan bu mektuplari zaman zaman acip
keyifle okuyorum. Bazen de yayimliyorum. Yusuf Ziya
Ortac Halide Nusrete, Cinaraltt Mecmuast antetli bir
kagida iki sayfalik eski yazi bir mektup yaziyor. Orada
Siikife Nihal'i sikayet ediyor, Halide Edibe hakaret edi-
yor, kendince gerekcelerini acikliyor. Bir tarih dergisin-
de yayimlamistim.

Arsivde Kadin ve Toplumsal Cinsiyet dergisi icin de dii-
siiniir miisiiniiz boyle bir calismay1?

Olabilir.. Siiktife Nihal mektuplarinin belki en azindan
dékiimii yapilip bir tanitim yapilabilir. insallah diyelim.

Mayis ayinda kaybettigimiz Liitfii Seymen'in 30 y1l1 ag-
kin siiredir yayimladig1 Miiteferrika dergisinin sorum-
lulugu, emaneti artik sizde. Bu yeni dénemde, derginin
gelecek sayilarinda kadinlara ait belgelere, kadin ar-
sivlerine veya kadinlarla ilgili tipkibasimlara yer ver-
mek iizere bir planimiz var mi1?
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will not allow them to be removed, and who can hardly
tolerate even having them touched.

For example, in the case of Tiirkan Hanim, Tiirkan
Rado, when I was working at Yapt Kredi in 1999 or 2000,
I went to prepare a preliminary inventory of Sevket
Bey's manuscripts because they wanted to assess their
value. Some of the manuscripts and certain calligraphic
works had already been sold. At Tiirkan Hanim's invita-
tion, I worked in Sevket Bey's study in their apartment
in Ayaspasa, sitting at his desk and listing those manu-
scripts. While I was there, I occasionally looked into the
drawers. Tiirkan Hanim said, “Since his death in 1988, I
have not even opened the drawers; I have not touched
anything.” With this protective attitude, Tiirkan Hanim
had left everything exactly as it was, without handling
or disturbing any of his belongings.

As you mentioned earlier, when you meet with families
or individuals during the process of purchasing or dis-
persing libraries, you sometimes encounter collections
and libraries that remain completely intact, just as
they were during the owner's lifetime. Are you able to
take photographs of such libraries?

When we specifically visit someone’s home or go to see
such a library, it does not usually occur to us to photo-
graph the library itself. It should also be noted that, in
recent years, the places we have visited have not been
grand residences with vast, imposing libraries, nor the
mansions or villas of old, aristocratic Istanbul families.
Libraries that once contained the works of grandfa-
thers, pashas, writers and intellectuals, or of the kind
of unknown or little-known figures we are interested
in, have become quite rare. What we encounter today
usually appears in a different way: someone happens
to send you a bag or a couple of boxes by chance, and
among the books they send, you might find three or five
letters, or, for example, a single letter by Cemal Siireya.
In other words, discoveries now tend to happen suddenly
and unexpectedly.

For example, just yesterday, among a bundle of miscel-
laneous letters in one place, I came across a letter signed

“Sefik Kolayl.” Ahmet Sefik Kolayli was the brother of

Neyzen Tevfik and a well-known veterinarian. I imme-
diately set it aside, took it home, and examined it. The
family is originally from Bafra, where there is a village
called Kolay. Sefik Kolayli had written out the family
genealogy for a member of the Neyzen Tevfik family. I
am now planning to publish this at the first opportunity.
As I mentioned earlier, the dispersal of archives leads to
such interesting documents appearing by chance. For
this reason, one does not always go everywhere fully
prepared. Now that we have mobile phones, [ am some-
times able to take photographs of interesting books and
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68. say!1 Liitfii Seymen sayisi olarak geliyor. Hacimli, 6zel
bir say1 olacak. Miiteferrika dergisinin timii evimde.
ikinci sayisindan itibaren yayin kurulunda bulunan biri
olarak kadin dergileri, kadin arastirmalariyla ilgili bir
yazi kiilliyat1 oldugunu, ¢ok giizel calismalar yayimlan-
digini séyleyebilirim.

Miiteferrika zaten kadinlarla ilgili; 6zellikle matbu-
at alaninda yapilmis biitiin ¢alismalara acgik bir der-
gi. Mesela tek sayi, iki say1 ¢cikmis kadin dergilerinin
tipkibasimlarinin yapilmasi diisiiniilebilir. Bu yayinlarin
tanmitimlari, dizinleri yayimlanabilir. Ali Birincinin
tabiriyle “Mesahir-i Mechiileden” denilen kadin yazar-
cizerlerin bazi yazilar1 veya tanitimlar: yayimlanabilir.
Zaten bizim istedigimiz de bu. Kadin matbuati, kadin
yayinlari, kadin dergileri gibi 6zel say1 veya bir dosya
niye yapilmasin Miiteferrika'da. Tipkibasim da yapabi-
liriz, ama s6yle bir durum var: Tipkibasimda, onu alan
insanlarin faydalanabilecekleri ve ilgi gosterebilecekleri
bir sey olmasi gerekiyor, bu yiizden dikkatli ve segici ol-
mak gerektigine inaniyorum.
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1993 yilinda yayimlanmaya baslayan Miiteferrika dergisinin kurucusu
Lutfu Seymen'in fotografinin yer aldig: 68. ve 66. sayilarl.

The covers of issues 68 and 66 of Miiteferrika, a journal founded in 1993,
featuring a photograph of its founder, Liitfii Seymen.

105

libraries in certain places. We mostly use photographs
in response to inquiries such as, “We have some books
inherited from our family; would you be interested?”
Both to save time and to be able to plan our course of
action, we may ask families to photograph the books
and materials and send the images to us.

During the dispersal of several libraries, I have also
taken photographs of bookshelves that I felt were impor-
tant or that I wanted to preserve as a record or keepsake.
For example, I acquired the large library of Ahmet Miinir
Baraz, the father of Yahsi Baraz. It was a very significant
library on Central Asia. While I was working there and
the books were being moved, I recorded the process on
video. I was also present when Taha Toros library was
moved from his home. The relocation, which took two
days, was documented by professional cameramen.

I also acquired the library of Cengiz Aydin, who was a
faculty member at Istanbul Technical University and a
collector of manuscripts. There, too, I took photographs
of myself together with the manuscripts and the books. I
also took photographs of the library when the collection
of Orhan Kopriilii, the son of Fuat Képriilii, was being
acquired; I still keep those images. I also have photo-
graphs of the storage facilities of the Yeni Sark Maarif
Kiitliphanesi, which was run by an antiquarian book-
seller and publisher. In short, I may have photographs
from eight or ten libraries, but this is not something we
do regularly, nor do we photograph every place we go.

Are there any stories that made you say, “I'm glad I
came across these documents,” or “I'm glad I encoun-
tered this particular archive related to women"?

First of all, the papers of Seyfettin Ozege come to mind.
I acquired the index cards, documents, and other mate-
rials of our master, Sinasi Akbatu. A large part of them
is still in my possession. For example, he has what
might be described as two large bedside-drawer sets
of “general subject index cards.” He compiled cards on
every conceivable topic, writing them out carefully.
Each of these cards points to other sources. For instance,
he might have discovered a little-known or unknown
detail about a person’s life in the newspaper fkdam,
and he would record the title of the article, the issue
of the newspaper, the page number, and even write a
brief summary. Among these, there are also index cards
relating to women. From time to time, when questions
arise or when I become curious, I consult these cards
to see whether there is anything relevant there. For
example, there is Siileyman Tevfik Ozzorluoglu, known
as the seyhiilmuharririn, the doyen of writers. At one
point, we were able to find certain information about his
life through those index cards. For a time, I was in close
contact with Pinar Kiir. She gave me a number of letters,
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1993 yilinda yayimlanmaya baslayan Miiteferrika dergisinin kurucusu
Lutfu Seymen'in fotografinin yer aldig1 68. ve 66. sayilari.

The covers of issues 68 and 66 of Miiteferrika, a journal founded in 1993,
featuring a photograph of its founder, Liitfii Seymen.

Kadin calismalari, arastirmalar:1 ekseninde, eklemek
istediginiz baska konular var m1?

Kadin Eserleri Kiitiiphanesi bence bir sahafin hayatin-
da 6nemli bir yer tutmali diye diisiiniiyorum. Bunu sa-
mimiyetle séyliiyorum. Keske bizim meslektaslarimiza,
ozellikle genclerden olusan bir ekibe kiiciik bir toplanti
diizenlense; hem kiitiiphanenin tanitilmasi hem de Ar-
sivde Kadin Dergisinin anlatilmasi yerinde bir faaliyet
olur. Gen¢ sahaflar icinde kiitiiphaneyi tanimayanlar,
dergiden haberdar olmayanlar cikabilir. Bu tamsiklik,
ayni zamanda kiitiiphane ve arsivin zenginlesmesi icin
de 6nemli olabilir; bir malzeme ¢iktiginda haber vermek
veya bilgi alis-verisinde bulunmak i¢in.
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which I still keep. There were also letters by Halide Nusret
Zorlutuna. Their grandfather was the well-known Avnul-
lah el-KGzimi, one of the founders of the Fedakdran-i
Millet Society. She also gave me a handwritten booklet
that had belonged to her grandfather. There are also
items such as a letter written by Atilla flhan to Ms. Pinar.
She later donated her library to Canakkale Onsekiz Mart
University, but before the books were transferred, she
gave some of her books and materials to me. I even gath-
ered together some first editions related to these mate-
rials. I did not collect them in order to sell them. They
remain in one corner, waiting for the right time.

From time to time, I take these letters, most of them
written in Ottoman Turkish, and read them with great
pleasure. Sometimes I also publish them. For exam-
ple, Yusuf Ziya Orta¢ wrote a two-page letter in Otto-
man Turkish to Halide Nusret on stationery bearing
the letterhead of Cinaralti magazine. In this letter, he
complains about Siik{ife Nihal and insults Halide Edib,
explaining his reasons for doing so. I once published
this letter in a history journal.

Would you consider preparing a similar piece for the
Journal of Women and Gender in the Archives as well?

It could be possible... At the very least, the Siikiife Nihal
letters could be transcribed and presented with an intro-
ductory commentary. Let us hope so.

Following the passing of Liitfii Seymen in May, the re-
sponsibility for Miiteferrika, the journal he had pub-
lished for more than thirty years, is now entrusted to

you. In this new period, do you have any specific plans

to include documents belonging to women, women's

archives, or facsimile reproductions related to women

in future issues of the journal?

The 68th issue will be published as a special issue, in
memory of Liitfii Seymen. It will be a substantial and
carefully prepared volume. As someone who has all
the issues of Miiteferrika at home, and who has been a
member of its editorial board since the second issue, I
can readily say that the journal already contains a signif-
icant body of work on women's periodicals and women's
studies. Many high-quality studies have been published
in its pages. In this sense, Miiteferrika has always been
open to work on women, particularly in the field of the
press and print culture. For instance, it would be possi-
ble to prepare facsimile editions of women's magazines
that appeared for only one or two issues. Introductions
to these publications and their indexes could also be
published. Writings by women authors and intellec-
tuals described, in Ali Birincis words, as “Mesahir-i
Mechiileden” (‘famous among the unknown’), or
short presentations introducing them, could easily be
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Eklemek istedigim diger bir konuyu gecen senelerde included. These are, in fact, exactly the kinds of contri-
de konusmustuk ama bir tiirli olmady; bahar veya yaz butions we would like to publish. Why should Miitefer-

mevsiminde, kiitiphanenin bahcesinde, iki giinliik sa- rika not prepare a special issue or a thematic dossier
haf senligi yapmak. Cok hos olabilir. Bence ciddi ciddi on womens print culture, women's publications, or
diisiniilmesi, projelendirilmesi gereken bir konu. women's magazines? Facsimile editions are also possi-

ble. However, there is one important consideration: in
Zaman aywrdigimz ve degerli bilgiler verdiginiz icin the case of facsimile publications, the material must be
cok tesekkiir ederim. something that readers can genuinely use and engage

with. For this reason, I believe it is necessary to be care-
ful and selective in what we choose to reproduce.

With regards to women's studies and research, are
there any topics you would like to add?

I believe that the Women’s Library should occupy an
important place in the life of an antiquarian book-
seller, and I say this quite sincerely. I think it would be
very appropriate to organize a small meeting for our
colleagues, especially for a younger group, where the
library could be introduced and the Journal of Women
and Gender in the Archives could also be presented.
Among younger antiquarian booksellers, there may be
some who are not familiar with the library or who are
not aware of the journal. Such an introduction could
also be important for enriching both the library and the
archive, by encouraging the sharing of information and

Emin Nedret igli, Turkuaz Sahaf'ta. Fotograf: Cihat Hidir. X . ?
Emin Nedret fsli at Turkuaz Sahaf. Photo: Cihat Hidur., by ensuring that people notify the library when relevant

materials come to light.

Another point I would like to add is something we
discussed in previous years, but were never able to real-
ize: organizing a two-day antiquarian booksellers’ festi-
val in the library’s garden, in the spring or summer. It
could be a very pleasant event. I think this is something
that should be taken seriously and developed into a
concrete project.

Thank you very much for your time and for sharing
such valuable information with us.
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Bir Koleksiyonerin Géziinden
Kadin Tarihinin Belgeleri ve Ozel Koleksiyonlar

Private Collections as Sources for Women's History:
A Collector’s Perspective

Tarih 6gretmeni ve koleksiyoner Gokhan Biiyiikengez'le, koleksiyonculuk tutkusunun tarih
metodolojisiyle nasil birlestigi ve bunun kadin tarihine yonelimini nasil sekillendirdigi iizerine,
Selvi Basak Oztiirk tarafindan Subat 2026'da gerceklestirilen yazili réportaj.

A written interview conducted in February 2026 by Selvi Basak Oztiirk with the history teacher
and collector G6khan Biiylikengez explores how his passion for collecting has intersected with
historical methodology and how this engagement has shaped his turn towards women’s history.

Ceviren / Translated by Selvi Basak Ozttirk
Ceviri diizeltmeni / Translation proofreader Alisha Erézer

“Kadinlarin izleri bilincli bir sekilde silinmeye ve yok edilmeye
calisilmis gibi goriiniiyor. Adeta isimleri kazinmaya calisilmis.”

“The traces of women appear to have been deliberately erased and
destroyed. Their names seem, as it were, to have been scraped away.”

Kadinlara belediye se¢imlerine
katilma hakki verilmesi
miinasebetiyle TKB, 11 Nisan 1930da
Istanbulda bir kutlama mitingi
dtzenledi. Fotografta, miting sirasinda
valilik binasi 6ntinde Birlik adina
konusma yapan Saime Faik ve
arkasinda Latife Bekir gériliyor.
Gokhan Biiytikengez Koleksiyonu.

Celebration rally organised by the
Union of Turkish Women in Istanbul
on 11 April 1930, marking the granting
of women'’s right to participate in
municipal elections. Saime Faik is
seen speaking on behalf of the Union
in front of the governor’s building,
with Latife Bekir behind her. G6khan
Biiytikengez Collection.
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Tarihc¢i ve ayn1 zamanda koleksiyonersiniz. Belge top-
lama ve koleksiyonculuk siireci sizin i¢in nasil baslads;
tarihci olmaniz koleksiyon olusturma bi¢iminizi nasil
etkiledi? Tarihle kurdugunuz iliskinin topladiginiz
belgelere bakisiniz sekillendirdigini soyleyebilir mi-
yiz; bu iki ugras sizce birbirini nasil besliyor?
K minyatiir araba toplayarak basladim. flkokuldan
iiniversiteyi bitirene kadar filateliyle ilgilendim.
Efemerik belge, fotograf ve kartpostal alanina yonel-
mem ise meslek hayatina baslamamla paralellik goster-
di diyebilirim. Marmara Universitesi Fen-Edebiyat Fa-
kiiltesi Tarih Béliimiinde tarih metodolojisi derslerinde

ogrendiklerim belgeye ulasmanin ve onu yorumlama-
nin ne kadar 6nemli oldugunu kavramami sagladu.

oleksiyonculuga bes yasinda gazoz kapagi ve

Alman tarih¢i Leopold von Rankenin dedigi gibi, “Belge
yoksa tarih de yoktur.” Bu anlayis, beni tarihci bir kolek-
siyoner olarak arastirici ve segici olmaya yonlendirdi.
Zira Edward H. Carr, “Cagdas tarihcinin iki gérevi bir-
den vardir: Az sayidaki anlamli olgular: bularak onlari
tarihin olgularina doéniistiirmek ve pek cok olguyu ta-
rihi degildir diye bir kenara birakmak.” der. Bunu yapa-
bilmek icin de belge tespiti yoniinden titiz bir secicilikle
hareket etmek gerektigini diisiiniiyorum.

Kadin tarihine iligkin belgeler (varsa objeler) kolek-
siyonunuzda nasil yer bulmaya basladi? Baslangicta
boyle bir odaginiz var miydi, yoksa bu odak zaman
icinde mi belirginlesti?

Universite yillarinda Nezihe Muhittin'in ve &nciiliigiin-
de kurulan “Kadinlar Halk Firkasi’nin ismini ilk kez
duymus ve buna cok sasirmistim. Zira ¢cocuklugumdan
itibaren tarihe biiyiik bir ilgi duydugum halde bu isim-
lere yabanciydim. Kadinlarin, hem Tiirkiye Cumhuriye-
tinin ilanindan hem de Halk Firkasinin kurulmasindan
once, Haziran 1923'te siyasal ve toplumsal haklar1 baki-
mindan béyle bir miicadelenin icinde yer almalari beni
cok etkilemisti. Zira erkek egemen bir toplumda, degil
kadinlarin kendi sesini yiikseltmesine, bir erkegin ka-
din haklarindan bahsetmesine bile tahammiil edilemi-
yordu. Nitekim 3 Nisan 1923 tarihinde TBMM'de “Mebus
Intihap Kanunu'nun gériisiilmesi sirasinda Bolu mebu-
su Tunali Hilmi Bey'in kadin haklariyla ilgili konusmasi
diger mebuslar tarafindan defalarca kesilmis ve Hilmi
Bey agir ithamlara maruz kalmisti.

Yukarida degindigim bu noktalar bende feminizm ta-
rihine yonelme arzusu uyandirdi. Bu ilgi zamanla bilgi
birikimimi artirdi ve nihayetinde koleksiyon tutkumla
birleserek kirkli yaslarimin ortalarinda koleksiyonu-
mun merkezine oturdu. Yaklasik on yildir da hiz kesme-
den siiriiyor.
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You are both a historian and a collector. How did your
process of collecting documents and building a collec-
tion begin, and how has your training as a historian
shaped the way you assemble that collection? Could
we say that your relationship to history has informed
the way you interpret the documents you collect? In
your opinion, how do these two pursuits inform and

sustain one another?
I bottle tops and miniature cars. From primary school
until the completion of my university education,
I was engaged in philately. I could say that my turn
towards the fields of ephemera, photographs and post-
cards ran parallel to the beginning of my professional
life. What I learned in the history methodology courses
in the Department of History at the Faculty of Arts and
Sciences at Marmara University enabled me to under-
stand the importance of accessing and interpreting
documents.

began collecting at the age of five by gathering

As the German historian Leopold von Ranke said, “With-
out documents, there is no history.” This understanding
led me, as a historian-collector, to become both investi-
gative and selective. As Edward H. Carr observes, “The
contemporary historian has a dual task: to identify the
small number of meaningful facts and turn them into
the facts of history, while setting aside the many others
as non-historical.” In order to do so, I believe one must
proceed with meticulous selectivity in the identification
of documents.

How did documents (and, where applicable, objects)
related to women’s history begin to enter your collec-
tion? Did you adopt this focus from the outset, or did it
become more clearly defined over time?

During my university years, I first encountered the name
of Nezihe Mubhittin and learned of the Women's People’s
Party (Kadinlar Halk Firkasi), which she led in found-
ing, and I was profoundly surprised. Although I had
maintained a strong interest in history since childhood,
these names were entirely unfamiliar to me. I was deeply
struck by the fact that women had engaged in such a
struggle for political and social rights in June 1923 — prior
to both the proclamation of the Republic of Tiirkiye and
the establishment of the People’s Party. In a male-dom-
inated society, however, there was little tolerance not
only for women raising their own voices, but even for
a man speaking publicly in defense of women'’s rights.
Indeed, during the parliamentary debates on the Law
on the Election of Deputies (Mebus Intihap Kanunu) in
the Grand National Assembly of Tiirkiye on 3 April 1923,
the speech delivered by Bolu deputy Tunali Hilmi Bey
on women'’s rights was repeatedly interrupted by other
deputies, and he was subjected to serious accusations.
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Aliye Fahri Hanima ait, TKB Baskani Latife Bekir tarafindan imzalanmus Tiirk Kadin Birligi tiye kart1. Gokhan Biiylikengez Koleksiyonu.
Membership card of the Union of Turkish Women [Ttirk Kadin Birligi, TKB] belonging to Aliye Fahri, signed by TKB president Latife Bekir. Gkhan

Biiyiikengez Collection.

Bu belgelere genellikle hangi yollarla ulasiyorsunuz;
miizayedeler, sahaflar, 6zel satislar ya da dijital plat-
formlar? Zamanla sizin icin daha belirleyici hale gelen
mecralar oldu mu?

Bu belgelerin tamami, sorunuzda belirttiginiz mecralar
araciligiyla koleksiyonuma dahil oluyor. Agirlikl olarak
miizayedelerden ve yurt disi platformlardan (eBay ve
Delcampe gibi) alim yapiyorum. Sahaf dostlarimdan
temin ettiklerim de oluyor; ancak dijital-teknolojik ge-
lismelerin hizina binaen zaten sahaflarin neredeyse
tamamu ellerindeki malzemelerin gérsellerini ve bilgile-
rini ya kendi internet sitelerine yiikliiyorlar ya da mii-
zayede firmalarina veriyorlar. Ozellikle sevgili Siikrii
Oral (Phebus Miizayede) ve 6gretmeni olmaktan kivang
duydugum Alican Akin (Euphemia Sahaf&Miizayede)
koleksiyonuma son derece nadir eserlerin katilmasinda
biiyiik katkida bulundular. Kendilerine minnettarim.

Universite &grencisi oldugum vyillarda Kadikéy'de
Sahaflar Carsisi'na gider, hem aradigim sahafiye kitap-
larini yakindan inceler, hem de sahaflarla saatler siiren
sohbetler ederdim. Bu nadide diikkanlarda gecirdigim
slire boyunca 6grendiklerim, benim icin adeta ikinci
bir {iniversite egitimiydi. Bu nedenle meslegim o6gret-
menlik olsa da tarih ve koleksiyonculuk her zaman tut-
kum olmustur.
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The points I mentioned above awakened in me a desire
to turn towards the history of feminism. Over time, this
interest deepened my knowledge and ultimately merged
with my passion for collecting, becoming central to my
collection in my mid-forties. For approximately ten years,
it has continued without losing momentum.

Through which channels do you generally acquire these
documents - auctions, second-hand booksellers, pri-
vate sales, or digital platforms? Over time, have certain
channels become more significant for you than others?

All of these documents enter my collection through
the channels you mention in your question. I make the
majority of my purchases through auctions and inter-
national digital platforms, such as eBay and Delcampe. I
also acquire items from second-hand bookseller friends;
however, given the rapid pace of digital and technological
developments, most second-hand booksellers now upload
images and details of the materials in their possession to
their own websites or consign them to auction houses.
In particular, Siikrii Oral of Phebus Auction and Alican
Akin of Euphemia Books & Auction — both of whom I am
proud to have taught — have made a significant contribu-
tion to the inclusion of extremely rare items in my collec-
tion. I am sincerely grateful to them.



Karsimiza cikan bir belgenin degerini nasil belirliyor-
sunuz? Gorsel 6zellikleri, nadirligi ve tarihsel hikayesi
bu degerlendirmede nasil bir rol oynuyor?

Ashinda belgenin degerini ben takdir etmiyorum,; belge-
nin nedreti zaten bunu size séyliiyor. Karsilastigim gor-
sellere ve belgelere “seytan ayrintida gizlidir” s6ziindeki
bakis acisiyla yaklasiyorum. Fotografta ancak biiyiiteg-
le ve dikkatlice bakilinca fark edilebilen bir ditkkanin ya
da dernegin tabelasy; bir belgede gecen yer ve kisi adlar1
ile yasanan bir olayin teferruati tarihsel hikayeyi daha
somut, yani gériinebilir kiliyor.

Zamanla belgelere yaklasiminizda bir doniisiim oldu
mu; edindiginiz bilgiler, belgeyi okuma ve anlamlan-
dirma biciminizi nasil etkiledi?

Insanlarin diisiince diinyalarindaki degisim ve gelisim-
lerin, tipk: tarih gibi kesintisiz bir siire¢ oldugunu dii-
sinliyorum. Bu nedenle c¢iraklik, kalfalik ve ustalik dé-
nemleriniz oluyor. Ben de belgelere yaklasimimda ayni
slireclerden geciyorum. Hen{iz ustalik ddnemine ulagtim
diyemem ama kalfalik déneminin ¢ogunu geride birak-
tigimi diisiiniiyorum. Benim bakis acima gore ustaliga
ulasabilmek ii¢ asamadan geciyor; tahayyiil, tasabbur
ve tahavviil. Yani giiniimiiz Tiirkcesiyle ifade edersek;
hayal etme, sabretme ve déniigsme. Tabii, dedigim gibi bu
benim bakis acimdan béyle. O nedenle edindigim bir bel-
gedeki ifadelerin dogrulugunu saglamada eskisine gore
cok daha fazla kaynak tariyor ve kiyashiyorum.

Kadinlara ait belgelerle karsilastigimzda, cogunun
eksik ya da kesintili izler biraktigini diisiinityor musu-
nuz? Bu durum size kadinlarin tarihteki goriiniirligii
hakkinda ne soyliiyor? Giiniimiize ulasan kadinlara ait
belgelerin gorece sinirli olmas1 sadece rastlantilarla
m1 aciklanabilir; yoksa daha yapisal, tarihsel bir soru-
na mi isaret ediyor?

Kesinlikle. Bu kesintili izlerden dolay1 6zellikle Tiirk
kadin tarihini yazmak oldukca zor ve zaman alic1. Ashi
Davaz'in Esitsiz Kiz Kardeslik! adl1 eseri bu konuda
o6nemli bir boslugu doldurdu. Tabii ki Yaprak Zihniog-
lunun? ve rahmetli Zafer Toprak® hocamizin eserlerini
de unutmamak lazim.

1. Ash Davaz, Esitsiz Kiz Kardeglik: Uluslararasi ve Ortadogu Kadin
Hareketleri, 1935 Kongresi ve Tiirk Kadin Birligi (Istanbul: Is Bankast
Kultiir Yayinlari, 2014).

2. Yaprak Zihnioglu, Kadinsiz Inkilap: Nezihe Muhiddin, Kadinlar Halk
Firkasi, Kadin Birli§i (Istanbul: Metis Yayinlari, 2003).

3. Zafer Toprak, Tiirkiye'de Kadin Ozgiirltigi ve Feminizm (1908-1935)
(Istanbul: Tarih Vakfl Yurt Yayinlari, 2016).
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During my university years, I frequently visited the
Second-hand Booksellers’ Bazaar in Kadikdy, where I
both carefully examined the antiquarian books I was
seeking and spent hours in conversation with second-
hand booksellers. What I learned during the time I
spent in these invaluable shops amounted, for me, to a
second university education. For this reason, although
my profession is teaching, history and collecting have
always remained my true passions.

How do you determine the value of a document when
you encounter it? What role do its visual qualities, rar-
ity, and historical significance play in this assessment?

In fact, I do not assign value to a document; its rarity
already decides that. I approach the images and docu-
ments [ encounter from the perspective encapsulated
in the phrase, ‘the devil is in the detail’. A shop or asso-
ciation sign in a photograph- visible only through
careful scrutiny and a magnifying glass— or the place
names, personal names, and specific details of an event
mentioned in a document render the historical narrative
more concrete—that is to say, more visible.

Has your approach to documents changed over time?
How has the knowledge you have acquired influenced
the way you read and interpret them?

I believe that changes and developments in individual's
intellectual worlds, much like history itself, constitute a
continuous and uninterrupted process. For this reason,
one passes through stages of apprenticeship, overseer-
ship and mastery. I, too, have undergone similar stages
in my approach to documents. I cannot yet claim that
I have reached the stage of mastery; however, I do
believe that I have left behind most of the overseership
stage. In my view, attaining mastery involves passing
through three phases: tahayyiil, tasabbur and tahavviil.

TKB'nin Sehzadebas: Fevziye Caddesindeki genel merkez binasi. Gok-
han Biylkengez Koleksiyonu.

Headquarters building of the Union of Turkish Women on Fevziye Street,
Sehzadebasi. G6khan Biiytlikengez Collection.



Arsivde Kadin ve Toplumsal Cinsiyet Dergisi @Qile)slo s iRt a4 =\

Mustafa Kemal Atatlirk'Qi, 22 Eyliil 1925'te Mudanya'ya gelisinde Resit Pasa vapurunda TKB adina ziyaret eden Nezihe Muhittin (Atatlirk'in solunda) ve

Hamiyet Hulusi Hanim (en sagda). Gokhan Biiylkengez Koleksiyonu.

Nezihe Muhittin (to Atatlirk’s left) and Hamiyet Hulusi (far right) visiting Mustafa Kemal Atatiirk on behalf of the Union of Turkish Women aboard the
Resit Pasa steamer during his arrival in Mudanya on 22 September 1925. G6khan Biiylikengez Collection.

Kadinlarin izleri bilingli bir sekilde silinmeye ve yok
edilmeye calisilmig gibi gériiniiyor. Adeta isimleri kazin-
maya ¢alisilmis. On yildir feminizm konusunda belge
ve fotograf toplamama ragmen, bu belgelerde ad: gegen
kisilerden bazilar1 hakkinda ulasabildigim bilgiler hala
cok simirli. Bazilari hakkinda ise neredeyse bilgi kirinti-
s1 bulmak bile mucize kabilinden. Bunun erkek egemen
bir yapidan kaynaklanan tarihsel bir sorun oldugu ka-
nisindayim. Diinya genelinde, kadinlarin elde ettikleri
haklarin ciddi bir kadin miicadelesine dayandig1 g6z
ardi edilerek bu kazanimlarin erkeklerin bir litfuymus
gibi sunuldugu diisiincesi egemen diye diisliniiyorum.

Bildigimiz kadariyla koleksiyonunuzda Tiirk Kadin
Birligine ve TKB'li kadinlara iliskin belgeler de yer
aliyor. TKB'nin 1924-1935 arasindaki faaliyetlerine
dair bugiine kalan biitiinliiklii bir kurumsal arsiv
bulunmadigini biliyoruz. Bu da TKB tarihinin biiyiik
o6lciide farkl koleksiyonlara dagilmis belgeler iizerin-
den izlenmesine yol aciyor. Kendi koleksiyonunuzu
bu agidan diisiindiigiiniizde, ne tiir TKB belgeleri 6ne
cikiyor ve bu belgeler TKB tarihini anlamamiza nasil
katki saghyor?

Evet, koleksiyonumda TKBnin hem birinci hem de
1949'da baslayan ikinci dénemine ait cok sayida belge ve
fotograf yer aliyor. Cok haklisiniz, Tiirk Kadin Birliginin
giiniimiize kadar ulasabilmis biitiinciil bir arsivi yok.
Bildigim kadariyla 1980 darbesiyle birlikte, diger dernek

113

In present-day Turkish, that is to say: imagining, endur-
ing with patience, and transforming. Of course, this is
my own understanding. For this reason, when verifying
the accuracy of the statements contained in a document
I acquire, I now consult and compare far more sources
than I did in the past.

When you encounter documents relating to women,
do you find that they tend to leave behind traces that
are fragmentary or discontinuous? What does this
suggest to you about women’s visibility within histo-
ry? Can the relative scarcity of documents concerning
women that have survived to the present day be ex-
plained merely by chance, or does it indicate a deeper
structural and historical problem?

Absolutely. Owing to these discontinuous traces, writing
the history of Turkish women is particularly difficult
and time-consuming. Asli Davaz's Esitsiz Kiz Kardes-
lik* [Unequal Sisterhood] has filled an important gap in
this regard. At the same time, one must not overlook the

1. Ash Davagz, Esitsiz Kiz Kardeslik: Uluslararasi ve Ortadogu Kadin
Hareketleri, 1935 Kongresi ve Tiirk Kadin Birligi [Unequal Sisterhood:
International and Middle Eastern Women's Movements, the 1935
Congress, and the Union of Turkish Women] (Istanbul: Is Bankasi
Kultur Yayinlari, 2014).



Lozanda imzalanacak baris antlagmasi dolayisiyla diizenlenecek
kutlama térenine Kadinlar Halk Firkasinin katilma istegini belirten
“Kadinlar Halk Firkasi Reisesi Nezihe Muhittin” imzali, 10 Temmuz 1923
tarihli mektup. Gokhan Biiyiikengez Koleksiyonu.

Letter dated 10 July 1923, signed by Nezihe Muhittin in her capacity

as president of the Women'’s People Party [Kadinlar Halk Firkasi],
expressing the Party’s wish to take part in celebrations marking the
signing of the Treaty of Lausanne. G6khan Biiyiikengez Collection.

ve birliklerde oldugu gibi TKB'nin arsivine de el konul-
mus ve akibeti mechul.

Koleksiyonumda TKB'ye ait bazi yazigmalar ve fotograf-
lar mevcut. Bunlar genellikle Birlik tarafindan yazilip
ilgili kisilere gdnderilmis belgelerden olusuyor. Bunlar-
dan bazilarinin, TKBnin tarihine 151k tutacak diizeyde
oldugunu diisiiniiyorum,; zira Birligin faaliyetleri hak-
kinda bilgiler de iceriyor. Bunlarla ilgili birka¢ 6rnek
vereyim isterseniz: 26 Haziran 1926 tarihli bir belgede
Kadin Birliginin iane, yani yardim amaciyla on bir ayr1
noktada rozet satis1 yaptigl ve toplanan 141 lira 10 ku-
rusun Birligin veznedar1 Matlube Omer Hanima teslim
edildigi yaziyor. Bu bilgiden Kadin Birliginin daha ilk
yillarinda kendine ait rozeti oldugunu 6greniyoruz. 1926
tarihli bir beyanname ise bize Kadin Birliginin 1925 yili
icinde 500 yetime elbise, kundura, corap ve seker dagit-
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TKB Bagkani Nezihe Muhittin tarafindan imzalanarak Hamiyet Hulusi
Hanima gonderilen; 24 Mart 1924'te Tepebasinda dlizenlenecek miisame-
reye ait “Kadin Birligi" kaseli davetiye. Gokhan Bilylikengez Koleksiyonu.
Invitation card bearing the stamp “Kadin Birligi,” signed by Nezihe
Muhittin, president of the Union of Turkish Women and sent to Hamiyet
Hulusi for a performance to be held in Tepebasi on 24 March 1924.
Gbkhan Biiyiikengez Collection.

works of Yaprak Zihniogluz and our late teacher, Zafer
Toprak.?

The traces of women appear almost to have been deliber-
ately erased and obliterated. It is as though their names
have been scraped away. Although I have been collecting
documents and photographs on feminism for ten years,
the information I have been able to obtain about some
of the individuals mentioned in these materials remains
extremely limited. In certain cases, even uncovering the
slightest fragment of information is virtually nothing
short of a miracle. I am of the view that this constitutes
a historical problem rooted in a male-dominated struc-
ture. I also believe that, globally, there remains a prevail-
ing tendency to disregard the fact that the rights women
have acquired were secured through serious struggles,
and instead to present these achievements as though
they were benevolent concession granted by men.

As far as we know, your collection also includes docu-
ments relating to the Union of Turkish Women and to
women dffiliated with it. It is likewise known that no
comprehensive institutional archive documenting the
activities of the Union of Turkish Women between 1924
and 1935 has survived. As a result, the history of the
Union of Turkish Women must largely be reconstruct-
ed through documents dispersed across various col-

2. Yaprak Zihnioglu, Kadinsiz Inkilap: Nezihe Muhiddin, Kadinlar
Halk Firkasi, Kadin Birligi [A Revolution Without Women: Nezihe
Mubhiddin, the Women'’s People’s Party, and the Women's Union]
(Istanbul: Metis Yayinlari, 2003).

3. Zafer Toprak, Tiirkiye'de Kadin Ozgirlii§ii ve Feminizm (1908-1935)
[Women’s Liberation and Feminism in Tiirkiye (1908-1935)] (Istanbul:
Tarih Vakfi Yurt Yayinlari, 2016).
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t1g1n1, 200 dul kadina nakdi yardimda bulundugunu, bir
Dikis Evi kurdugunu, 20 hanima is buldugunu ve 15 ye-
timi cesitli kurumlara yerlestirdigini gosteriyor. Nezihe
Mubhittin imzali 1923 tarihli bir belgeden ise Kadinlar
Halk Firkasinin Lozan Baris Antlagsmasini kutlamak
icin yapilacak torene katilmak istedigini ve kendilerine
uygun bir yer ayrilmasini talep ettigini anliyoruz.

Koleksiyonunuzdaki kadinlara ait belgeler, hayatlari-
nin hangi yonlerini daha goriiniir kiliyor sizce? Giinde-
lik hayatlari, egitimleri, calisma yasamlar: ya da miica-
deleleri bu belgelerde nasil yer buluyor?

Ozellikle sunu belirtmek gerekir: Tiirk kadin hareketin-
de yer alan simalarin biiylik cogunlugu pasa kizlari ve
torunlaridir. Bu nedenle, eskilerin deyimiyle “miirekkep
yalamis” kisiler. Emine Semiye ve Fatma Aliye Hanim,
Ahmet Cevdet Pasanin kizlaridir; Nezihe Muhittin Ha-
nim, Ali Sevket Pasanin, Latife Bekir Hanim ise Suphi
Pasanin torunudur. Naciye Naim Hanim da eski vali-
lerden Omer Bey'in kizidir. Yani sadece okuma yazma
ogrenmekle kalmamis, yabanci dile ve edebiyata asina
kadinlardir ve dénemin kosullarina gore yiiksek bir
egitim almiglardir. O nedenle Nezihe Muhittin Hanim,
kadinlarin siyasal haklarini talep ederken hakli olarak,
“Kahvehane kdselerinde miskinane esrar ¢eken bir erke-
ge verilen bu hak, tahsili miikemmel bir kadindan esir-
genebilir mi?” diye serzeniste bulunur.

Calisma yasamlarinin zor sartlarda oldugu da bir ger-
cek. Cliinkii ayni zamanda bir es ve anne olmanin getir-
digi beklentileri de karsilamak durumundadirlar.

Sizi 6zellikle etkileyen, hikayesiyle aklinizda kalan bir
belge oldu mu? Bu belgenin koleksiyonunuza katilma
siirecini ve kadin tarihi i¢cin olusturdugu yeni sorular:
anlatabilir misiniz?

Aslinda birden fazla belge ve fotograf oldu. Ancak
ozellikle Nezihe Muhittin Hamimin, Kadinlar Halk Fir-
kasrnin miisaviri Dr. Fethi (Erden) Beye takdim ettigi
imzali fotograf; L'Illustration de Turquie dergisine imza-
layarak gonderdigi Tiirk Kadini adli kitabi ve yine arka-
sinda Nezihe Muhittin'in imzas1 bulunan “Kadin Birligi
Beyannamesi” beni 6zellikle etkilemis ve heyecanlandir-
mistir. Bunlardan 1926 tarihli “Kadin Birligi Beyanname-
si”, Birligin bir yillik faaliyetlerinin dékiimiinii vermesi
bakimindan bilhassa kiymetli olup, zihinde TKBnin
sonraki yillarda ne gibi planlari oldugu konusunda yeni
sorular olusturmaktadir.

4. Nezihe Muhiddin, “Kadin Yolu Siar1," Kadin Yolu, sy. 1 (Temmuz 1925): 2.

115

lections. When you consider your own collection from
this perspective, which types of documents relating to
the Union of Turkish Women stand out, and in what
ways do these materials contribute to our understand-
ing of its history?

Yes, my collection includes a substantial number of docu-
ments and photographs relating both to the first period
of the Union of Turkish Women and to its second period,
which began in 1949. You are entirely correct: no compre-
hensive archive of the Union of Turkish Women has
survived to the present day. To the best of my knowledge,
following the 1980 military coup in Tiirkiye, the Union’s
archive—like those of other associations and unions—
was confiscated, and its subsequent fate remains
unknown.

My collection includes certain items of correspond-
ence and photographs relating to the Union of Turkish
Women. These materials generally consist of documents
issued by the Union and addressed to relevant individu-
als. I believe that some of them are capable of shedding
light on the Union's history, as they contain valuable
information regarding its activities. If you wish, I can
offer a few examples. A document dated 26 June 1926
states that the Union of Turkish Women sold badges
at eleven different locations for charitable purposes
and that the sum of 141 liras and 10 kurus collected was
delivered to the Union’s treasurer, Matlube Omer Hanim.
From this, we learn that the Union of Turkish Women
had already adopted its own badge in its early years. A
declaration dated 1926 indicates that, in 1925, the Union
of Turkish Women distributed clothes, shoes, socks and
sweets to 500 orphans, provided financial assistance to
200 widows, established a Sewing House, found employ-
ment for 20 women, and placed 15 orphans in various
institutions. From a document dated 1923 and signed by
Nezihe Muhittin, we also understand that the Women's
People’s Party wished to participate in the ceremony
celebrating the Lausanne Peace Treaty and requested
that a suitable place be allocated to them.

In your view, which aspects of women'’s lives are ren-
dered more visible through the documents relating to
women in your collection? How are their everyday ex-
periences, educational trajectories, working lives, and
struggles reflected in these materials?

What should be particularly emphasised is that the vast
majority of the leading figures in the Turkish women'’s
movement were the daughters and granddaughters
of pashas. For this reason, they were— to use an older
expression— highly cultivated individuals. Emine Semiye
and Fatma Aliye Hanim were the daughters of Ahmed
Cevdet Pasha; Nezihe Muhittin Hanim was the grand-
daughter of Ali Sevket Pasha, while Latife Bekir Hanim
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Nezihe Muhittin Hanim'in, LTllustration de Turquie dergisine imzalaya-
rak génderdigi Tiirk Kadini adl kitabi. Gokhan Biiyiikengez Koleksiyo-
nu.

Tiirk Kadini [The Turkish Woman] by Nezihe Muhittin, signed and sent to
the journal LTllustration de Turquie. G6khan Biiyiikengez Collection.

Ozel koleksiyonlarin kadin tarihinin korunmasinda-
ki yerini nasil degerlendiriyorsunuz? Kadin tarihine
katki sunabilecek belgelerin kisisel koleksiyonlarda
kalmasi korunmalari icin sizce bir avantaj mi, yoksa
arastirmacilarin erisimi balkimindan bir risk mi; bu
noktada koleksiyonerin, belgelerin gelecegi ve arsivle-
re aktarilmasinda nasil bir sorumlulugu olmali?

Ozel koleksiyonlar1 bu bakimdan cok kiymetli buluyor
ve Onemsiyorum. Zira ne yazik ki tilkemizde kadin
tarihi alaninda bir miize bulunmuyor. Bu alandaki en
ciddi kurumsal birikim ise Kadin Eserleri Kiitiiphanesi
ve Bilgi Merkezi Vakfinda. Bu nedenle koleksiyonerle-
rin belgeleri gelecege tasima ve arsivlere aktarma ko-
nusunda 6énemli bir katkisi ve sorumlulugu var. Clinkii
niifusun yarisinin tarihini dogrudan ilgilendiren belge-
lerden bahsediyoruz.

Uziildiigiim en &nemli noktalarin basinda, Tiirk kadin
hareketiyle ilgili ciddi koleksiyonlardan birinin bireysel
cabalarla, bir 6gretmen tarafindan olusturulmus olmasi.
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was the granddaughter of Suphi Pasha. Naciye Naim
Hanim, too, was the daughter of Omer Bey, one of the
former governors. In other words, these were women
who had not only acquired literacy, but were also famil-
iar with foreign languages and literature, and who had
received, by the standards of their time, an advanced
education. It was therefore entirely justified that, in
demanding women’s political rights, Nezihe Muhit-
tin Hanim protested: ‘Can a right granted to a man
idly smoking hashish in the corners of coffeehouses be
denied to a woman of excellent education?*

It is also true that their working lives were marked by
considerable difficulties, as they were simultaneously
expected to fulfil the responsibilities associated with
being both wives and mothers.

Has there been a particular document that affected
you especially deeply- one whose story has remained
with you? Could you describe how this document
entered your collection what new questions it has
prompted for women’s history?

In fact, there has been more than one such document
or photograph. The items that particularly moved and
excited me were an inscribed photograph presented by
Nezihe Muhittin Hanim to Dr Fethi (Erden), the adviser to
the Women's People’s Party; her copy of the book Turkish
Woman, which she inscribed and sent to the bi-monthly
journal LTllustration de Turquie; and the “Union of Turk-
ish Women Declaration”, which likewise bears Nezihe
Muhittin's signature on the reverse. Among these, the
1926 “Union of Turkish Women Declaration” is espe-
cially significant, as it provides a detailed account of the
Union's activities over the course of a year. In doing so, it
prompts new questions regarding the plans the Union of
Turkish Women may have had in the years that followed.

How do you evaluate the role of private collections in
preserving women'’s history? In your view, does the
fact that documents capable of contributing to wom-
en'’s history remain in personal collections constitute
an advantage for their preservation, or a risk in terms
of researchers’ access? At this stage, what responsibil-
ities should a collector assume concerning the future
of such documents and their eventual transfer to ar-
chival institutions?

I consider private collections extremely valuable and
attach great importance to them in this respect. Unfor-
tunately, there is no museum in our country devoted to

4. Nezihe Muhiddin, “Kadin Yolu Siar1” [“The Principle of the Women's
Path’], Kadin Yolu, no. 1 (July 1925): 2.
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Kadinlar Halk Firkasi Bagkani Nezihe Muhittin tarafindan, Kadinlar
Halk Firkas1 Miigaviri Dr. Fethi Erden’e ithaf edilerek imzalanmis fotog-
raf. Fotografta su ifade yer aliyor: “Aziz ve kiymetdar arkadasim Doktor
Fethi Beyefendiye. 1 Eyliil 1923". Gokhan Biiytikengez Koleksiyonu.
Photograph inscribed and signed by Nezihe Muhittin, president of the
Women's People’s Party, and dedicated to Dr Fethi Erden, adviser to

the Party. Inscription: “To my dear and esteemed friend Doctor Fethi
Beyefendi. 1 September 1923.” Gékhan Bliyiikengez Collection.

Sonucta bu koleksiyon icin ayirabildigim biitgce simnirh.
Eger Turkiyenin 6nde gelen miizeleri ve is insanlar: ka-
din tarihi tizerine daha fazla egilselerdi, belki benimle
boyle bir réportajin yapilmasina gerek kalmayacakti
Fransa, Almanya, Ingiltere gibi iilkelerde feminizme ilgi
duyan bir 6gretmenin bu 6lcekte bir koleksiyon sahibi ol-
mas! sanirim miimkiin degildir. Zira Bakanliklar, Beledi-
yeler, Miizeler ve Derneklerin alimlarindan sira gelmezdi.

Bir tarih 6gretmeni olarak bu belgelerin 6grencilerle
ve arastirmacilarla bulusmasi sizin icin ne ifade edi-
yor? Kadin tarihiyle ilgilenenlere, bu belgeler iizerin-
den neler séylemek istersiniz?

Aslinda bu konuda ¢ok sansh bir 6gretmen oldugumu
soyleyebilirim. Zira Tiirkiyenin en kokli egitim kurum-
larindan biri olan ve geleneksel degerleri cagin hizla
degisen egitim ihtiyaclariyla, hem teknolojik hem de
diisiinsel yéonden uyum icinde harmanlamay: basaran
Saint-Joseph Fransiz Lisesinde 6gretmenlik yapiyorum.
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women’s history. The most substantial institutional body
of material in this field is held by the Women'’s Library
and Information Centre Foundation. For this reason,
collectors have an important contribution to make—
and a significant responsibility to bear—in carrying
these documents into the future and transferring them
to archives. We are speaking, after all, of documents that
directly concern the history of half the population.

In my view, one of the most disheartening points, is
that one of the most substantial collections relating
to the Turkish women's movement has been assembled
through individual effort by a schoolteacher. After all,
the budget I have been able to allocate to this collec-
tion is limited. Had Tiirkiye's leading museums and
business figures devoted greater attention to women'’s
history, perhaps there would have been no need for an
interview such as this one with me. In countries such as
France, Germany and England, I imagine it would hardly
be possible for a teacher with an interest in feminism to
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Kadinlar Birliginin 1925 yilindaki faaliyetlerini igeren, 1926 tarihli “Kadin
Birligi Beyannamesi'. Belgenin arka ylizii Nezihe Muhittin tarafindan
imzalanarak Matlube Omer Hanim’a verilmis. Gékhan Biiyiikengez
Koleksiyonu.

The 1926 “Women’s Union Declaration” [Kadin Birligi Beyannamesi],
outlining the organisation’s activities in 1925. The reverse of the
document bears the signature of Nezihe Mubhittin and was presented to
Matlube Omer. G6khan Biiyiikengez Collection.
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PTT tarafindan, 18-24 Nisan 1935 tarihinde Yildiz Sale Koskiinde topla-
nan 12. Uluslararasi Kadinlar Kongresi anisina basilan pullar kullanila-
rak postalanmig mektup zarfi. Gokhan Biiytikengez Koleksiyonu.
Posted envelope bearing commemorative stamps issued by the PTT for
the 12th International Women's Congress, held at Yildiz Sale Pavilion,
18-24 April 1935. Gékhan Bliytikengez Collection.

Tarih ziimresi olarak 6grencilerimizin muhakeme ye-
teneklerini gelistirmeye, neden-sonug iliskilerini etkili
bir sekilde kurmalarina ve idraklerinin olabildigince
acilmasina katkida bulunmaya gayret ediyoruz. Bunu
saglamak icin derslerimizde belgeleri siklikla kullaniyor
ve ogrencilerimize yorumlatiyoruz. Bu yaklasim hem
dersi daha cazip kiliyor hem de 6grencilerimizin meraki-
n1 artirtyor. Artan bu merak, kimi 6grencilerimizin Tiirk
kadin tarihiyle ilgili okumalar yapmasina vesile oluyor.

Ayni zamanda kadin tarihi alaninda eserler kaleme alan
akademisyen, arastirmaci ve yazarlara da koleksiyo-
numda yer alan eski harfli Tiirkceyle basilmis kitaplari,
efemeralar1 ve fotograflar: arastirmaya acarak katkida
bulunuyorum. Asli Davaz, Suraiya Faroghi ve Giilde-
ren Boliik ilk aklima gelen isimler arasinda. Boylelikle
daha fazla gorsel malzemeyle zenginlesen calismalarin,
okuyucularin zihinlerinde daha carpici izler biraktigini
diisiiniiyorum.
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possess a collection on this scale. The acquisitions made
by ministries, municipalities, museums and associations
would simply leave no room for it.

As a history teacher, what significance does it hold for
you to bring these documents into contact with stu-
dents and researchers? Through these materials, what
message would you wish to convey to those interested
in women’s history?

In this respect, I can truly say that I am a very fortunate
teacher. I teach at Saint-Joseph French High School, one
of Tiirkiye's most well-established educational institu-
tions, which has succeeded in harmoniously combining
traditional values with the rapidly evolving educational
needs of the age, both technologically and intellectu-
ally. As the history department, we strive to cultivate
our students’ powers of reasoning, to help them estab-
lish cause-and-effect relationships effectively, and to
broaden their intellectual horizons as much as possible.
To this end, we frequently incorporate documents in our
lessons and invite our students to interpret them. This
approach not only makes the lessons more engaging, but
also increases our students’ curiosity. That growing curi-
osity, in turn, leads some of our students to undertake
further reading on the history of Turkish women.

At the same time, I contribute to the work of academ-
ics, researchers and writers publishing in the field of
women'’s history by making available for scholarly use
the books, ephemera and photographs in my collec-
tion that were printed in Ottoman Turkish. Asli Davaz,
Suraiya Faroghi and Giilderen Béliik are among the first
names that come to mind. In this way, I believe that stud-
ies enriched by a wider range of visual materials leave a
more striking impression on readers’ minds.
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Arsivin Otesindeki Kadinlar:
Bulgaristan'da Kadinlarin Goriinmez Tarihleri

Women Beyond the Archive:
Invisible Histories of Women in Bulgaria

Prof. Dr. Georgeta Nazarska
ULSIT Universitesi, Sofya

Geviren / Translated by Selvi Bagak Oztiirk
Ingilizce metin diizeltisi / Proofreading (English) by Alisha Erézer

“Yazar arsivlerin, bireyleri ve biitiin topluluklarin tarihini kolektif bellekten biitiiniiyle
‘silebilen’ topografik bir ‘hafiza mekani olarak isleyisini goriiniir kilarak cesitli ‘gizli
kadin hikayelerini' giin yiiziine ¢ikarir.”

“The author brings to light several ‘hidden women'’s stories’, demonstrating how
archives function as a topographical realm of memory’, capable of effectively ‘erasing’
individuals and the histories of entire communities from the collective memory.”

urie Muratovanin 2021 yilinda Blagoevgrad'daki urie Muratova's book ‘Zheni otvad arkhiva.
N Southwest (Neofit Rilski) Universitesi Yayinlar1 NNevidimite istorii na zhenite v Balgaria [Women
tarafindan basilan Zheni otvad arkhiva. Nevidi- beyond the Archive. Invisible Histories of
mite istorii na zhenite v Balgaria [Arsivin Otesindeki Ka- Women in Bulgaria]”, published in 2021 by the Publish-

dinlar: Bulgaristanda Kadinlarin Goriinmez Tarihleri] ing House of the Southwest University in Blagoevgrad,
baglikli kitaby, Bulgaristana odaklanan kadin merkezli is a fundamental study of specialised women-based
uzmanlasmis arsivler lizerine yapilan temel bir calis- archives in Bulgaria. It pioneers an effort to define and
madir. Kitap, Bulgaristandaki arsiv kurumlarinda ka- contextualise the role of women in Bulgarian archival
dinlarin konumunu uluslararasi uygulamalarla ve diger institutions in comparison with international practices
Dogu Avrupa tlkelerinden érneklerle karsilastirarak ele and other Eastern European examples.

Situating her research within archival science and
archival history, Nurie Muratova traces the emergence

1. Nurie Muratova, Zheni otvad arkhiva. Nevidimite istorii na zhenite and development Of specialised women’s archives in the
v Balgaria [Arsivin Otesindeki Kadinlar: Bulgaristanda Kadinlarin United States and Western Europe, while closely exam-

Gorunmez Tarihleri], Arkhivi na zheni i maltsinstva [Women and s ‘s P s o _
Minorities Archives Book Series], cilt 6 (Blagoevgrad: Neofit Rilski, m“jlg tradltlonal archiving p Ohc_'les and their implemen
2021). tation in the Balkan and Bulgarian contexts. Based on a
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almasiyla; bu konumu tanimlama ve tarihsel baglamina
yerlestirme yoniindeki 6ncii yaklasimiyla dikkat ceker.

Calismasim arsiv bilimi ve arsiv tarihi alanina konum-
landiran Nurie Muratova, kitabinda Amerika Birlesik
Devletleri ve Bat1 Avrupada uzmanlagmis kadin arsivle-
rinin ortaya ¢ikisini ve gelisimini ele alir; geleneksel arsiv
politikalarini ve bu politikalarin Balkanlar ve Bulgaris-
tandaki uygulamalarini ayrintili bicimde inceler. Mura-
tova, (1951 yilinda Sovyet modelini esas alan) Bulgaristan
devlet arsivlerinde kadinlar tarafindan olusturulan ya
da kadinlarin faaliyetlerine iligkin bilgiler iceren kolek-
tif ve bireysel fonlar iizerinde gerceklestirdigi kapsamli
nicel ve nitel icerik analizinde, kadinlara ait arsiv kolek-
siyonlarinin olusum siireclerinin cesitli etkenlerden et-
kilendigi sonucuna varir. 1989 yilina kadar bu etkenlerin
basinda, komiinist totaliter rejim déneminde énemli bir
sansiir kurumu olarak isleyen arsivlerin dayattig: siya-
sal 6lciitler ve 6zgiin feminist hareketin tasfiye edilerek
devlet denetimindeki bir kadin orgiitiiyle ikame edilme-
si gelmigtir. Ge¢is déneminde ise Bulgar tarihyaziminin
bu konuya pek az duyarhilik géstermesi ve kadinlara ilis-
kin halen varligini siirdiiren déniistiiriilmemis olumsuz
kalip yargilar etkili olmustur. Bu nedenle Muratova, ge-
lecekte kadinlara yonelik ayr1 ve uzmanlagmis arsivlerin
olusturulmasina iliskin 6ngériisiinde karamsardur.

Kitabin iki bélimii su konuya ayrilmistir: Kapali arsiv-
lerin (6rnegin, eski Devlet Giivenligi Belgeleri Arsivi),
tasfiye edilmis arsivlerin (6zellikle totaliter dénem bo-
yunca kurum/bakanlk arsivlerinin) ve ¢ogunlukla aile,
soy va da devletin geleneksel arsivlerindeki kurumsal
koleksiyonlarda yer alan kadinlara ait “gizli" arsivlerin
varlig1 karsisinda kadin tarihyaziminin olanaklar: ve si-
nirlarl. Muratova ayrica, kadinlara ait ¢ok sayida arsivin
yok edilmis olduguna dair carpici 6rneklere isaret eder:
Devlet arsivleri tarafindan “arsivsel degeri diisiik” goriile-
rek reddedilenler; 1960-1980’ler arasinda Miisliimanlara
yonelik yiiriitillen siddetli asimilasyon kampanyasi sira-
sinda Devlet Giivenligi tarafindan el konulan ya da imha
edilenler; mirascilar1 tarafindan yok edilenler; zorunlu
goc siireclerinde dagilip kaybolanlar ya da kadinlarin far-
kindalik eksiklikleri sonucunda korunamayan arsivler.

Nurie Muratova ¢alismasinda arsiv yaklasimini kadin
tarihi, azinlik tarihi, Oryantalizm ve bellek caligmalar:
perspektifleriyle birlestirir. Bu ¢cok katmanl bakis ona
Misliman kadinlara (Pomak, Tiirk ve Roman kadin-
lar) ve komiinist rejim tarafindan baskiya ugramis ka-
dinlara odaklanan bir dizi “vaka calismasl” gelistirme
olanag sunar. Muratova, bu gruplara yoénelik olarak
onemli arsiv stratejilerinden birini uygular: “Tarihsel
sessizliklerin” yarattigl boslugu, sozlii tarih calismala-
riyla ve kurumsallasmamig 6zel arsiv koleksiyonlarin-
dan elde edilen gorsel malzemelerle gidermek. Yazarin,
Glineybat: Bulgaristanda Bulgaristanli Miisliimanlarin
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thorough quantitative and qualitative content analysis
of collective and individual collections formed by women,
or containing information about their activities within
the Bulgarian state archives (they were created in 1951
according to the Soviet pattern), Muratova concludes
that the completion of women's archival collections
is influenced by various factors. Until 1989, these were
the political criteria imposed by the archives as an
important censorship institution during the communist
totalitarianism, as well as the destruction of the authen-
tic feminist movement and its replacement with a
state-controlled women'’s organisation. During the tran-
sition period, the limited engagement of Bulgarian histo-
riography with the subject, along with persistent and
largely unchallenged negative stereotypes about women,
also played a role. For this reason, her assessment of the
prospects for establishing separate specialised women'’s
archives is pessimistic.

Two chapters are devoted to the (im)possibility of writ-
ing women’s history in the presence of closed archives
(such as the Archive of the Files of the former State Secu-
rity), purged archives (mostly departmental archives in
the totalitarian period), and ‘hidden’ archives of women
(usually in family or ancestral or institutional collec-
tions in state, traditional archives). Muratova also iden-
tifies numerous cases of women's archives that were
destroyed: dismissed by the state archival network as
being of 'little value’, seized or destroyed by State Secu-
rity during the violent assimilation campaign against
Muslims in the 19605-1980s, destroyed by heirs, dispersed
through forced migration, or lost owing to a lack of
awareness on the part of their creators.

In her work, Nuriye Muratova combines the archival
approach alongside the perspectives of women'’s history,
minority history, and orientalist and memory studies.
This lens allows her to develop several ‘case studies”
concerning Muslim women (Pomak, Turkic and Roma
women) and women repressed by the communist regime.
For these groups, she adopts a central archival strat-
egy: supplementing the ‘historical silences’ with oral
history and visual materials from non-institutionalized
private collections, which the author herself identified
and assembled during fieldwork in villages inhabited by
Bulgarian Muslim (Pomaks) in south-western Bulgaria.
The intersectional approach she adopts provides
grounds for the conclusion that both minority commu-
nities and individual Muslim women, together with their
archives, have been and continue to be subject to double
and triple marginalisation. This leaves them in a state
of historical oblivion and ensures their social ‘absence’
from the public sphere.

A second thematic focus of the book Women Beyond the
Archive is a group of repressed women - victims of their
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(Pomaklarin) yasadig: koylerde gerceklestirdigi saha ca-
lismalari sirasinda ulastig: ve derledigi bu malzemeler ¢a-
lismasinda kullanilan bashica kaynaklar arasinda yer alir.

Bu kesisimsel yaklasim Muratovaya, gerek azinlk top-
luluklarinin, gerekse bireysel olarak Miisliiman kadinla-
rin ve arsivlerinin, gecmiste oldugu gibi bugiin de ikili
hatta ti¢lii marjinallesmeye maruz kaldifl sonucuna
varmasl i¢in gerekce saglar. Bu durum, onlar: kaha bi-
cimde tarihsel bellekten dislarken kamusal alanda da
sliregelen bir toplumsal gériinmezlige mahk{im eder.

Bu kitabin bir diger tematik odag: komiinizm karsit1 go-
rigleri ve/ya iilkedeki Miisliimanlara yonelik asimilas-
yon politikalarina itaatsizlikleri nedeniyle baskiya ug-
ramis kadinlar; bagka bir deyisle rejimin magduru olan
kadinlardir. Yazar arsivlerin, bireyleri ve biitiin toplu-
luklarin tarihini kolektif bellekten biitiiniiyle “silebilen”
topografik bir “hafiza mekani" olarak igleyisini gériiniir
kilarak cesitli “gizli kadin hikayelerini” giin yiiziine ¢i-
karir. Muratova, bu silme siireclerinde kullanilan farkh
yontemleri, hatta bilingli stratejileri sistematik bicimde
analiz eder: Arsiv koleksiyonlar: ve belgelerine erisimin
yasaklanmasi, “islenmemis” ya da kurumsal arsiv sta-
tiisti gerekce gosterilerek kullaniminin zorlastirilmasi;
belgelerin envanter listelerinden cikarilmasi; yanlhs ya
da eksik tanimlamalarla “gizlenmeleri” gibi uygulamalar
bunlar arasindadir.

Bununla birlikte Muratova, s6z konusu kurumlarin? ba-
zilarinda uzun yillara yayilan mesleki deneyimine; ¢calis-
mada ele aldig kisilerin kendileriyle, yakinlariyla ve ¢a-
lisma arkadaglariyla yaptig: sozli tarih gériismelerine
dayanarak arsivlerden ve kamusal séylemden neredey-
se biitlinliyle “silinmis” olan bazi kadinlarin yasamoy-
kiilerini basariyla yeniden insa eder. Bunlar arasinda
taninmig Tiirkoloji arastirmacilari Mefkiire Mollova
(1927-2009) ve Hayriye Memova-Siileymanova (Yenisoy)
(1934-2018); eski milletvekili ve siyasal figiir olan Nevya-
na Elmazova (1895-1981) ve Raina Lapardova (1904-1980);
toplama kampindan sag kurtulan Tsvetana Tsacheva
(1896-1974) ile yazar Zlatka Cholakova (1899-1985) yer alir.

2. C.N. Burada kullanilan topografik hafiza mekan ifadesi, Pierre
Noranin lieux de mémoire (hafiza mekanlari) kavramina
géndermede bulunur. Arsivler bu baglamda, bellegin mekansal ve
kurumsal olarak diizenlendigi; neyin goriiniir, neyin gériinmez
kilinacaginin belirlendigi iktidar alanlari olarak diistiniilmektedir.
Bkz. Pierre Nora, “Between Memory and History: Les Lieux de

Mémoire”, Représentations, sy. 26 (1989): 7-24.

Eski Devlet Guivenligi Belgeleri Arsivi (Bulgaristan vatandaglarinin
Devlet Guvenligine ve Bulgaristan Ulusal Ordusunun istihbarat
servislerine aidiyetinin agiklanmasina iligkin belgelerden sorumlu
Komite Arsivi), Merkez Devlet Arsivleri ve bunlara bagh bolgesel
birimler, Bulgaristan Bilimler Akademisi Bilimsel Arsivi, Sofya
Universitesi Arsiv Koleksiyonu.
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anti-communist beliefs and/or their disobedience to state
assimilation policies directed at Muslims in the country.
The author brings to light several ‘hidden women'’s stories’,
demonstrating how archives function as a topographical
‘realm of memory’, capable of effectively ‘erasing’ individ-
uals and the histories of entire communities from the
collective memory. Muratova systematically analyses
the various methods and even strategies used for this:
banning access to, or making it difficult to use, archival
collections and documents on the grounds that they
are ‘unprocessed’ or departmental archives, removing
them from inventory lists, or ‘hiding’ them through inac-
curate or incomplete annotations, etc. At the same time,
drawing on her many years of work in some of the afore-
mentioned institutions,] as well as on oral interviews
conducted with the portrayed individuals, their rela-
tives, and colleagues, she successfully reconstructs the
biographies of several women almost completely ‘erased’
from the archives and from public discourse: the famous
Turkological scholars Mefkure Mollova (1927-2009) and
Hayriye Memova-Siileymanova (Yenisoy) (1934-2018), the
former MPs and political figures Nevyana Elmazova
(1895-1981) and Raina Lapardova (1904-1980), the concen-
tration camp survivor Tsvetana Tsacheva (1896-1974), and
the writer Zlatka Cholakova (1899-1985). Their life trajec-
tories, marked by being ‘thrown out’ of politics, science
and literature, seem in themselves to explain why some
of them have two archives -an official and a secret one,
intentionally created and preserved by their owners- and
why, for others historical sources are almost impossible
to locate in the so-called classical archives.

The study of the symbiosis between women’s and minor-
ity archives is one of Dr. Muratova’s most enduring schol-
arly interests. In addition to her book, she is an active
member of the team of the Balkanistic Forum - Interna-
tional University Seminar for Studies and Specialization,
which has published its Women and Minorities Archives
book series since 2009.2 In 2025, she further developed

1. Archive of the Files of the former State Security (Archive of
the Committee for disclosing the documents and announcing
affiliation of Bulgarian citizens to the State Security and the
intelligence services of the Bulgarian National Army), Central State
Archives and their territorial divisions, Scientific Archive of the
Bulgarian Academy of Sciences, Archival collection of the Sofia
University.

Kristina Popova et al, eds., Women and Minorities: Ways of
Archiving, vol. 1 (Sofia-Vienna: Semarsh, 2009), https://doi.
org/10.5281/zenodo.17495708; Kristina Popova and Vaska Stancheva-
Popkostadinova, eds., Case Work and Social Control in the 20th
Century, vol. 2 (Sofia: Semarsh, 2010), https://doi.org/10.5281/
zenodo.17495865; Kristina Popova and Nurie Muratova, eds.,
Women and Minorities Archives: Subjects of Archiving, vol. 3
(Blagoevgrad, 2011), https://doi.org/10.5281/zenodo.17495909; Nurie
Muratova, Kristina Popova, and Georgeta Nazarska, eds., To Come
Out of the Shadow: Unpublished Works of Zlatka Cholakova and
Olga Chavova, vol. 4 (Blagoevgrad, 2016), https://doi.org/10.5281/
zenodo.17496004.; Anastassia Pashova and Nurie Muratova, eds.,
Roma Archive: Democratic Publicity by Right of History, vol. 5




Bazi kadinlarin, kendileri tarafindan bilincli olarak olus-
turulmus ve korunmus biri resmi, digeri gizli olmak tizere
iki ayr1 arsive sahip olmasy; bazilar icinse sézde “klasik”
arsivlerde tarihsel izlerine ulasmanin neredeyse imkan-
s1z hale gelmesi, bu kadinlarin siyaset, bilim ve edebiyat
alanlarindan “tasfiye edilmeleriyle” sekillenen yasam se-
yirleri izlendiginde adeta kendiliginden agikliga kavusur.

Dr. Muratovanin en siireklilik arz eden akademik ilgi
alanlarindan biri kadin ve azinlik arsivleri arasindaki
simbiyozdur. Yazar, kitabinin yani sira, 2009 yilindan bu
yana Women and Minorities Archives [Kadin ve Azinlik
arsivleri] baslikh kitap dizisini yayimlayan Balkanistic
Forum - International University Seminar for Studies
and Specialization ekibinin de aktif bir iiyesidir.

Muratova, 2025 yilinda bu temayi, “Political Repressi-
on of Muslim Women during the Communist Regime:
Women's Resistance Networks and Civic Rehabilitati-
on” [Komiinist Rejim Déneminde Miisliiman Kadinlara
Yonelik Siyasal Baski: Kadinlarin Direnis Aglar ve Sivil
Rehabilitasyon] bashkl arastirma projesiyle daha da
derinlegtirir; 20. ylizyilin ikinci yarisinda Bulgaristanda
Miisliimanlara yonelen ve giderek yogunlasan asimilas-
yon politikalarina kars: direniste kadinlarin roliine dair
ozgiin yazili belgeler ile s6zlii tanikliklar: bir araya ge-
tirmeyi amaclar. Bu ¢alismanin bir sonucu olarak Nurie
Muratova, Sofya ve Filibede ve Bat1 Rodoplardaki cesitli
koylerde sergilenen bir foto-belgesel sergi hazirlar.’

Nurie Muratovanin kitabi yayimlanmasinin ardindan,
Bulgaristan tarihyazimi ve beseri bilimler alaninda

4. Kristina Popova vd., der, Women and Minorities: Ways of
Archiving, cilt 1 (Sofia-Vienna: Semarsh, 2009), https://doi.
org/10.5281/zenodo.17495708; Kristina Popova ve Vaska Stancheva-
Popkostadinova, der., Case Work and Social Control in the 20th
Century, cilt 2 (Sofia: Semarsh, 2010), https://doi.org/10.5281/
zenodo.17495865; Kristina Popova ve Nurie Muratova, der., Women
and Minorities Archives: Subjects of Archiving, cilt 3 (Blagoevgrad,
2011), https://doi.org/10.5281/zenodo.17495909; Nurie Muratova,
Kristina Popova ve Georgeta Nazarska, der., To Come Out of the
Shadow: Unpublished Works of Zlatka Cholakova and Olga Chavova,
cilt 4 (Blagoevgrad, 2016), https://doi.org/10.5281/zenodo.17496004.;
Anastassia Pashova ve Nurie Muratova, der., Roma Archive:
Democratic Publicity by Right of History, cilt 5 (Blagoevgrad, 2017),
https://doi.org/10.5281/zenodo.17496061; Nurie Muratova, Women
beyond the Archive: Invisible Histories of Women in Bulgaria, cilt 6
(Blagoevgrad, 2021), https://doi.org/10.5281/zenodo.5718857; Evelina
Kelbecheva ve Nurie Muratova, der., The Voice of the Silent:
Research in Honor of Assoc. Prof. Dr. Anastasiya Pashova, cilt 7
(Blagoevgrad: Bon Print, 2021), https://doi.org/10.5281/zenodo0.17494521;
Zeynep Zafer ve Nurie Muratova, Turkology in Exile: Mefkiire
Mollova. A Biographical Study, cilt 8 (Blagoevgrad, 2022), https://doi.
org/10.5281/zenodo.17494707; Zeynep Zafer, der., “My name, that's my
face”: 50 Years since the Kornitsa Protests, cilt 9 (Blagoevgrad, 2023),
https://doi.org/10.5281/zenodo.17494992; Milena Angelova ve Begi
Hussein, Village of Draginovo (Korovo): Contested Identities and
Assimilation Policies, cilt 10 (Blagoevgrad: Balkanistic Worlds, 2025),
https://doi.org/10.5281/zenod0.17495228.

Sergiye https://women.balkanistica.com/exhibition/ adresinden
cevrimici olarak da erisilebilir.
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this topic in the research project ‘Political Repression
of Muslim Women during the Communist Regime:
Women'’s Resistance Networks and Civic Rehabilitation’,
which collected authentic written documents and oral
testimonies on women'’s participation in resistance to
the gradual assimilation of Muslims in Bulgaria in the
second half of the twentieth century. As a result of this,
Nurie Muratova prepared a photo-documentary exhibi-
tion, shown in Sofia, Plovdiv, and a number of villages in
the Western Rhodopes and also made available online.3

Since its publication, Nurie Muratova's book has become
an event for Bulgarian historiography and humani-
ties, and currently represents a fundamental course for
university teaching and combining the opportunities
of archival studies, social history and women’s history.
Taking a snapshot of the current situation of women’s
archives and archival collections in the country, it raises
a number of questions about the creation and main-
tenance of archives of a wide range of marginalized
communities — ethnic, religious, professional, cultural,
regional, etc.

(Blagoevgrad, 2017), https://doi.org/10.5281/zenodo.17496061; Nurie
Muratova, Women beyond the Archive: Invisible Histories of Women
in Bulgaria, vol. 6 (Blagoevgrad, 2021), https://doi.org/10.5281/
zenodo.5718857; Evelina Kelbecheva and Nurie Muratova, eds., The
Voice of the Silent: Research in Honor of Assoc. Prof. Dr. Anastasiya
Pashova, vol. 7 (Blagoevgrad: Bon Print, 2021), https://doi.org/10.5281/
zenodo.17494521; Zeynep Zafer and Nurie Muratova, Turkology in
Exile: Mefkiire Mollova. A Biographical Study, vol. 8 (Blagoevgrad,
2022), https://doi.org/10.5281/zenodo.17494707; Zeynep Zafer, ed.,

“My name, that's my face”: 50 Years since the Kornitsa Protests,
vol. 9 (Blagoevgrad, 2023), https://doi.org/10.5281/zenodo.17494992;
Milena Angelova and Begi Hussein, Village of Draginovo (Korovo):
Contested Identities and Assimilation Policies, vol. 10 (Blagoevgrad:
Balkanistic Worlds, 2025), https://doi.org/10.5281/zenodo.17495228.

The exhibition can be accessed online at: https://women.
balkanistica.com/exhibition/
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onemli bir etki uyandirir; bugiin iniversite egitiminde
arsiv calismalari, sosyal tarih ve kadin tarihi alanlarinin
sundugu imkanlar bir arada diisiinmeyi miimkiin kilan
temel bir ders olarak degerlendirilmektedir.

Kitap, iilkedeki kadin arsivleri ve arsiv koleksiyonlari-
nin mevcut durumuna dair analitik bir panorama sun-
makla kalmaz etnik, dinsel, mesleki, kiiltiirel ve bélgesel
bir yelpazeye yayilan marjinallestirilmis topluluklarin
arsivlerinin olusturulmasi ve siirdiiriilmesine iliskin
cok sayida kritik soruyu da giindeme getirmektedir.

IlTypue MyparToBa

A EHNU

OTB'bn
APXNNBA

HeBupgumMmure UCTOPUU Ha
XKeHguTe B Bbarapus

OTBBHIO APXUNUBA
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Kadin Koleksiyonlari

Kiitiiphaneler, Arsivler ve Farkindalik

Women's Collections

Libraries, Archives, and Consciousness!

Ash Davaz
Arastirmaci, Yazar, Kadin Tarihi Arsivcisi

ingilizceye ceviren / Translated into English by Nil Abik
Ceviri diizeltmeni / Translation proofreader Alisha Er6zer

“Kitap, genel olarak kadin koleksiyonlarinin yalnmzca tarihsel mirasi korumakla

kalmadigini, ayni zamanda feminist arastirmayi, 6gretimi ve toplumsal
farkindalig: destekleyen dinamik yapilar oldugunu gosterir.”

“Overall, the book demonstrates that women'’s collections not only preserve
historical heritage but also function as dynamic structures that support
feminist research, teaching, and social awareness.”

ligiinde hazirlanan Special Collections® dergi-

sinin Women's Collections baglikli 6zel sayisinin
1986 yilinda Haworth Press tarafindan kitaplastirilmig
halidir. Collections [Koleksiyonlar] ve Access [Erisim]
baslikl iki ana béliimden olusur. Eser, kiitiiphane ve ar-
sivlerdeki kadin koleksiyonlarinin evrimini ve 6nemini
temel bir cercevede sunarak bu koleksiyonlarin, hem fe-
minist diisiincenin hem de feminist eylemin bir {iriini
ve aracl olarak gelisimini izler.

B u calisma, Suzanne Hildenbrand'in konuk editér-

1. Suzanne Hildenbrand, ed., Women’s Collections: Libraries, Archives,
and Consciousness (New York: Haworth Press, 1986).

2. Special Collections 3, sy. 3-4 (Ilkbahar/Yaz 1986).

issue entitled ‘Women'’s Collections’ of the jour-

nal Special Collections, guest-edited by Suzanne
Hildenbrand and published as a volume by Haworth
Press in 1986. The volume is structured in two main
sections, titled Collections and Access. The work presents
the evolution and significance of women’s collections in
libraries and archives within a fundamental framework,
tracing their development both as a product and as an
instrument of feminist thought and action.

T hiswork constitutes the book version of the special

The work situates the development of women’s collec-
tions within the broader framework of contemporary
feminism, tracing a trajectory that extends from the
early preservation initiatives launched by pioneering
activists, through phases of institutional expansion, to



Eser, kadin koleksiyonlarinin gelisimini giincel femi-
nizmin genel cercevesi i¢inde konumlandirirken, 6ncii
aktivistlerin baglattig1 erken dénem koruma girisimle-
rinden kurumsal genislemeye, oradan da feminist biling
olusturma ve kadin arastirmalarinin gelisimindeki
glincel rollerine uzanan bir siireci takip eder.

Editér Lee Ash Onsézde, kadin koleksiyonlarinin arsiv-
cilik ve bibliyografik calisma alaninda mesru ve dinamik
bir alan olarak ortaya ¢iktig: tarihsel ana dikkat ceker.
Eserin hem akademik titizligini hem de tasidig1 aktivist
niyeti vurgular ve bunu, Amerikan toplumunda kadi-
nin yerini yeniden degerlendiren daha genis bir tarihsel
farkindaligin parcasi olarak tanimlar. Suzanne Hildenb-
rand, “Women'’s Collections Today” [Gliniimiizde Kadin
Koleksiyonlari] baglikh giris yazisinda, feminizmin akti-
vizm ile akademiyi birbirine baglayan cift yonlii etkisiy-
le kadin arsivlerinin ardindaki baglica itici gii¢ oldugunu
belirtir. Kadin koleksiyonlarinin tarihini #i¢ ana egilim
ya da asama lizerinden tartisir. Koruma déneminde
(1930'lar-1940'lar), Rosika Schwimmer ve Mary Ritter Be-
ard’in 6nciiliigiinde baslayan World Center for Women'’s
Archives [Kadin Arsivleri Diinya Merkezi] girisimi her ne
kadar basarisiz olsa da Sophia Smith Koleksiyonunun
(1942) ve Radcliffe Koleji Kadin Haklar1 Koleksiyonunun
(1943) kurulmasina ilham vermistir. Bilylime ve gelisme
doénemi (1960'lar-1970'ler), ikinci dalga feminizmin etki-
siyle Lesbian Herstory Archives'tan [Lezbiyen Herstory
Arsivleri] Texas Woman's University'ye [Teksas Kadin
Universitesi] uzanan bilyiik bir genisleme ve feminist
kataloglama elestirilerine dayanan yeni bibliyografik
araclarin ortaya ¢ikmasiyla bicimlenir. Feminist bilincin
insas1 donemi (1970'ler-1980’ler), Women in the Commu-
nity [Toplumda Kadinlar] ve Women in Medicine [Tipta
Kadinlar] gibi projelerle koleksiyonlarin egitim ve far-
kindalik iiretiminde etkinlesmesini gdsterir. Sonucta
Hildenbrand, temsil eksikliklerine ve feminist destegin
slirekliliginin gerekli olduguna dikkat ceker.

Koleksiyonlar

Koleksiyonlar boliimiiniin ilk yazisi, Kongre Kiitiipha-
nesinde Kadin Calismalar: alaninda referans kiitiipha-
necisi olarak goérev yapmig Sarah Pritchardin kaleme
aldig1 “Library of Congress Resources for the Study of
Women" [Kadin Calismalar: icin Kongre Kiitiiphanesi
Kaynaklari] baslikli makaledir. Pritchard bu makalede
Kongre Kiitiiphanesini kadin calismalari bakimindan
diinyanin en zengin ve ¢ok yonlii kurumlarindan biri
olarak ele alir. Kadinlarin yasamlarinin, ¢calismalarinin
ve temsillerinin kiitliphanenin hemen her formatinda,
dilinde ve disiplininde izlenebilecegini gosterir.

Pritchard, kurumun tarihinden hareketle kadinlar: yal-
nizca birer arastirma konusu ya da yazar olarak degil;
ayni zamanda kullanicy, bagisci ve personel olarak da
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their present roles in fostering feminist consciousness
and advancing women'’s studies.

Inthe Preface, editor Lee Ash draws attention to the histor-
ical moment at which ‘women’s collections’ emerged as a
legitimate and dynamic field within archival and biblio-
graphical studies. Lee Ash emphasises both the scholarly
rigour of the work and its activist intent, defining it as
part of a broader historical awareness which reassesses
the place of women in American society. In her introduc-
tory essay entitled Women'’s Collections Today', Suzanne
Hildenbrand argues that feminism has been the princi-
pal driving force behind women'’s archives through its
bidirectional influence linking activism and academia.
She discusses the history of women'’s collections through
three principal tendencies or phases. During the preser-
vation period (1930s-1940s), the initiative to establish the
World Center for Women'’s Archives, led by Rosika Schwim-
mer and Mary Ritter Beard, inspired the founding of the
Sophia Smith Collection (1942) and the Radcliffe College
Women's Rights Collection (1943), despite the initiative
itself ultimately failing. The subsequent period of growth
and development (1960s-1970s) was characterised by a
major expansion—from the Lesbian Herstory Archives
to Texas Woman's University—shaped by the influence
of second-wave feminism and accompanied by the emer-
gence of new bibliographical tools grounded in feminist
critiques of cataloguing practices. The phase of feminist
consciousness-building (in the 1970s-1980s) demonstrates
the activation of collections in producing education
and awareness through projects such as Women in the
Community and Women in Medicine. Ultimately, Hilden-
brand draws attention to deficiencies in representation
and to the necessity of sustaining feminist support.

Collections

The first article in the Collections section is ‘Library of
Congress Resources for the Study of Women', written by
Sarah Pritchard, who served as a Reference Specialist in
Women's Studies at the Library of Congress. In this arti-
cle, Pritchard presents the Library of Congress as one
of the richest and most multifaceted institutions in the
world for the study of women. She demonstrates that
the lives, work, and representations of women can be
traced across nearly every format, language, and disci-
pline within the Library’s holdings.

Drawing upon the history of the institution, Pritchard
renders women visible not only as subjects of research
or as authors, but also as users, donors, and members of
staff. From this perspective, the text draws attention to
a broad network of women, ranging from early visitors
such as Harriet Martineau to the librarian and suffra-
gist Anna Kelton Wiley, as well as philanthropic support-
ers including Elizabeth Sprague Coolidge, Gertrude
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goriunir kilar. Bu bakis acisiyla metin, Harriet Martine-
au gibi erken dénem ziyaretcilerinden kiitliphaneci ve
slifrajist Anna Kelton Wiley'e; Elizabeth Sprague Cooli-
dge, Gertrude Clarke Whittall, Mary Pickford ve Lillian
Gish gibi hayirsever destekcilere uzanan genis bir kadin
agina dikkat ceker.

Makale ayrica Kongre Kiitiiphanesindeki kadin ca-
lismalar1 koleksiyonlarinin cesitliligini ortaya koyar.
Genel koleksiyonlar, resmi devlet yayinlar: ve siireli ya-
yinlar araciigiyla genis bir kaynak tabani sunar. Nadir
Kitap ve Ozel Koleksiyonlar ise Susan B. Anthony'nin
kitaplig1 ile NAWSAnin (National American Woman
Suffrage Association) belgeleri gibi 6nemli arsivleri ba-
rindirir. Cocuk edebiyati koleksiyonlari kiz cocuklarinin
tarihsel temsillerini incelemek icin zengin materyaller
saglarken, uluslararasi birimler de kadinlar ve feminizm
tizerine kapsaml bir literatiir sunar. Hukuk Kiitiiphane-
si de kadinlarin farkh {ilkelerdeki hukuki statiilerini in-
celemeye imkan taniyan 6nemli kaynaklar icerir.

Arsiv Kaynaklari baslikli boliimde Telif Hakk: Ofisi'nin,
kadin eser sahiplerine ait kayitlari ile Maria Montesso-
rinin ders notlar1 gibi belgeleri barindirdigina dikkat
cekilir. El Yazmalari Boliimii ise oy hakki hareketi, siyah
kadin aktivizmi, reform hareketleri, egitim, saglik ve
sanat alanlarina iliskin koleksiyonlariyla Amerikan
kadin tarihinin baslica arsiv merkezlerinden biri olarak
one cikar. Pritchard ayrica mikroform, fotograf, film,
televizyon, ses kayitlari, miizik ve harita gibi kitap disi
materyal formatlarinin 6nemini vurgular. Sergiler, oku-
malar, konserler, folklor projeleri, bilgisayarli katalogla-
ma ve Kadin Programi Ofisi gibi hizmetler araciligiyla
Kongre Kiitiiphanesinin kadin ¢alismalari icin ¢ok bo-
yutlu bir arastirma kaynagi sundugu gosterilir.

Kitabin ikinci yazisi, Bilgi ve Kiitliphane Calismalar1 B6-
limii'nde 6gretim iiyesi olarak goérev yapmis Suzanne
Hildenbrand'in Edyth Wynnern katkilariyla kaleme
aldig1 “Women for Peace: The Schwimmer-Lloyd Col-
lection of the New York Public Library” [Baris icin Ka-
dinlar: New York Halk Kiitiiphanesi Schwimmer-Lloyd
Koleksiyonu] baslikli makaledir. Bu makale, New York
Halk Kiitiiphanesindeki Schwimmer-Lloyd Koleksiyo-
nunu kadin baris aktivizmi, feminizm ve enternasyo-
nalist siyaset tarihinin, 19. yiizy1l sonundan 20. yiizyil
ortasina uzanan dénemi icin benzersiz bir arsiv olarak
tanitir. Macar feminist Rosika Schwimmer ile Amerikali
baris aktivisti Lola Maverick Lloyd'un kisisel arsivlerin-
den olusan koleksiyon, iki kadinin faaliyetlerini belgele-
yen kapsamli bir materyal birikimini icerir. Her ikisi de
Uluslararas: Kadin Baris ve Ozgiirliik Liginin kurucu-
lar1 arasinda yer almis; oy hakki miicadelesi, toplumsal
reform ve savas karsit1 siyaset arasindaki baglantilari
gorinir kilmistir.
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Clarke Whittall, Mary Pickford, and Lillian Gish.

The article also reveals the diversity of women's studies
collections at the Library of Congress. The general collec-
tions, official government publications, and periodi-
cals provide a broad resource base. The Rare Book and
Special Collections, in turn, house significant archives
such as the library of Susan B. Anthony and the records
of NAWSA [National American Woman Suffrage Associ-
ation]. Children’s literature collections offer rich materi-
als for examining the historical representations of girls,
while the international divisions provide an extensive
body of literature on women and feminism. The Law
Library likewise contains important resources that
enable the study of women’s legal status across different
countries.

In the section entitled Archival Resources, attention
is drawn to the holdings of the Copyright Office, which
contain records relating to women authors, as well as
documents such as Maria Montessori’s lecture notes. The
Manuscript Division likewise stands out as one of the
principal archival centres for American women’s history,
with collections relating to the suffrage movement, Black
women’s activism, reform movements, education, health,
and the arts. Pritchard also emphasises the significance
of non-book material formats, including microforms,
photographs, films, television materials, sound record-
ings, music, and maps. Through services such as exhibi-
tions, readings, concerts, folklore projects, computerised
cataloguing and the Women's Programme Office, the
Library of Congress is shown to offer a multidimensional
research resource for women'’s studies.

The second article in the book is entitled ‘Women for
Peace: The Schwimmer-Lloyd Collection of the New York
Public Library’, written by Suzanne Hildenbrand, who
served as a faculty member in the School of Information
and Library Studies, with contributions by Edyth Wynner.
The article introduces the Schwimmer-Lloyd Collection
at the New York Public Library as a unique archive for
the history of women'’s peace activism, feminism, and
internationalist politics from the late nineteenth century
to the mid-twentieth century. The collection, consist-
ing of the personal archives of the Hungarian feminist
Rosika Schwimmer and the American peace activist Lola
Maverick Lloyd, contains an extensive body of material
documenting the activities of these two women. Both
were among the founders of the Women's International
League for Peace and Freedom and helped to make visi-
ble the connections between the struggle for suffrage,
social reform, and anti-war politics.

The article summarises Schwimmer's career, tracing it
from her origins in Hungary through her work in jour-
nalism and the suffrage movement to the 1913 Budapest



Makale, Schwimmer'in Macaristandaki kékenlerinden
gazetecilik ve oy hakki calismalarina, 1913 Budapeste
Kongresine, Jane Addams'la birlikte barig 6rgiitlenme-
sindeki roliine ve ABDde karsilastig1 baskilara uzanan
kariyerini Ozetler. Bu siirece paralel olarak Lloyd'un,
Schwimmern etkisiyle kararh bir baris aktivistine dé-
nisimi anlatilir. Savasin, kadinlarin belgesel mirasinmi
yok edecegi diisiincesiyle Schwimmerin gelistirdigi
Kadin Arsivleri Diinya Merkezi 6nerisi ve bu vizyonun
somut bir yansimasi olarak degerlendirilen Schwim-
mer-Lloyd Koleksiyonu incelenir. Yaklasik 518 raf metre
belgeden olusan koleksiyonun kapsami aktarilir ve
arastirmacilar tarafindan az kullanilmasina ragmen
kadin tarihi ile baris ve enternasyonalizm arastirmalari
bakimindan tasidig1 6nem vurgulanir.

Kitabin {iclincii makalesi, Bethune Miizesi Arsivleri
Direktorii olarak gérev yapmis Bettye Collier-Thomas
tarafindan yazilan “Towards Black Feminism: The Cre-
ation of the Bethune Museum-Archives” [Siyah Feminiz-
mine Dogru: Bethune Miize-Arsivlerinin Olusturulmasi]
baslikli calismadir. Collier-Thomas 1982'de Ulusal Tarihi
Alan ilan edilen Washington D.C.deki Council House
biinyesinde kurulan Mary McLeod Bethune Anit Miizesi
ve Siyah Kadinlar Tarihi Ulusal Arsivinin uzun ve zorlu
kurulus siirecini anlatir. Kurumun temeli Bethune'un,
siyah kadinlarin bireysel ve kolektif basarilarinin mut-
laka belgelenmesi gerektigine dair inancina dayanir. Bu
diisiince, onun NACW-National Association of Colored
Womendaki [Ulusal Siyah Kadinlar Dernegi] liderligi,
Carter G. Woodson'un siyah tarihyazimina yonelik giri-
simleri ve National Council of Negro Women - NCNW'yi
[Ulusal Zenci Kadinlar Konseyi] kurmasiyla bicimlenir.
Makale ayrica NCNW'nin Kadin Arsivleri Diinya Mer-
kezi girisimiyle kurdugu kisa siireli isbirligini; Dorothy
Porterin yonettigi WCWA Negro Women's Committe-
enin [WCWA Zenci Kadinlar Komitesi] faaliyetlerini ve
siyah kadinlara dair kayitlarin temel feminist arsiv gi-
risimlerinde tam anlamiyla yer bulamamasina yol acan
irksal ve kurumsal gerilimleri ele alir.

WCWAnNnin dagilmasindan sonra NCNW, Bethune'un
arsiv vizyonunu yaklasik kirk yil boyunca Archives
Committee [Arsiv Komitesi] ve Museum-Archives De-
partment [Miize-Arsiv Departmani] aracilifiyla siirdi-
riir. Dorothy Porter ve Sue Bailey Thurmanin katkila-
riyla sergiler, yayin faaliyetleri (6rnegin Aframerican
Woman's Journal), gorsel tarih projeleri, kiiltiirel miras
calismalar1 ve kalici bir arsiv merkezi kurma girisim-
leri yuritilir; tim bu calismalar finansman ve perso-
nel yetersizliklerine ragmen siyah kadin tarihinin top-
lumun her kesimine ulagmasina katki saglar. Makale,
1979'da Bethune Miizesi Arsivlerinin acilmasiyla birlik-
te NCNW'nin kapsaml &rgiitsel kayitlari, ev ici hizmet
sektérii ve moda tasarimina iligskin koleksiyonlari, Polly
Cowan, Susie Green, Dovey Johnson Roundtree gibi
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Congress, her role in peace organising alongside Jane
Addams, and the pressures she faced in the United States.
In parallel with this trajectory, the article recounts Lloyd’s
transformation into a committed peace activist under
Schwimmer'’s influence. It also examines Schwimmer'’s
proposal for a “World Center for Women's Archives,” devel-
oped from her concern that war would destroy women'’s
documentary heritage, and considers the Schwimmer-
Lloyd Collection as a concrete reflection of this vision.
The scope of the collection—comprising approximately
518 linear metres of documents—is outlined, and, despite
its relatively limited use by researchers, its significance
for the study of women'’s history, peace movements, and
internationalism is emphasised.

The third article in the book is entitled ‘Towards Black
Feminism: The Creation of the Bethune Museum-Ar-
chives’, written by Bettye Collier-Thomas, who served as
Director of the Bethune Museum-Archives. The study
recounts the long and difficult process of establishing
the Mary McLeod Bethune Memorial Museum and the
National Archives for Black Women's History, founded
within the ‘Council House' in Washington, D.C., which
was designated a National Historic Site in 1982. The
institution is founded upon Bethune's conviction that
the individual and collective achievements of Black
women must be systematically documented. This vision
was shaped through her leadership within the NACW
— National Association of Colored Women, her engage-
ment with Carter G. Woodson’s initiatives in Black histo-
riography, and her founding of the National Council
of Negro Women (NCNW). The article also examines
the brief collaboration between the NCNW and Mary
Beard’s World Center for Women's Archives (WCWA)
initiative; the activities of the WCWA Negro Women's
Committee, directed by Dorothy Porter; and the racial
and institutional tensions that prevented records relat-
ing to Black women from being fully incorporated into
early feminist archival initiatives.

After the dissolution of the WCWA, the NCNW sustained
Bethune's archival vision for nearly forty years through
its Archives Committee and the Museum-Archives Depart-
ment. With the contributions of Dorothy Porter and Sue
Bailey Thurman, a range of initiatives were undertaken,
including exhibitions, publishing activities (such as the
Aframerican Woman'’s Journal), visual history projects,
cultural heritage studies, and efforts to establish a
permanent archival centre. Despite persistent shortages
of funding and personnel, these initiatives contributed to
making the history of Black women accessible to wider
segments of society. The article demonstrates that, with
the opening of the Bethune Museum-Archives in 1979, a
rich collection was formed, comprising the extensive
organisational records of the NCNW, collections relat-
ing to the domestic service sector and fashion design,



Arsivde Kadin ve Toplumsal Cinsiyet Dergisi @Q:SLE ME et iabest WA Telo) @ E

isimlere ait 6zel arsivleri, cok sayida tarihsel fotograf,
gorsel-isitsel materyal ve Siyah kadin calismalar: yayin-
larini iceren zengin bir koleksiyonun olustugunu goste-
rir. Tim bu materyaller, Bethune'un siyah kadinlarin ta-
rihine adanmis ulusal bir arsiv kurma yéniindeki uzun
soluklu hayalinin somutlagmis halini temsil eder.

Dérdiincii yazi, kolej arsivlerinde ve Sophia Smith Kolek-
siyonu'nda yoneticilik yapmis Mary-Elizabeth Murdock
tarafindan kaleme alinan “Exploring Women's Lives:
Historical and Contemporary Resources in the College
Archives and The Sophia Smith Collection at Smith Col-
lege” [Kadinlarin Yasamlarini Kesfetmek: Smith College
Arsivleri ve Sophia Smith Koleksiyonundaki Tarihsel ve
Glincel Kaynaklar] baslikli makaledir. Murdock, Smith
Collegeda bulunan iki 6nemli kadin tarihi arsivinin, Col-
lege Archives ve Sophia Smith Collection’in, tarihsel ge-
lisimini ve kapsamini ele alir. Sophia Smith'in mirasina
dayanan College Archives [Kolej Arsivleri], mezun Nina
Eliza Brownein Sophia Smith ve kampiis yasamina
iliskin olusturdugu Tarihsel Koleksiyon'undan dogmus,
1940'ta resmi bir arsiv birimine déniismiistiir. Margaret
Storrs Griersonin yonetiminde arsiv; resmi yayinlar,
idari ve akademik kayitlar, 1879'dan itibaren sinif dosya-
lary, fotograflar ve 68renci orgiitlerine, 6zel programlara
ve kadin egitimi calismalarina ait materyallerle genisle-
mistir. Tiim bu belgeler, 6nde gelen bir kadin koleji olan
Smith College'in hem entelektiiel birikimini hem de top-
lumsal gelisimini yansitir.

Sophia Smith Koleksiyonu ise 1942'de Collection of Wo-
men's Writings [Kadin Yazarlarin Eserleri Koleksiyonu]
adiyla kurulmus, 1946da bugiinkii adini almis ve Grier-
son tarafindan edebiyat merkezli bir yapidan kadinla-
rin entelektiiel ve toplumsal tarihini belgeleyen genis
kapsaml bir arsive doéniistiiriilmiistiir. Bu déniisiim el
yazmalary, aile arsivleri, 6rgiit kayitlari, brosiirler, siireli
yayinlar, gorsel materyaller ve efemera gibi cesitli kay-
naklarin toplanmasiyla gerceklesmistir. Schlesinger
Kiitiphanesinden farkli olarak bu koleksiyon yalnizca
ABD'li kadinlarla sinirli kalmayip uluslararasi diizeyde
kadinlara iligkin materyalleri de biriktirmeyi hedefle-
mistir. 19807lere gelindiginde egitim, meslekler, toplum-
sal reform, baris hareketleri, saglik, sanayi, bilim, sanat
ve spor gibi alanlarda kapsamli kaynaklara sahip olmus
ve Clara Barton, Margaret Sanger ve Dorothy Kenyon
gibi 6nemli kadinlarin kisisel belgelerini barindiran
zengin bir argive donlismiistiir.

Makale ayrica erisim politikalari, okuma salonu hizmet-
leri, konferanslar, sergiler, sempozyumlar, yayinlar ve di-
jitallestirme calismalarini inceleyerek bu iki argivin nasil
isledigini gosterir. Bu yonleriyle Kolej Arsivleri ve Sophia
Smith Koleksiyonunun ge¢misteki ve giiniimiizdeki
kadin yasamlarini arastirmak icin giderek zenginlesen
ve genisleyen 6nemli kaynaklar haline geldigini vurgular.
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personal archives belonging to figures such as Polly
Cowan, Susie Green, and Dovey Johnson Roundtree, as
well as numerous historical photographs, audio-visual
materials, and publications in Black women'’s studies. All
these materials represent the realisation of Bethune's
long-standing vision of establishing a national archive
dedicated to the history of Black women.

The fourth article, entitled ‘Exploring Women'’s Lives:
Historical and Contemporary Resources in the College
Archives and The Sophia Smith Collection at Smith
College’, is written by Mary-Elizabeth Murdock, who
served as Director of the College Archives and the Sophia
Smith Collection. Murdock examines the historical devel-
opment and scope of two important women’s history
archives at Smith College: the College Archives and the
Sophia Smith Collection. The College Archives, founded
upon the legacy of Sophia Smith, originated from the

“Historical Collection” created by alumna Nina Eliza

Browne concerning Sophia Smith and campus life, and
became an official archival unit in 1940. Under the direc-
tion of Margaret Storrs Grierson, the archives expanded
to include official publications, administrative and
academic records, class files dating from 1879 onwards,
photographs, and materials relating to student organi-
sations, special programmes, and initiatives in women’s
education. Taken together, these documents reflect both
the intellectual heritage and the social development of
Smith College as a leading women’s college.

The Sophia Smith Collection was established in 1942
under the title “Collection of Women's Writings” and
received its present name in 1946; it was transformed
by Grierson from a literature-centred structure into
a comprehensive archive documenting the intellec-
tual and social history of women. This transformation
was achieved through the collection of diverse sources,
including manuscripts, family archives, organisational
records, pamphlets, periodicals, visual materials, and
ephemera. Unlike the Schlesinger Library, the collection
did not restrict itself to materials relating solely to Amer-
ican women, but aimed to gather resources concerning
women at an international level. By the 1980s, it had
developed into a rich archive containing extensive
materials in fields such as education, professions, social
reform, peace movements, health, industry, science,
the arts, and sport and included the personal papers
of prominent women such as Clara Barton, Margaret
Sanger, and Dorothy Kenyon.

The article also examines access policies, reading room
services, conferences, exhibitions, symposia, publica-
tions, and digitisation initiatives, demonstrating how
these two archives operate. In this respect, it empha-
sises that the College Archives and the Sophia Smith
Collection have become increasingly rich and expansive



Kitabin besinci yazisi, Arthur ve Elizabeth Schlesinger
Kiitiiphanesinin yéneticiligini yapmis Patricia Miller
King tarafindan kaleme alinan “Forty Years of Collecting
on Women: The Arthur and Elizabeth Schlesinger Lib-
rary on the History of Women in America, Radcliffe Col-
lege” [Kadinlar Uzerine Kirk Yillik Koleksiyon: Radcliffe
College, Amerikada Kadin Tarihi i¢in Arthur ve Elizabeth
Schlesinger Kiitiiphanesi] baglikli makaledir. King'in ma-
kalesi, Radcliffe College biinyesindeki Arthur ve Eliza-
beth Schlesinger Kiitiiphanesinin kiiciik bir girisimden,
Amerikada kadin tarihinin 6nde gelen kurumlarindan
birine déniisiimiinii anlatir. Bu tarihsel siirec, 1930larda
Mary Ritter Beard'n onciliik ettigi ancak maddi ye-
tersizlikler nedeniyle kisa 6miirlii olan Kadin Arsivleri
Diinya Merkezi girisimine kadar uzanir. Her ne kadar bu
girisim kalic1 bir kurum haline gelemese de daha sonra
ortaya cikan kadin koleksiyonlarinin olusumuna zemin
hazirlamistir. 1940'larda Smith Collegedaki Sophia Smith
Koleksiyonu ile Radcliffeteki Kadin Haklar1 Koleksiyonu,
Beard'in vizyonu dogrultusunda bir araya getirilen bel-
geleri devralarak bu mirasi siirdiirmiistiir.

Radcliffe'te kiitliphanenin gekirdegini, siifrajist Maud
Wood Park’n 17. ylizyildan 19401ara uzanan Kadin Hak-
lar1 Koleksiyonu olusturur. Ada Comstock ve Wilbur K.
Jordan'in gorevleri sirasinda, Arthur M. Schlesinger ve
Mary Beardin yonlendirmeleriyle bu kiiciik 6lcekli oy
hakki arsivi, Amerikan kadinlarina dair kapsamlh bir
arastirma kiitiiphanesine doniistiiriilmiistiir. Sonraki
dénemlerde direktorler ve damisma kurullari, kolek-
siyon politikalarin1 genisleterek; aile arsivleri, kadin
orgiitleri, emek ve meslek tarihleri, siyaset, hukuk, din,
tip, toplumsal reform, egitim ve giindelik yasam gibi
alanlar1 da kapsayan bir yap1 olusturmustur. Makale,
slifrajist 6nciilerin belgeleri ile kadin orgiitlerinin ka-
yitlarinin yani sira hitkiimet, sendikalar, sosyal hizmet,
saglik, ireme haklar1 ve din alanlarina iligkin kaynakla-
rin olusturdugu genis materyal cesitliligine dikkat ceker.
Aile arsivleri ve giinliikkler kadinlarin giindelik yasam
deneyimlerini gériiniir kilarken, Siyah Kadinlar Sézlii
Tarih Projesi de daha 6nce yeterince belgelenmemis ya-
samlari kayit altina alir. Kiitiiphane kitap, siireli yayin,
efemera, gorsel materyal ve yemek kiiltiirii koleksiyon-
lariyla birlikte tasnif calismalari, mikrofilm, s6z1{ tarih
ve burs projeleri gelistirerek 40. yilinda olgun bir kadin
tarihi merkezi haline gelmistir.

Texas Woman's Universityde (TWU) Kiitiiphaneler Di-
rektorii olarak gorev yapmis Elizabeth Snapp'in kaleme
aldigy “The Woman's Collection, The Texas Woman's
University Library” [Kadin Koleksiyonu, Teksas Kadin
Universitesi Kiitiiphanesi] bashkli altinci makale, iini-
versitedeki Kadin Koleksiyonu'nun ABD'deki en erken
ve iddiali kadin merkezli arastirma koleksiyonlarindan
biri olarak nasil gelistigini anlatir. Universitenin kadin
yazarlara ve kadinlarin entelektiiel katkilarina yonelik

132

ICIET NN R0 WAl ' EWMETA)  Arsivde Kadin ve Toplumsal Cinsiyet Dergisi

resources for researching both past and contemporary
women’s lives.

The fifth article in the book, entitled Forty Years
of Collecting on Women: The Arthur and Elizabeth
Schlesinger Library on the History of Women in Amer-
ica, Radcliffe College’, is written by Patricia Miller King,
who served as Director of the Arthur and Elizabeth
Schlesinger Library. King's article recounts the trans-
formation of the Arthur and Elizabeth Schlesinger
Library at Radcliffe College from a small initiative into
one of the leading institutions for women’s history in the
United States. This historical trajectory extends back to
the World Center for Women's Archives initiative led by
Mary Ritter Beard in the 1930s, which, although short-
lived due to financial constraints, laid the groundwork
for the formation of later women's collections. In the
1940s, the Sophia Smith Collection at Smith College and
the Women’s Rights Collection at Radcliffe continued
this legacy by incorporating documents assembled in
accordance with Beard’s vision.

At Radcliffe, the core of the library was formed by the
Women's Rights Collection of suffragist Maud Wood
Park, spanning from the seventeenth century to the
1940s. During the tenures of Ada Comstock and Wilbur K.
Jordan, and under the guidance of Arthur M. Schlesinger
and Mary Beard, this small suffrage archive was trans-
formed into a comprehensive research library on Amer-
ican women. In subsequent periods, directors and
advisory boards expanded the collection policies, estab-
lishing a structure that encompassed family archives,
women'’s organisations, labour and professional histo-
ries, politics, law, religion, medicine, social reform, educa-
tion, and daily life. The article draws attention to the
wide range of materials, including the papers of suffra-
gist pioneers and the records of women'’s organisations,
as well as sources relating to government, trade unions,
social services, health, reproductive rights, and religion.
While family archives and diaries make women's every-
day experiences visible, the Black Women’s Oral History
Project documents lives that had previously been insuf-
ficiently recorded. Through its collections of books, peri-
odicals, ephemera, visual materials, and culinary culture,
together with initiatives in cataloguing, microfilming,
oral history, and fellowship programmes, the library
had, by its fortieth anniversary, developed into a mature
centre for women'’s history.

The sixth article, entitled ‘The Woman’s Collection, The
Texas Woman's University Library’, written by Elizabeth
Snapp, who served as Director of Libraries at Texas
Woman's University (TWU), recounts how the Woman'’s
Collection at the university developed into one of the
earliest and most ambitious women-centred research
collections in the United States. Emerging from the
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ilgisinden dogan koleksiyon, 1932de Mary S. Buffum ve
Baskan Louis H. Hubbard'in 6nciiliigiinde kurulmustur.
Baslangicta yalnizca altmis eserden olusan bu derme,
kisa siirede kadinlarin yasamlarini, basarilarini ve top-
lumsal kosullarini belgeleyen yiizlerce ciltlik bir kolek-
siyona ulasmistir. Koleksiyonun icerigi edebiyat, biyog-
rafi, egitim, emek, reform, ev kiiltiirii ve oy hakki gibi
genis bir alani kapsar.

Kurumun yoneticileri koleksiyonu profesyonellestire-
rek odagini Amerikan kadinlar tizerine yogunlastirmis;
el yazmalari, nadir kitaplar, siireli yayinlar, mikrofilmler
ve kadin o6rgiitii kayitlarimi saglayan kapsaml bir aras-
tirma merkezine doniistiirmiistiir. 1970'ler ve 1980'lerde
6zel bir mekan, uzman personel ve artirilmis finansman
destegiyle koleksiyon daha da giiclenmistir. Bu dénem-
de Texas Women's History Project [Teksas Kadin Tarihi
Projesi] dosyalari, Hermine Tobolowskynin Teksas Esit
Haklar Degisikligi belgeleri, Claire Myers Owens'in mek-
tuplari ve siyasetten toplumsal reforma, sagliktan egiti-
me ve sanat alanina uzanan genis bir yelpazedeki arsiv
malzemeleri koleksiyona kazandirilmistir.

Giinlimiizde Woman's Collection, 24 binden fazla kitap,
2 350 siireli yayin cildi, nadir kitaplar, kapsaml bir mik-
rofilm koleksiyonu, Teksasli ve Amerikali kadinlarin ta-
rihini belgeleyen el yazmasi arsivi icerir. Yaklasik 22 bin
mikrofilm TWU'yu kadin calismalar: arastirmalarinda
énde gelen kurumlarla ayn: diizeye tasimaktadir. Uni-
versite yonetiminin, kadin akademisyenlerin ve eyalet
girisimlerinin destegiyle koleksiyon kadinlarin yasam-
larina, emegine, aktivizmine ve yaraticiligina iligskin bel-
gesel mirasi koruyan canl bir arastirma merkezi olarak
konumlanmaktadir.

Yedinci makale University of Waterloo Library'de [Wa-
terloo Universitesi Kiitiiphanesi] Ozel Koleksiyonlar
sorumlusu olarak gérev yapmis Susan Bellingham’in
yazdigl “Women's Studies Collections in the Univer-
sity of Waterloo Library” [Waterloo Universitesi Kii-
tiiphanesinde Kadin Calismalar: Koleksiyonlari] adli
calismadir. Yazar bu makalede, Waterloo Universite-
si Kiitliphanesini Doris Lewis Nadir Kitap Odas1 ve
kadin tarihinin temel koleksiyonlarindan biri olan
Lady Aberdeen Library on the History of Women [Lady
Aberdeen Kadin Tarihi Kiitiiphanesi] etrafinda gelis-
mis, Kanadanin en dinamik kadin tarihi merkezlerin-
den biri olarak tamimlar. 1960’larin ortasinda Kanada
Ulusal Kadinlar Konseyinin yaptigi, kadinlar tarafin-
dan yazilmis ya da kadinlar hakkinda kaleme alinmig
yaklasik 2 bin kitaptan olusan bagis mevcut nadir
kitap ve arsivleri de kapsayan kapsaml bir koleksi-
yonun temelini olusturur. Bu dort yiizyillik birikim;
kadin orgiitleri, kitapcilar, devlet destekleri ve fakiilte
girisimleriyle giiclenerek, Waterloo'yu alaninda ulusal
bir merkez haline getirir.
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university's interest in women writers and women’s
intellectual contributions, the collection was established
in 1932 under the leadership of Mary S. Buffum and
the university's president, Louis H. Hubbard.. Initially
consisting of only sixty works, this collection soon
expanded to include hundreds of volumes documenting
women’s lives, achievements, and social conditions. The
collection encompasses a wide range of subjects, includ-
ing literature, biography, education, labour, reform,
domestic culture, and suffrage.

The institution’s administrators professionalised the
collection and concentrated its focus on American
women, transforming it into a comprehensive research
centre containing manuscripts, rare books, periodi-
cals, microfilms, and records of women’s organisations.
During the 1970s and 1980s, the collection was further
strengthened through the provision of a dedicated space,
specialised staff, and increased financial support. In
this period, the collection was enriched with materials
such as the files of the Texas Women's History Project,
the documents of Hermine Tobolowsky concerning the
Texas Equal Rights Amendment, the correspondence of
Claire Myers Owens, and a wide range of archival mate-
rials extending from politics and social reform to health,
education, and the arts.

Today, the Woman's Collection contains more than
24,000 books, 2,350 volumes of periodicals, rare books, an
extensive microfilm collection, and a manuscript archive
documenting the history of Texan and American women.
Approximately 22,000 microfilms place TWU on a par
with leading institutions in women'’s studies research.
With the support of the university administration,
women scholars, and state initiatives, the Collection is
positioned as a dynamic research centre preserving the
documentary heritage of women’s lives, labour, activism,
and creativity.

The seventh article, entitled Women's Studies Collec-
tions in the University of Waterloo Library’, is written by
Susan Bellingham, who served Head of Special Collec-
tions at the University of Waterloo Library. In this article,
the author describes the University of Waterloo Library
as one of Canada’s most dynamic centres for women'’s
history, developed around the Doris Lewis Rare Book
Room and the Lady Aberdeen Library on the History of
Women, one of the foundational collections for the study
of women'’s history. A donation made in the mid-1960s by
the National Council of Women of Canada—comprising
approximately 2,000 books written by women or about
women—formed the basis of a comprehensive collec-
tion that also included existing rare books and archival
materials. This accumulation spanning four centuries
was strengthened through the contributions of women'’s
organisations, booksellers, government support, and



Makale, kiitiiphane koleksiyonlarinin kadin calismala-
rinin gelisimiyle paralel ilerledigini belirtir: 1970'lerde
Canadian Newsletter of Research on Women [Kadin
Arastirmalar1 Uzerine Kanada Biilteni] yayimlanmaya
ve Kadin Calismalar: Programi bicimlenmeye baslamis-
tir. Kitiphane; kadinlarin statiisii, egitimi, ev yasami
ve edebi liretimi {izerine kaynaklarin yani sira Fransiz
kadin yazarlarina, oy hakk: literatiiriine ve Kanadali
kadinlarin yasamlarina iliskin 6ncii anlatilar, giinliikler
ve biyografilerden olusan genis bir derme gelistirmistir.
Ayrica Ingiliz kadin dergileri, ev ici rehberler, ézel bas-
kilar ve dans koleksiyonlari da kadinlarin kiiltiirel de-
neyimlerini farkh acilardan incelemeye imkan taniyan
onemli kaynaklar arasinda yer alir.

Waterloo koleksiyonlarinin en giiclii yani, basindan
itibaren kadin merkezli tasarlanmig arsiv olmalaridir.
Bu koleksiyonda Dr. Elizabeth Smith Shorttn giinlik
ve mektuplari, 1929da “Kisiler Davas1” olarak anilan
5 Kanadali aktivistin hukuk miicadelesinin belgeleri,
Dorothea Palmer davasina iliskin kayitlar, kadin mes-
lekleri, 6rgiitleri ve Royal Commission on the Status of
Womena [Kadinin Statiisii Uzerine Kraliyet Komisyonu]
ait belgeler yer alir. Mikrofilm setleri ve temel bibliyog-
rafyalarla tamamlanan bu birikim Waterloo'yu, Kanada
kadin tarihi arastirmalar: bakimindan 6nemli bir bas-
vuru noktasi olarak 6ne ¢ikarir.

Bu bolimiin son makalesi, Suzanne Hildenbrand'in
kaleme aldig1 “From Tradition to Trend: Small but No-
teworthy Collections” [Gelenekten Trende: Kiiciik ama
Dikkate Deger Koleksiyonlar] bashikli metindir. Makale,
genis hacimli tarihsel kadin arsivlerinden ziyade,
1970'lerden itibaren feminist iradenin ortaya cikardig:
kiiciik 6lcekli koleksiyonlara yonelir. Bu yeni nesil mer-
kezler, yalnizca ge¢cmise doniik belge biriktiren gelenek-
sel arsivlerden farkli olarak egitim, calisma hayati, siyaset
ve cinsellik alanlarinda yiriirliikteki yasalari, ise alim uy-
gulamalarini, egitim politikalarini ve toplumsal tutumla-
r1 degistirmek icin kanit toplar. Cogu fiziksel bakimdan
miitevazi boyutlarda olsa da toplumsal degisim tizerin-
deki entelektiiel ve politik etki bakimindan gii¢liidiir.

Egitim alaninda UC Berkeley'deki Center for the Study,
Education and Advancement of Women [Kadin Aras-
tirmalari, Egitimi ve Gelisimi Merkezi] ile Torontodaki
OISE Women's Educational Resources Centre [OISE
Kadin Egitsel Kaynaklar Merkezi] kampiis temelli arags-
tirma, danismanhk ve aktivizmi bulusturur; kitaplar,
slireli yayinlar, ders izlenceleri, cocuk materyalleri ve
feminist gri literatiirii toplar; atdlyeler ve 6zel bibliyog-
rafyalar sunar. Calisma yasami alaninda Business and
Professional Women’s Foundation [Is ve Meslek Sahibi
Kadinlar Vakfi] biinyesindeki Marguerite Rawalt Re-
source Center [Marguerite Rawalt Kaynak Merkezi]
ile Catalyst Library and Audiovisual Center [Catalyst
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faculty initiatives, ultimately establishing Waterloo as a
national centre in the field.

The article notes that the development of the library’s
collections progressed in parallel with the emergence
of women’s studies: in the 1970s, the Canadian Newslet-
ter of Research on Women began to be published and
the Women'’s Studies Programme started to take shape.
The library developed a wide-ranging collection that
includes sources on the status of women, education,
domestic life, and literary production, as well as mate-
rials on French women writers, suffrage literature, and
pioneering narratives, diaries, and biographies relating
to the lives of Canadian women. In addition, British
women's magazines, domestic manuals, special editions,
and dance collections constitute important sources that
allow women'’s cultural experiences to be examined from
different perspectives.

The strongest aspect of the Waterloo collections lies
in the fact that their archives were designed from the
outset with a women-centred perspective. The collection
includes the diaries and letters of Dr Elizabeth Smith
Shortt, documents relating to the legal struggle of the
five Canadian activists in the 1929 case known as the
‘Persons Case’, records concerning the Dorothea Palmer
case, as well as materials on women’s professions and
organisations and documents from the Royal Commis-
sion on the Status of Women. Completed with micro-
film sets and basic bibliographies, this body of material
establishes Waterloo as a significant reference point for
research on Canadian women’s history.

The final article in this section is Suzanne Hildenbrand's
‘From Tradition to Trend: Small but Noteworthy Collec-
tions’. The article turns its attention not to large-scale
historical women’s archives, but to the small-scale collec-
tions that emerged from feminist initiatives beginning
in the 1970s. Unlike traditional archives that primar-
ily accumulate documents relating to the past, these
new-generation centres collect evidence aimed at trans-
forming existing laws, employment practices, educa-
tional policies, and social attitudes in fields such as
education, working life, politics, and sexuality. Although
many of them are modest in their physical scale, they are
intellectually and politically powerful in their impact on
social change.

In the field of education, the Center for the Study, Educa-
tion and Advancement of Women at UC Berkeley and the
OISE Women's Educational Resources Centre in Toronto
bring together campus-based research, counselling, and
activism. They collect books, periodicals, course syllabi,
children’s materials, and feminist grey literature, while
also providing workshops and specialised bibliographies.
In the sphere of working life, the Marguerite Rawalt
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Kiitiiphanesi ve Gérsel-isitsel Merkezi] kadinlarin is-
tihdam deneyimlerine iliskin sirket dosyalari, hiikiimet
raporlari ve veri tabanlar1 saglayan ulusal bilgi merkez-
leri olarak iglev goriir; ayrica feminist sézliikler ve dizin
terimleri gelistirir.

Siyaset ve cinsellik alanlarindaki daha kiiciik koleksi-
yonlar da etkilidir. Rutgers'taki Center for the American
Woman and Politics [Amerikali Kadin ve Siyaset Merkezi],
kadin kamu gorevlileri hakkinda énemli bir basvuru kay-
nagidir. National Clearinghouse on Marital Rape [Evlilik
Ici Tecaviiz Ulusal Bilgi Merkezi] ise yiiriittiigii yasa re-
formunu desteklemek amaciyla hukuk davalari, taniklik-
lar, medya yansimalari ve mektuplar biriktirir. Bir apart-
man dairesinde kolektif bir ¢abayla yiiriitiilen Lesbian
Herstory Archives [Lezbiyen Herstory Arsivleri] posterler,
kitaplar, mektuplar, giinliikler ve popiiler efemera tiiriin-
deki materyalleri bir araya getirir. Bu arsiv, hem erigebilir
ve kullanilabilir bir lezbiyen hafiza olusturmay: hem de
yasayan bir topluluk bilinci insa etmeyi amaglar.

Bu kiiclik ama 6nemli koleksiyonlar, kadinlarin belge-
lenme siirecinde dislanmis ge¢misi koruma asamasin-
dan, feminist miicadelelerin eszamanl kayda gecirilme-
si asamasina gecisi temsil eder.

Erisim

Erisim baghg altindaki ilk yazi Wisconsin Universite-
sinde Kadin Calismalar1 Kiitiiphanecisi olarak gorev
yapmis Susan E. Searing tarafindan kaleme alinan “Fe-
minist Library Services: The Women's Studies Librari-
an-at-Large, University of Wisconsin System” [Feminist
Kiitiiphane Hizmetleri: Wisconsin Universitesi Sistemi
Kadin Calismalan Kiitiiphanecisi] baslikhh makaledir. Bu
makale, Wisconsin Universitesi Sisteminin kadin calis-
malarin desteklemek icin gelistirdigi yenilikci Women's
Studies Librarian-at-Large® modelini tanitir ve bu modeli,
bagimsiz kadin calismalar1 koleksiyonlar: olusturma
yaklasimiyla karsilastirir. Makale, kadin ¢alismalarinin
hizla gelistigi ve feminist yayinciligin kiiciik yayinevle-
rinden feminist hareketin yayimladig: dergilere ve aka-
demik dergilere kadar genisledigi bir dénemde artan kii-
tiiphane ihtiyaclarini iki strateji tizerinden tartigir: Ayri
koleksiyonlar ve sistem ¢apinda bibliyografik hizmetler.

Yazar, 6zel koleksiyonlarin goriiniirliik ve kolay erisim
gibi giiclii yonlerini degerlendirirken ayni zamanda
yiiksek maliyet, saglama politikalar: ve kadin ¢alismala-

3. Librarian-at-large, belirli bir kiitiphaneye ya da kurumsal birime
bagli olarak caligmayan; cogu zaman danisman, aragtirmact ya
da proje temelli gorevler Gistlenen, farkli kurumlar ve arastirma
topluluklariyla isbirligi icinde ¢alisan uzman bilgi profesyonelini
ifade eden bir kiitiphanecilik unvanidir.
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Resource Center within the Business and Professional
Women's Foundation and the Catalyst Library and Audio-
visual Center function as national information centres
that provide corporate files, government reports, and
databases relating to women'’s employment experiences.
They also develop feminist dictionaries and index terms.

Smaller collections in the fields of politics and sexuality
are also influential. The Center for the American Woman
and Politics at Rutgers serves as an important refer-
ence resource on women in public office. The National
Clearinghouse on Marital Rape, in turn, gathers legal
cases, testimonies, media coverage, and correspondence
in order to support its campaign for legal reform. The
Lesbian Herstory Archives, operated through a collective
effort in an apartment, brings together materials such
as posters, books, letters, diaries, and items of popular
ephemera. This archive aims both to create an accessi-
ble and usable lesbian memory and to construct a living
sense of community.

These small yet significant collections represent the tran-
sition from the preservation of a past in which women
were excluded from processes of documentation to the
simultaneous recording of ongoing feminist struggles.

Access

The first article under the heading Access is entitled
‘Feminist Library Services: The Women's Studies Librari-
an-at-Large, University of Wisconsin System’, written by
Susan E. Searing, who served in this role at the Univer-
sity of Wisconsin. The article introduces the innovative
Women's Studies Librarian-at-Large model developed by
the University of Wisconsin System to support women'’s
studies and compares this model with the approach of
establishing independent women’s studies collections.
The article discusses the growing library needs during
a period in which women’s studies was rapidly develop-
ing and feminist publishing was expanding from small
presses to journals produced by the feminist movement
and to academic periodicals. These needs are examined
through two strategies: separate collections and system-
wide bibliographic services.

While assessing the strengths of special collections—
such as their visibility and ease of access—the author
also addresses their limitations, including high costs,
acquisition policies, and the risk that women’s studies
materials may become separated from general collec-
tions. In this context, the Wisconsin model is presented
as an original and sustainable alternative, implemented
in 1977 through the collaboration of faculty members,
librarians, and administrators across the state, with the
aim of strengthening women'’s studies on all campuses.



r1 materyallerinin genel koleksiyonlardan ayrisma riski
gibi sinirliliklarini da ele alir. Bu baglamda Wisconsin
modeli, 1977de eyalet genelindeki 6gretim {iyeleri, kii-
tiiphaneciler ve yoneticilerin igbirligiyle hayata geci-
rilmis ve tiim kampislerde kadin ¢alismalarini giiclen-
dirmeyi amaclayan 6zgiin ve siirdiiriilebilir bir secenek
olarak sunulmustur.

Makale, Esther Stineman, Linda Parker ve Susan Searing
dénemlerinde ofisin gelisim siirecini izleyerek birlik
kataloglarinin olusturulmasi, mikrofilm formatindaki
birincil kaynaklarin edinimi, temel bibliyografyalarin
hazirlanmasi, kapsamli yayin programlari, bibliyogra-
fik egitim ve feminist kiitiiphanecilik alanindaki ulusal
liderlik gibi basarilar1 6ne cikarir. Kurumun hizmetleri,
eyalet genelindeki 6gretim iyelerine, 6grencilere, kii-
tiiphanecilere ve arastirmacilara destek saglayarak ko-
leksiyon gelistirme, miifredat biitiinlestirme ve kadin
calismalar: arastirmalarini kolaylastirir. Sonug olarak
makale, Librarian-at-Large modelinin kadin ¢alismala-
rinin degisen ihtiyaclarina esnek ve is birlige dayali bir
yanit sundugunu; fiziksel bir koleksiyon olusturmaya
gerek duymadan 6gretim ve arastirmay1 giiclendiren
merkezi bir iletisim noktasi olarak isledigini savunur.

ikinci yaz1 Pittsburgh Universitesinde Kiitiiphane ve
Bilgi Bilimi ile Kadin Calismalari alanlarinda akademis-
yen olarak gérev yapmis Ellen Gay Detlefsen tarafindan
yazilan “Issues of Access to Information About Women”
[Kadinlara fliskin Bilgilere Erisimle ilgili Sorunlar] bas-
likli makaledir. Ellen Gay Detlefsen'in makalesi; kadinlar
icin, kadinlar tarafindan ve kadinlar hakkinda bilgiye eri-
simde karsilasilan zorluklari bes ana baslik altinda ince-
ler. i1k olarak, kadinlar hakkinda yazilmis materyaller ile
feminist ya da kadin calismalar1 kapsaminda {iretilmis
materyaller arasindaki ayrimi vurgular. Yazar, kadinlar
hakkindaki cok sayida metnin geleneksel erkek odakl
bakis agisini yeniden iirettigini, oysa feminist ¢alismala-
rin esitlik ve ayrimcilikla miicadele perspektifi edindigi-
ni belirtir. Elizabeth Futasnin bibliyometrik bulgularina
dayanarak, kadin ¢calismalari literatiiriiniin dergi agirlik-
11, disiplinler arasi ve bilgisayar destekli taramaya uygun
oldugunu, ancak pek ¢ok alana dagilmis olmasi nedeniy-
le erisimin giiclestigini gosterir.

Makale, disiplinler arasi arama stratejilerinin zorunlu-
luguna dikkat cekerek tek bir konu icin bile birden fazla
veri tabani kullanilmasinin gerekebilecegini vurgular.
Degisen terminoloji, cinsiyetci ya da eksik dizinler, belir-
siz konu bagliklar: ve karmasik kisaltma kaliplarinin bil-
giye erisimi zayiflattigini ortaya koyar. Ayrica feminist ve
kadin calismalari dergilerinin temel 6zetleme ve indeks-
leme araclarinda yeterince taranmadigini; cogu derginin
yalnizca kismen kapsandiginmi ve bilgisayar tarafindan
taranabilir veri tabani formatinda yer almadigini belirtir.
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The article traces the development of the office during
the tenures of Esther Stineman, Linda Parker, and Susan
Searing, highlighting achievements such as the crea-
tion of union catalogues, the acquisition of primary
sources in microfilm format, the preparation of key
bibliographies, extensive publication programmes,
bibliographic instruction, and national leadership
in the field of feminist librarianship. The institution’s
services support faculty members, students, librarians,
and researchers across the state, facilitating collection
development, curricular integration, and research in
women'’s studies. In conclusion, the article argues that
the Librarian-at-Large model provides a flexible and
collaborative response to the evolving needs of women’s
studies and functions as a central point of coordination
that strengthens teaching and research without requir-
ing the establishment of a separate physical collection.

The second article, entitled Tssues of Access to Informa-
tion About Women, is written by Ellen Gay Detlefsen, who
served as a scholar in Library and Information Science
and Women's Studies at the University of Pittsburgh.
Detlefsen’s article examines the difficulties encountered
in accessing information about women—information
for women, by women, and about women—under five
principal headings. First, she emphasises the distinc-
tion between materials written ‘about women' and
those produced within the framework of feminist or
women’s studies. The author notes that a considerable
number of texts about women reproduce the traditional
male-centred perspective, whereas feminist scholarship
is grounded in a perspective concerned with equality and
the struggle against discrimination. Drawing on the bibli-
ometric findings of Elizabeth Futas, she demonstrates
that the literature of women'’s studies is largely jour-
nal-based, interdisciplinary, and well suited to comput-
er-assisted searching; however, because it is dispersed
across many fields, access to it becomes more difficult.

The article draws attention to the necessity of interdis-
ciplinary search strategies, emphasising that even a
single topic may require the use of multiple databases.
It demonstrates that changing terminology, sexist or
incomplete indexes, ambiguous subject headings, and
complex patterns of abbreviations weaken access to
information. The author also notes that feminist and
women'’s studies journals are insufficiently indexed in
major abstracting and indexing tools; many of these
journals are only partially covered and are not available
in computer-searchable database formats.

The final section addresses initiatives aimed at improv-
ing computer-assisted access to information about
women and the possibilities for networking: special-
ised databases (such as Catalyst Resources for Women),
experimental indexing and thesaurus projects, guides,
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Son boliim, kadinlara iliskin bilgi kaynaklarina bilgisa-
yar destekli erisimi ve ag kurma olanaklarini gelistir-
meye yoOnelik girisimleri ele alir: Uzman veri tabanlari
(6rnegin Catalyst Resources for Women), deneysel dizin
ve thesaurus projeleri, rehberler, profesyonel aglar ve
otomasyon sistemleri olusturmaya ¢alisan 6zel koleksi-
yonlar. Ancak tiim bu ¢abalara ragmen kadinlar hakkin-
da bilgiye erisimin hala zorlayici bir siire¢ oldugu; basili
kaynaklar, cevrimici dosyalar ve uzmanlarla kurulan
iletisimin birlikte ve yogun bicimde kullanilmasinin ge-
rekli oldugu sonucuna varir.

Bélimiin son makalesi, Kadin Calismalar1 ve Ulusla-
rarasi Kalkinmada Kadinlar (Women in International
Development) alanlarinda uzman kiitiiphaneci olarak
gorev yapmis olan Beth Stafford tarafindan kaleme
alinan “Best Reference Works for the Study of Minority
and Third World Women" [Azinlik ve Ugﬁncﬁ Diinya Ka-
dinlan Uzerine Calismalar icin En Iyi Basvuru Eserleri]
baslikli yazidir. Makale, azinlik ve ii¢iincii diinya kadin-
lar1 Gizerine arastirmalarda kullanilan en énemli basvu-
ru eserlerini degerlendirerek kadin ¢alismalarinin kiire-
sel ve cok kiiltlirlii kapsamini vurgular. Agirlikh olarak
Ingilizce monografiler, ayr1 basimlar ve genis bibliyog-
rafyalara dayanarak Afro-Amerikan, Yerli Amerikali,
Latin, Asyali Amerikali, Yahudi ve Miisliiman kadinlar
ile uluslararasi kalkinma baglaminda kadinlar ve cesitli
diinya bélgelerine iliskin temel kaynaklar: 6ne ¢ikarir.

ABD baglaminda makale; siyah kadin calismalari ve siyah
feminizmin klasik eserlerini, Afro-Amerikan kadinlar
tizerine kapsamli bibliyografya ve biyografik derlemeleri,
Yerli Amerikali kadinlara dair analitik bibliyografyalar:
ve Chicana/Latina ile Asyali Amerikal kadinlara iliskin
tamamlayici bibliyografyalar: ve 6zel dergi sayilarin ta-
nitir. Ayrica, Yahudi kadinlar ile Miisliiman diinyasindaki
kadinlar iizerine temel rehberleri kapsar.

Uluslararasi diizeyde ise; uluslararasi kalkinmada ka-
dinlar; Tanzanya ve Sahraalti Afrika; Arap diinyasy
Gliney Asya; Cin, Kore ve Japonya; Giineydogu Asya
ve Ispanyolca konusulan Latin Amerika kadinlar iize-
rine hazirlanmis olan acgiklamali bibliyografyalar: ve
rehberleri inceler. Bu kaynaklarin konu kapsamlari, dil
icerikleri ve tarihsel/cagdas donemleri ele alis bicimleri
degerlendirilir.

Son boélim, arastirma icin kritik olan genel basvuru
araclarin1 sunar: Kadin bibliyografyalarinin bibliyog-
rafyasi, temel kadin ¢alismalar: bibliyografyalar:; kadin
tarihi arsiv ve el yazmasi koleksiyonlarina yonelik
ulusal rehber ve Amerika Birlesik Devletlerindeki ka-
dinlar iizerine yillik degerlendirme niteligindeki calis-
malar. Makale, Kuzey Amerikada ve diger bolgelerdeki
onde gelen kadin koleksiyonlari ve argivlerine yonlendi-
ren bir dizinle sona erer.

137

professional networks, and special collections seeking
to establish automated systems. Nevertheless, despite
these efforts, the article concludes that access to infor-
mation about women remains a challenging process;
it requires the combined and intensive use of printed
sources, online files, and communication with specialists.

The final article of the section, entitled ‘Best Refer-
ence Works for the Study of Minority and Third World
Women', is written by Beth Stafford, who served as
Women's Studies/Women in International Development
Studies Librarian. The article evaluates the most signif-
icant reference works used in research on minority and
Third World women, emphasising the global and multi-
cultural scope of women’s studies. Drawing primarily
on English-language monographs, offprints, and exten-
sive bibliographies, it highlights key sources concern-
ing African American, Native American, Latina, Asian
American, Jewish, and Muslim women, as well as women
in the context of international development and across
various regions of the world.

Within the United States context, the article introduces
the classic works of Black women’s studies and Black
feminism, comprehensive bibliographies and biograph-
ical compilations on African American women, analyt-
ical bibliographies on Native American women, and
complementary bibliographies and special journal
issues concerning Chicana/Latina and Asian American
women. It also includes key reference guides on Jewish
women and on women in the Muslim world.

At the international level, the article examines anno-
tated bibliographies and guides prepared on women
in international development; women in Tanzania and
Sub-Saharan Africa; the Arab world; South Asia; China,
Korea, and Japan; Southeast Asia; and Spanish-speaking
Latin America. The thematic scope of these sources, their
linguistic content, and the ways in which they address
historical and contemporary periods are evaluated.

The final section presents general reference tools that
are critical for research: bibliographies of women's
bibliographies, key bibliographies in women’s studies, a
national guide to women’s history archives and manu-
script collections, and annual review studies on women
in the United States. The article concludes with an index
directing readers to leading women’s collections and
archives in North America and other regions.

In conclusion, the book presents a comprehensive
account of the historical development of women'’s collec-
tions, their institutional diversity, and their role in the
production of feminist knowledge. Through examples
drawn from different countries and institutions, it
demonstrates how women’s historical experiences have



Sonug olarak bu kitap, kadin koleksiyonlarinin tarihsel
gelisimini, kurumsal gesitliligini ve feminist bilgi tireti-
mindeki roliinii kapsamli bicimde ortaya koyar. Farkl
iilkelerden ve kurumlardan orneklerle, kadinlarin ta-
rihsel deneyimlerinin nasil belgelendigini ve korundu-
gunu gosterir. Makaleler, kadin koleksiyonlarinin erken
koruma girisimlerinden cagdas feminist bilin¢ insa-
sina uzanan genis bir ¢izgide konumlandigini ortaya
koyar. Biiyiik arastirma kiitiiphanelerinden tiniversite
arsivlerine, bagimsiz topluluk girisimlerinden tematik
merkezlere kadar farkli kurum tiplerinin, kadin tarihi
icin tamamlayici islevler iistlendigi vurgulanir. Koleksi-
yonlarin kapsami, kadinlarin yasamlarini, mesleklerini,
aktivizmlerini, kiiltiirel {iretimlerini ve kurumsal kat-
kilarim1 ¢ok boyutlu bicimde yansitir. Metinler temsil
eksikliklerinin ve &zellikle azinlik kadinlarina iliskin
kaynak yaratma ihtiyacinin kaliciligina isaret eder.

Feminist kiitiiphanecilik ve erisim modelleri kadin
calismalarinin kurumsal gereksinimlerine uyum sag-
layan yenilikci yaklasimlar olarak ele alinir. Kadinlar
hakkinda bilgiye erisimdeki yapisal engeller, dizinleme
sorunlari ve daginik literatiir nedeniyle devam eden bir
zorluk olarak belirir. Uluslararasi ve ¢ok kiiltiirlii kadin
calismalari icin gelistirilen bibliyografyalar ise arastir-
malar icin gereksinim duyulan temel basvuru araclarini
goriiniir kilar. Kitap, genel olarak kadin koleksiyonla-
rinin yalnizca tarihsel mirasi korumakla kalmadigini,
ayni zamanda feminist arastirmayi, 6gretimi ve toplum-
sal farkindalig destekleyen dinamik yapilar oldugunu
gosterir. Bu biitiinliik icinde eser, kadin ¢alismalarinin
kurumsal altyapisini degerlendiren erken ve temel kay-
naklardan biri olarak 6nem tasir.
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been documented and preserved. The articles show that
women’s collections are situated along a broad contin-
uum extending from early preservation initiatives to
contemporary efforts at feminist consciousness-build-
ing. It is emphasised that different types of institutions—
from major research libraries to university archives,
from independent community initiatives to thematic
centres—perform complementary functions for the
study of women'’s history. The scope of these collections
reflects, in multidimensional ways, women’s lives, profes-
sions, activism, cultural production, and institutional
contributions. The texts also point to persistent gaps in
representation and, in particular, to the continuing need
to generate sources relating to minority women.

Feminist librarianship and access models are addressed
as innovative approaches that respond to the institu-
tional needs of women’s studies. Structural barriers to
accessing information about women, problems of index-
ing, and the dispersed nature of the literature continue
to constitute significant challenges. Bibliographies
developed for international and multicultural women’s
studies, in turn, make visible the essential reference tools
required for research. Overall, the book demonstrates
that women'’s collections not only preserve historical
heritage but also function as dynamic structures that
support feminist research, teaching, and social aware-
ness. Within this framework, the work stands out as one
of the early and foundational sources evaluating the
institutional infrastructure of women’s studies.
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